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VIAMIVIT AXBOPOT

CANUX BULLAKYN TOMOHUOAH ABOYPAY® GUTPAT ACAPNIAPUHUHI KUECUA
TAXNTUIN

3.XypaeBa,H.YcapoBa,H.[lynTaeBa

AHHOMauyus
Makonada ropmumu3da xadud adabuémuHuHz emyk HamosiHOanapudaH bupu - Ab6dypaygp ®umpam adabuli
MEPOCUHUH2 XOPWXIUK adabuémuwyHoc onumnap, XycycaH, mypkusnuk onum Canux buwakdu momoHudaH KunuHzaaH

maxnunu xakuda gukp ropumunadu.

AHHOMauus
B cmambse npedcmasneHbl paccyxdeHus 0b aHanuse numepamypHO20 Hacneousi 00HO20 U3 8UOHbIX Oessmeneli
y36ekckoli Oxadudckoli numepamypbi — AbOypaygha @umpama CO CMOPOHbI 3apybexHbIX numepamyposedos, 6

yacmHocmu, mypeukoao y4eHo20 Canuxa buwakyu.

Annotation
In this article described the interpretation of Abdurauf Fitrat’s literary inheritance by foreign scholars, especially by

the Turkish literary critic Salih Bishakchi.

TasH4Y cy3 ea u6bopanap: Opama, *adud, Mymmos, mpazedus, Ew mypknap myzapazu, Caiixa, XuHO

uxmurionyuapu, ynyc.

Knrodeenie crioea u ebipaxeHusi: 0pama, 0xadud, Knaccuk, mpazedusi, Kpy>XOK OHbIX MIOPKOS,

UHOUlICKUe MSMEXHUKU, yryc (Hapod).
Key words and expressions:
revolutionaries, ulus (public).

Calixa,

drama, jaded, classical, tragedy, circle of Young Turkicmen, Sayha, Indian

Mabnymkn, A6gypayd dutpat ympu
JaBomMupa KkynrmHa pasnatnapga 6ynraH Ba
wxkog aTraH 6ynub, y xopwxga Tabnivm OnraH
XagunguvnapgaH Gupnanp. Y TypKUSAHWHT
Wctambyn waxpuga 1914 waunra kagap TypT
nun Taxcun onagw. Y 0y gaBpAa Y3UHWUHT 6up
HeyTa Maluxyp acaprapuHu ésagu Ba Hawp
aTTnpagun. Y byxopora kanTrad, mamnakaTtga
CMécnn coxaga MajaHuin  pUBOXKMAHWLIra
IpULINLLHK Makcag kunagun[1,187].

dutpaTtHuHr Oy faspu xakuaga 6usga kyn
MabNymoTnap yvypamangu, ammo WCTUKION
wapodat 6unaH 6ms PuTpaTHUHN xopwxKaarn
Xa€Tn Ba MXOAWN Xakuaarn XopwKrvk onvmnap
TOMOHMAaH KUMHraH TaxnunnapHu
yypaTUWLMMM3 MyMKUH. Typkuanuk onum Canunx
Buwakun xam wyHpan onvmnap
cvpacugaHavmp. Y  dutpaTHUHr  acapnapwu
TagKUKOTYMCU Ba MyXnucu cudaTtuga YHUHT
“‘MyHozapa” (“XuHguctoHga 6up dapaHrm nna
byxoponuk 6up MygappucHuHr ©Oup HeudTa
mMacananap xampa ycynu Xaguaa Xycycupa
KnraH MyHosapacwu’), “XuHp uxtunodunapu’
Ba “YnMH ceBuW” acaprnapvHu Taxaun Kunagw.
ByHaaH Tawkapu, y ®UTPaTHUHT MYXOXUPIUK
Ba Y3 lopTuaary wkogura xam Hasap Tawnanam
Ba YHVIHT WXXOA4MAArn yarapvwnapHu xam caHab
yTagn.[2,58] MacanaH:

“Actually, the progress of his nation
concept was following a line similar to the
watan. But Fitrat was stressing the foreign
domination over Muslim nations and especially
his nation. Perhaps, the notions of liberty and
liberation in Fitrat’s ideology were inspired by
the Young Turk circles during his stay in
Istanbul’12,59]

by catpnapgaH 6us Canux buwak4ymHuHr
®dutpar BaTaH MaB3ycura Kyn TyxTanub
yTuwmra XOPWXKIVK BOCKUHYMNAPHUHT
MYCYNIMOH MWUNMAaTMAapHUHI, alHUKCca, Y3WHUHT
Xankn ycTuaaH XyKMpPOHMUK kunuwnapn cabab
OynrannuruHu Ba, axTumon, OyHra cabtab yHuHr
WNctambynaa 6ynrad yornapuaa “Ew Typknap
Tyraparn”’garn uwTtupokn 6ynca kepak, Aenaw.

