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SYLLABLE RHYTHM AND PROSODY: THE THEORY OF CLASSIFICATION OF
LANGUAGES BY RHYTHM AND THE MANIFESTATION OF ISOCHRONY IN THE POETIC
SYSTEM

BO‘G'IN O'LCHAGICH VA PROSODIYA: TILLARNI RITM VA IZOXRONIYANING
SHE'RIY TIZIMDA NAMOYON BO‘LISHI BO*YICHA TASNIFLASH NAZARIYASI

CNOroBov PUTM U MPOCOOWA: TEOPUA KINACC WOUKALIMK ASBIKOB NO PUTMY
U NPOABNEHUE U3OXPOHWK B NO3TUYECKOU CUCTEME

Malahat Ahmadova Vidadi gizi
Azerbaijan State Pedagogical University, Teacher of the Department of Modern Azerbaijani
Language

Abstract

Theories expiaining the linguistic phenomena that constitute the poetic system of syllabic rhythm are subjected
ta analytical analysis in the article. It is nofed that syifabic meter i5 a versificalion system with a8 wide geographical ares
and hisforical denth. The reasons for the appearance af this meler in the fiterature of languages where syllables are of
relatively egual fength and stress plays a less dominant rofe in the rhythm of speech are explained by the classificalion of
languages accarding to miythm amd the theary of isechrony. The emergence of syllabic meter and fanms in the iiferature
of different peoples is based on the phonelic patferns of that language, phonofogical phenomena, and prosody laws. The
rhyihmic cigsaification of languages and the theory of isochrony are analytical study or hypotheses thal suggest that the
utterances of any spakean fanguage can be divided into some kind of equal parts. According fo this hypothesis, fanguages
are divided info two categoies hased on rhythm or temparality and the division creates the rhythm of speech, which in
turn crealfes the poetic meler of thal language.

Annotatsiya

Magoiada bo'gin olchagichning she'ry fizimini fashiil etuvchi lingvistic hodisaiarni izohlovehi nazaryalar tahilil
qilinad!, Qayd efifishicha, bo'gin oichagich keng geografik hududga va larbay chugurlikka ega bolgan versiikalsion
lizimdir Bo'ginlar nisbatan teng uzunlivdagi va nutg mtmida urg'u kamrog ustunik gifadigan Gilfar adabivoiids ushbu
o'lchagichning namoyon bolish sabablan tifami ntm bo'yicha tasnifash va Zoxroniya nazariyasi bilan izohfanadi. Turk
xalgiar adabivatida bo'glin ofchowi va shakllanning paydo bolishi a'sha tining fonelik qoliplariga, fonologik hodisalarga,
prosodiva gonunivatiariga asosfanadi. Thlarmi nitm va [Zoxroniya nazanyas bo'yicha fasniflash har ganday cozaki tining
ffodafarini gandaydir feng gismiarga bo'lish mumkiniigini ko'rsatadigan Nngvistiv fahiil yoki gipotezadir. Bu farazga ko'ra,
titlar mtm voki temporallikks ko'ra ikki foifagas bolingdi va bu bolinish asosida nulg ritmi yaratiladi va bu 0z navbalioa
a'sha tilning she’ny o’lchagichini yaratad:

ARHOMAayus

B cmamee aFaNUMUYECHOMY 8RaNU3y MoJeepeamcA Mecpoul, OOBACHRMLUUE R3LIKOSRIE RBMEHUR,
COCMaRRRAMILLUE NOSMUYecky 0 cucmeny cunnabuyeckoso pumps. DmMedsemcs, ymo cunnabuveckull pasves — 3mo
CUCMEMa CMUNOCHOMEHUR, UMEKILAR wWwupokud z2ecepathuveckud apean U ucmopudeckyr enviudy. (MpuyuHb
MORENEHUA 3M020 pasMepad & AUMepamype H3bikos, s0e Chosu UMenm omHocumensHo odusakosy dnudy, 8
yiaperue Uzpaem MeHes JoMUSLIDVIOUNI Dok & DUMME Deyl, SOLRCHRKIMCA knaccudhukauuel R3siNoe No pummMy u
meopuel uzoxpoNUY. BosHUkHOSesUe cunnafudeckoso pasMepa U QOpM & NUMEPamype PasHeX Hapodos oCHOSaHo
Ha oHEMUUECKUY IAFCHOMEDHOCMAY JaHHOE0 Fsbiva, QOHONTOSUYECKUY FHEMOHURY O FaKOoHaY npocoduu.
PummuveckaR KNacCUDUKAUUR A3LKDE U MEeOpuR UIGKDCHUL AEMAKMCR MMUHZBLICTUYECKUMU aHanuiamy umy
SLTOMEIaMU, ¥OmMOopele Noednoa2a:nm. Ymo eLiCKa3n8aHus Molo2o paI2ceopH020 RIkING Mo2ym Beims pasdensHsl
HE Helte pasHeie Yacmi COognacHo 3mol sunomese, Rakiky SenAmMCcR Ha 088 KEMEsOpUlU HE QCHOSE DUmMa dnu
MEeMIOpansHoOCTY, U pasfensyue coszdaem DUmM peyl, Komopsll € csoi ouepeds COIfEem MOIMUYECKUD Memp
IMO20 A3hIKE.

