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2 : 

lly, the progress of his nation 
concept was following a line similar to the 
watan. But Fitrat was stressing the foreign 
domination over Muslim nations and especially 
his nation. Perhaps, the notions of liberty and 

red by 
the Young Turk circles during his stay in 

[2,59] 
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: 
Actually, the watan concept of Fitrat was 

Fitrat later expressed his feelings regarding to 
watan in verses of Sayha: 

Oh my dear mother, 
Oh land of Bukhara 

My Pride with you, 
 

In another poem he says: 
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Begin to blow about my homeland in the 
morning 

Oh, did I say homeland, rather the place 
where 

I prostrate my body and soul 
Both my safe place of rest, my honor and 

glory 
and my garden 

[3, 6-23]. 
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 .[3,23] 
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, o  : 
The evolution of the concept of 

Fitrat explained the occupation of Muslim lands 
by the ignorance of Muslims. He wrote that 

d
defined his notion with three terms: homeland, 
nation and liberation; all which are vital to build 
a state. His concept of homeland started with 
Bukhara-i Sherif, then developed to include the 
Emirate of Bukhara, and finally a more 
comprehensive area including Turkestan . 

.    e  
 x o   
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o  o  o  o  

: 

lov

casting. However, Fitrat hesitated to publish it 
in the political atmosphere of the Republic of 
Bukhara. The play was published in Berlin in 
1923 by the students of Fitrat who had been 
sent to Germany for higher education. The 

works of Fitrat. Its literal quality was high and 
its aim was to preach to the public; perhaps it 

was written for the stage, but records about the 
staging of this play have not been found. In the 

exemplified the liberation of India in the form of 
an imaginary revolution against the colonial 

concept just covered Bukhara, but this 

stemmed from the historical commercial and 
cultural relations of Central Asian people with 
India. One also believes that as a colony of the 
British Empire, India was a comparable 
example to Bukhara in the context of 
colonialism  [4].  
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o  xo o  [5,14].    
  ,  

o   e  x  
 . e      

 e  e   x  
. o  ; 
In , Fitrat introduces 

the term ulus which is a new word for the  
Uzbek language. While he is describing the 
power of the Indian nation, he uses ulus 
instead of halq . Perhaps, the word ulus holds 
the sui generis character of nation which the 
new elites are trying to form . 
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Fitrat also tries to individualize the 
nationalism and liberation feelings by adding a 
love theme to the play. The love theme is the 
main subject of many legends and stories of 
oral tradition in the Central Asia. Thus, the 
reader would catch the notion from a different 
point of view. The Bukharanian Jadids also 
emphasized the education of woman and 
participation to their modernization efforts. 
Hind Ikhtilalchilari  was also stressing the 

importance of role of women in the 
transformation process of Bukhara and 
Turkestan at a higher level. Fitrat defined 
women as solid supporters of the men during 
the modernization process of Bukhara. The 
Hind Ikhtilalchilari  proves that in all Muslim 

societies the modernization process was 
affected by each other . 
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