Hapxakukat, Ousra Mabnymku, y 4YeT an
BOCKUHYMNAPUHUHT ropTMmsaaru
XYKMPOHMVKNapUHA éKTupmaraH. Canux
Buwakun y3  cysnapyHM  aguBbUMMUIHWUHT

Kyingarn LWebLPUHN Tapxmma Kunub umncbot
aTagu:

Actually, the watan concept of Fitrat was
as innocent as an infant’s cry to its mother.
Fitrat later expressed his feelings regarding to
watan in verses of Sayha:

Oh my dear mother,

Oh land of Bukhara
My Pride with you,

3.Kypaesa,H.Ycaposa-KAMN wuHrnus Tunu Ba aaabuétn kadeapacu

And my trust is with you. ..

yKuTyBYMNapY. . . i In another poem he says:
H.Aynrtaesa—KAMW nHrnns Tunv Ba apabuétn Tabnumu wyHanuwm 2-kype |
Tanabacu i
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Begin to blow about my homeland in the
morning

Oh, did | say homeland, rather the place
where

I prostrate my body and soul

Both my safe place of rest, my honor and
glory

And my ka’ba, my qibla, and my garden
[3, 6-23].

Buwakun Abgypayd Putpat BaTaHU
onanaa SAHMM  TYFUNraH YakanokK CuHrapu
BGeryHox SKaHNMUrMHW Ba Y3WHUHM oKopuaa

kentupunradH “Canxa” webpuga BaTaHra
oynraH XUC-TYNFyNapuHn HamMonunLL
3TraHNUrMHW Tabknanangu.[3,23]

bynapgaH Tawkapu Myannud

dutpatHuMHr “MyHosapa” (“XunguctoHga ©6up
dapaHrn nna 6Gyxoponuk Gup MyamaapUCHUHP
Oup HeyTa Macananap xamga ycynu xagupa
Xycycumaa KunraH mMyHosapacu”) acapugaH xam
napya kentupub, yHOa BaTaH Macanacu
kanTapsga wudodanaHraHnuru xakuga ran
toputagn. byHn 6u3 Kynngarn catpnap opkanu
Kypub, rysox 6ynamma:

«The evolution of the concept of
homeland generated the ‘iberation’ notion.
Fitrat explained the occupation of Muslim lands
by the ignorance of Muslims. He wrote that
“300 million of Muslim population was under the
domination of infidels” in the Munazéra . Fitrat
defined his notion with three terms: homeland,
nation and liberation; all which are vital to build
a state. His concept of homeland started with
Bukhara-i Sherif, then developed to include the
Emirate of Bukhara, and finally a more
comprehensive area including Turkestany.

C. buwakun dutpatHuHr “YnH cesnw” Ba
“XMHA  nxTunonuunapu” acapnapu  xakuaa
ranvpap 3KaH, yHAa y Kynuaarv
MabNyMOTNapHM ommMa 3bTMbopura xasona
aTagw:

«Fitrat first wrote “Chin Sevish” (True
love), which has a plain plot compared to “Hind
Ikhtilalchilari”  (Indian Revolutionaries. After
“Chin Sevish” , Fitrat completed “Hind
Ikhtildlchilari” with more complicated plot and
casting. However, Fitrat hesitated to publish it
in the political atmosphere of the Republic of
Bukhara. The play was published in Berlin in
1923 by the students of Fitrat who had been
sent to Germany for higher education. The
“Hind Ikhtildlchilari” was one of the subsequent
works of Fitrat. Its literal quality was high and
its aim was to preach to the public; perhaps it

was written for the stage, but records about the
staging of this play have not been found. In the
“Chin Sevish” and "Hind Ikhtilélchilari”, Fitrat
exemplified the liberation of India in the form of
an Iimaginary revolution against the colonial
British rule. Fitrat’s preliminary homeland
concept just covered Bukhara, but this
perception expanded to Turkestan in the “Hind
Ikhtilalchilari” . The interest of Fitrat in India
stemmed from the historical commercial and
cultural relations of Central Asian people with
India. One also believes that as a colony of the
British  Empire, India was a comparable

example to Bukhara in the context of
colonialismy [4].