Kalit so‘zlar: bo'yin olchagich, prosodiva, zoxmoniya, ntm, fonologiva
Key words:; syifabic riyihm, prosody, isochrony, riythm, phonology
Kmovyeskie cnoea: cRo2osod pUmM, Mpocodus, U30XDOHUR, PUMM, (JOHOTDaUR

INTRODUCTION
Paoetry is based on meter rhythm and there are several ways to organize rhythm in poetry.
One of these Is the syllabic system which involves dividing a line into rhythmic elements consisting
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of the same number of syllables. This structural system, expressed in the form of the term "syllabic
system” or "isosyllabism” (from the Greek "isos” - "equal” and "syllable® - syllable), takes into
account only the equality of the number of syllables. Syllable meter or syllabic meter is
characteristic not only of Turkic-speaking peoples, but also of French, ltalian, Spanish, Polish,
Japanese, Mongolian, etc. peoples. In world poetry, syllabic meter is also a special poetic rhythm
system characterized by the stability of the number of syllables in a line. Syllabic meter is
manifested in the literature of languages where syllables are of relatively equal length and stress
plays a less dominant role in the rhythm of speech. Examples such as haiku (Japan), sicd (Korea),
trova (Portugal), Alexandrine poetry (France, Poland) in world literature are examples of the scale
of syllabic rhythm in world literature. The number of these examples can be increased, and more
can be written about the forms and forms of syllabic rhythm in world literature. Ekrem Jafar came
to the conclusion that “in general, for languages in which the stress in words is fixed, not changing,
syllabic meter is a characteristic poetic meter” [11, p.12]. The richness and diversity of syllabic
meter forms in world literature cannot be denied. Syllabic meter is a versification system with a
wide geographical area and historical depth. The emergence of syllabic rhythm measures and
forms in the literature of different peoples is based on the phonetic patterns of that language. “The
Azerbaijani language which is cne of the languages of the Turkic language family has an affixal
structure due to its morphological character. This means that in this language, the root of the word
does not change to create a new word, suffixes are added to the word to get new meanings from
the word and the number of these suffixes can be several. | think that at this point, one truth also
emerges. the rhythm of poetry which arises from the nature of this language should be mainly,
logically, syllabic rhythm [8]. There is a need for comparisons to see the common and different
aspects of the syllabic rhythm which is the main poetic expression tool of the Turkish national
thought and the syllabic rhythm in the world. This 1s important and significant in order to bring the
current state and future prospects of the studies on syllabic meter to a common denominator. The
main conclusion of the theoretical idea is based on the interpretation and study of syllabic meter as
a linguistic phenomenon. “The poetic meter or meters of any people are closely related to the
charactenstics, natural harmony, and structure of its language. ... the nature and laws of each
pecple’s own language create, determine and polish the poetic rhythm” [2, p40]. In general, the
emergence of syllabic meter and forms in the literature of various peoples is based on the phonetic
patterns of that language and is based on phonological phenomena. One of the main research
objects of poetics is the issue of meter. The study of the structural layers that ensure the formation
of meter as a poelic system, the elements and units that participate in its development has a
linguistic content. Therefare, the i1ssue of meter and language can be a common research subject
of literary studies and linguistics. According to the existing theoretical literature, rhythm is a
linguistic phenomenan and is regulated by a linguistic mechanism. It is possible to find in a number
of linguistic theories that syllabic rhythm is actual in some languages and impaossible in others.
METHOD

The article uses an interdisciplinary-analytical analysis method to examine the significance
of the scientific results of the classification of languages according to rhythm, phonology and
prosody theories in terms of the poetic system of syllabic rhythm.

DISCUSSION

As the name suggests, the syllable is the most important element in syllabic verse. A
syllable is the part of a word that can be easily divided during pronunciation. The etymological
origin of the word syllable comes from the Arabic root hjv which corresponds to the meanings of
reading in verse with tempao, the order of the letters in the alphabet. In Arabic it comes from the
Aramaic/Syriac root hgy which came from the word "hega’, meaning to think, to read by
syllabification [4]. In European languages, the word syllable is used as an alternative. The word
syllable/syllabl came to the Anglo-Norman languages from the Old French word sillabe. In French it
came from Latin (syllaba), and in the latter from Ancient Greek, the Greek syllabe meaning “taken
together” referring to the joint use of letters to express a single sound [10]. What both etymological
explanations have in common is that they recall rhythmic order. Understanding rhythm is the first
prerequisite for the theoretical definition of syllabic meter and all meters in general. “Rhythm can
be created by the number of syllables in syllabic (syllabic rhythm) poetry. In syllabic-tonic poetry,
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rhythm manifests itself in the number of stressed and unstressed syllables. In metered (metrnic)
poems, rhythm is created by the length and shortness of the stresses’[2, p.29]. In general, one of
the main conditions of expression that distinguishes works written in verse from prose is rhythm.
‘Rhythm _._ is the harmonious repetition of various components of the same event within a certain
time frame. In other words, every line, word, couplet, sound, pause that makes up the verse must
be repeated in a suitable - proportional manner. This is the main technical requirement of verse” [2,
p-28]. Rhythm which we accept as the main element and atinbute of verse and verse forms has a
linguistic basis.

In phonology and linguistic studies, syllables are the units that make up words and can
defermine the rhythm, prosody, poetic mefer and stress palterns of a language. Syllables cause
the creation of rhythm in speech and act as one of the companents of prosody. “Prosody elements
occur at all levels of the speech segment in the flow of speech, such as syllable, word. syntagm
and phrase and have a meaning-distinguishing function.__ Intrasyllabic (segment) and extrasyllabic
(supersegment) prosody,. which attract attention due to the charactenstics of the prosodic language
means used, as well as the difference in function are presented as different directions in modem
linguistics. Unlike intrasyllabic prosody, which studies the internal charactenistics of the syllable and
the mutual relationship of its constituent elements, exirasyllabic prosody studies the differential
signs of syllable tone, word stress and intonation created by complex language units such as
words and phrases, and is studied accordingly in tonology, accentology and intonclogy [12, p.443].
Thus, rhythm is one of the directions of prosody, the others being tone, stress, and pace of speech.
In general, prosody is the study of speech elements in linguistics that are not independent phonetic
segments (vowels and consonanis), but syllables and larger speech units including those that are
characteristic of linguistic speech. These include issues such as intonation. stress and rhythm.
These elements, in turn, pave the way for the emergence of poetic prosody.

Prosody refers to those features of speech that require special articulation and are not
realized at the phoneme level, and are determined by categories such as stress, duration, tone,
intonation, etc. [13, p.30]. Greek grammanans used prosody to express accent and melodic
features that cannot be expressed in wrting with letters. In the history of scientific thought,
considerations surrounding prosody deepened with the emergence of phonology as a science. The
synonyms suprasegment (supersegment) are sometimes used parallel to prosody. Distinguishing
between prosodic units and prosodic features, N.5. Trubetskoy lists such points as syllable and
mera when he calls prosodemes or minimal prosodic units, and intensity/gemination,
register/ftonation, and stress when he calls prosodic features. He characterizes prosocdic features
not by the proscdemes, but by the way they approach the phonelogical element following them [13,

p-31]

This prosodic basis in different languages is studied by various linguistic theories, in which
rhythm is taken as the basis. Rhythm charactenzes most natural phenomena: heartbeats, sea
waves, the change of day and night, the voices of birdsand etc. are rhythmic. Language is ancther
natural phenomenon characterized by rhythm. We can say that rhythm determines the flow of
various events at equal intervals. The Greek origin of the word rhythm also carries the meaning of
flow [9].