YHUHr  MabnymoTnapura  KaparaHga,
Outpat  “UuH  ceBuw” acapuHu  “XUHA,

nxTunonyunapu” gpamacugaH onguH é3agn Ba
Oy acap KkenWuHrucura kaparaHga COAAapPokK
MasMyHga, “XuHg wuxTunonyunapu’ gpamacu
aca 6up 03 mypakkab Ba MyKammar YUKKaH,
peb xucobnaman. LWyHra kapaman, dutpat
“XMHA  nxTunonuunapu”  gpamacuHn  Byxopo
pecnybnukacmpgarn cuécumin BasvAaT Tydannm
HaLp 3TTUpULLra NKKUNAHaaW Ba y LLOMMPANHN
lepmaHuaAra onuini  TabAMM  ONULW  YYyH
XyHaTnb, yHra ywby acapuHn 6epnb robopagm
Ba acap y ToMoHugaH 1923 nunpga bepnuvH
waxpuga Hawp aTttupunagu. by acap
®duTpaTHUHr CYHITKM acapnapugaH bupungup.
YHUHr apabui  xuxatoaH cudaTtu  Kopu
papaxaga 6ynub, acap ommaHun dukpnawira
TOpTagu. OXTUMOII, acap caxHa ydyH €3unra,
aMMO é3nnMwmnpa caxHa ydyH Kepak Oynrad
cysnap uwnaTtunmaraH. “YuH ceeunw” acapu Ba
“XMHL,  mxTunonuymnapu’ gpamacu  opkanu
duTtpat XuHA KaxpamoHnapu opkanu OyTyH
MyCTamnakaunnmk cnécartura KapLum
3KaHAUrMHKM  KypcatraH. Y XuHA4 TUMCONK
muconuaga Mapkasuin Ocné xankuHu akc
aTTMpraH.  XWHAMCTOH  MyCTamSiakauunuri
muconupa byxopoHu knécnaraH[5,14].

Wy 6unaH Gupranukpa, bBuwakum
3bTUBOPUHN aCapHUHT NEKCUK XyCcyCcusiTnapura
xam kapaTtagu. Y36ek Tunura yiwa gaspaa sHri
Knpnb kenaétraH 4YeT cysnapra TyxTanumb
yTagu. Mucon y4yH;

“In “Hind Ikhtilalchilari’, Fitrat introduces
the term ulus which is a new word for the
Uzbek language. While he is describing the
power of the Indian nation, he uses ulus
instead of halq . Perhaps, the word ulus holds
the sui generis character of nation which the
new elites are trying to form”.
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Canux Buwakun dutpat acapmaa xarnk
CY3n YpHUra ynyc Cy3uHW uwnatraHuHu Ba Oy
Cy3 y30eK TUNM YYyH SHMUIUMK SKAHSTUTUHK
antmé yrtagu. Y MakonacuHuUHr - oxmpuga
®duTtpaTtHMHr  ywby gpamacura  Kynugaru
TabpudHM Oepaan:

“Fitrat also tries to individualize the
nationalism and liberation feelings by adding a
love theme to the play. The love theme is the
main subject of many legends and stories of
oral tradition in the Central Asia. Thus, the
reader would catch the notion from a different
point of view. The Bukharanian Jadids also
emphasized the education of woman and
participation to their modernization efforts.
“Hind Ikhtilalchilari” was also stressing the
importance of role of women in the
transformation process of Bukhara and
Turkestan at a higher level. Fitrat defined
women as solid supporters of the men during
the modernization process of Bukhara. The
“Hind Ikhtilalchilari” proves that in all Muslim

VIAMIVIT AXBOPOT

societies the modernization process was
affected by each other”.

Oemak, y ®dutpat acapnapuvHu anoxuaa-
anoxuga mykamman acapnap geb xucobnangu.
E3yBunHM MyCTamnakaunnmk CMEcaTuHn
KOpanoB4M Ba CEBrM Ba BaTaHMapBapiuK
FoanapuHn onfa cypysuu, ned xucobnangwu.
“XMHA nxTunonuyunapu” gpamacuga aénnapHu
unumra xan6 atuw TypkucToH Ba ByxopoHu
AHM gapaxara onué 4YMKyBYM MyXUM >XapaéH
3KaHNUIMMHW Ba aCapHWHI XaMmma MyCyrMOHnap
XKaMUATn puBoXura  mwxkobun  TabCupu
oopnurnHn ésagu.

XOpWKIMK ONIMMITAPHUHT OM3HKHI y36ek
apabuéTtn HamosHZanapu wxkopura anoxuaa
KU3MKULLIIApKW, HOKCaK XypMaTu Ba yrapHWUHT
acaprnapuHy Taxnun  KAnuiwra - ypuHunapm
Ous, éwnapHuHr ongura  agabuéTumma
puvBOXMra KaTTa Xucca KylraH unMm axnu
xamaa apabuéTyHOCNapPUMUSHUHT  XaéTun
thaonuatnapu, agabuii MepocnapuHu ayHéra
AHa4a TAaHUTULL 3apypriMrn MacbyUATAHM XaMm
toKnangu.
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