The first idea that the world's languages have different rhythms was atinbuted to Lloyd
James (1940), who likened the rhythm of Spanish to a machine gun and the rhythm of English to
Morse code. Later, Kenneth Lee Pike (1945) explained the rhythmic differences between these
languages by the existence of varying degrees of isochrony. Isochrony is a linguistic analysis or
hypothesis that suggests that the utterances of any spoken language can be divided info some
kind of equal parts. Isochrony is the division of time into rhythmically equal parts by a language.
According to this hypothesis, languages are divided into two categories according to rhythm or
temparality. The basis of this division is the rhythm of speech. There are two types of rhythm, the
first of which is syllable-based, in which the repetition of syllables at synchronous time intervals
creates rhythm, and the second is rhythm in which stressed syllables are the main ones. Both
types of linguistic rhythm are charactenzed by the repetition of a certain element at regular
intervals. In some languages, this element is the stressed syllable, in others, the syllable itself.
Many studies in experimental phonetics are based on Pike's ideas. Their goal is o classify
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languages according to their rhythm and to develop a general rhythmic typolegy. In 1967, David
Abercombe noted in his book “Elements of General Phonetics” that “the way stressed and
unstressed syllables alternate is what creates the rhythm of a language... The rhythm of a
language is probably one of its main fundamental issues, in the sense that rhythm is among the
earliest things learned by a baby and is perhaps the maost difficult thing for adults trying to learn to
pronounce any foreign language to change” [1, p.36] Emphasizing the importance of rhythm for
speech, the scientist conducts a typological classification of languages based on rhythm. “As is
known, every language in the world is spoken with one rhythm or another... French, Telugu and
Yoruba._. are syliabic languages, ... English, Russian and Arabic... are stress-timed languages.” [1,
p.97]. He draws attention to the ability of rhythm in everyday speech to create rhythm in every
language and writes: "The rhythm of everyday speech forms the basis of rhythm in most
languages. Therefore, French rhythm is based on syllable-time rhythm, and English rhythm is
based on stress-time rhythm" [1, p. 98]

Thus, it becomes clear that isochrony is one of the directions that explain the rhythmic
reqularity observed at the phonological level in speech. One of the main assumptions behind
rhythmic patterns is that speech is organized into segments that are perceived as equal or
equivalent in duration. Some time later, in 1975, Ladefoged referring to the phonetic features of the
Japanese language, stated that in this language 1sochrony 1s not created by either stressed or
unstressed syllables, but by the sub-syllabic unit mora which 1s the main unit that regulates rhythm.
Mora comes from Latin and means “delay, pause”, and in some languages it is the minimal and
phonologically significant unit of prosody that is perceived psychophysically. It is equivalent to a
short vowel open syllable and shows functional similarity to a short syllable. Of the three elements
that make up the phonetic structure of a syllable at this time, only two remain. According to the
general rule, a syllable has three parts; onset (syllable beginning). nuclecn (peak), coda. The
nucleus is a vowel sound, while the onset and coda are consonants or consonant clusters [3,
p.1380] Although Japanese, Kiribati, Slovak and Kannada have regular timing, they use mora
timing instead of syllable timing. Researchers suggest that ancient Greek and Vedic Sanskrit
languages, as well as classical Persian, are mora-timing. In short, syllable-iming languages
include French, ltalian, Spanish, Romanian, Brazilian Portuguese, Icelandic, Singlish (Singapore
English), Cantonese, Mandarin Chinese, Turkish, and Korean. English, Thai, Lao, German,
Russian, Danish, Swedish, Norwegian, Faroese, Dutch, European Portuguese, and Iranian
Persian are considered typical stress-timing languages. Arabic also belongs to the second
category. The rhythmic nature of these languages is as follows: In a stressed language, syllables
can be of different lengths, but it i1s assumed that there i1s {(on average) a fairly constant period
between successive stressed syllables. As a result, unstressed syllables between stressed
syllables are compressed according to the time interval.

Conclusion

Let us summarize that the proposed language classifications usually accept English,
Russian, all Germanic languages and Arabic as sitress-time isochronous languages. French,
Spanish and Japanese are considered prototype languages of syllable isochrony [5, p.1182]. True,
the theones related to isochrony are mixed and controversial. Our goal is not to clarify this issue,
but to show the linguistic basis of syllabic meter, the theoretical basis for studying it as a linguistic
phenomenon. The purpase of involving all this in the analysis is to draw attention to the potential of
languages to create meters. More precisely, to reaffirm the right and persistent position of
Azerbaijani and world scientists in explaining syllable rhythm as a linguistic phenomenon. In world
literature syllabic rhythm manifests itself precisely in the literature of languages classified as
syllabic-temporal. When briefly reviewing the existing matenals and classifications related to
syllabic meter, it is impossible not to notice the rhythm-creating function of the syllable in syllabic-
temporal (if we consider the third division, mora-temporal languages) poetry.
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