O‘ZBEKISTON RESPUBLIKASI
OLIY TA’LIM, FAN VA INNOVATSIYALAR VAZIRLIGI

FARG‘ONA DAVLAT UNIVERSITETI

FarDU.
ILMIY
XABARLAR-

1995-yildan nashr etiladi
Yilda 6 marta chigadi

HAYYHbIN
BECTHMUK.
Pepl’yY

N3paéTtca c 1995 ropa
BbixoauT 6 pa3s B rog




ILMIY AXBOROT

U.M.Maniyozov

Inson-jamiyat-innoiya dialektikasining ijtimoiy-falsafiy tahlili .......................cccccoiiiii . 206
Sh.Nazarova

The portrayal of modern women in Bahmanyor’s Shahanshah: a comparative analysis of urban

and rural femininity in tajik Iterature ....... ... 212
F.X.Utayeva

Buxoroda tashkil etilgan yengil sanoat tarmoqlarining tarixXi .............ccccoiviiiiiiii 215
J.Xusanov

Kitobxonlikni yoshlar ma’naviyatga ta’siri ............cccooeeiiiiiiiicii e 220
O.M.Karimov

Mehnat erkinligi va inson gadr-gimmati tushunchalarining aksiologik tahlili...............ccccccccceeii. 224
R.J.Soxibov

Yoshlarda texnikaviy-estetik madaniyatni yuksaltirishning metodologik aspektlari ...................... 228
X.S.Qosimov

Yoshlarda texnoetik madaniyatni rivojlantirishning ijtimoiy-falsafiy jihatlari................cccccccccooiie 231

Sh.0‘.Maxmudov
Yangi O‘zbekistonda yoshlarning estetik madaniyatini oshirishda musiqa ta’limi omilining

ijtimoiy-falsafiy Masalalar ...............ooo e 234
M.A.Nuruddinov
Yoshlarni vatanparvarlik ruxida tarbiyalashning ijtimoiy-falsafiy zaruriyati ................................... 237

B 2025/N04 5 |




FarDU. ILMIY XABARLAR @ https://journal.fdu.uz ISSN 2181-1571

ILMIY AXBOROT
FarDU. limiy xabarlar — Scientific journal of the Fergana State University

Volume 31 Issue 4, 2025-yil DOI: 10.56292/SJFSU/vol31 iss4/a70

UO’K: 891.735.2(470.2):821.161.1

THE PORTRAYAL OF MODERN WOMEN IN BAHMANYOR’S SHAHANSHAH: A
COMPARATIVE ANALYSIS OF URBAN AND RURAL FEMININITY IN TAJIK LITERATURE

BAHMANIYOR SHOHANSHOHIDA ZAMONAVIY AYOLLAR TASVIRI: TOJIK
ADABIYOTIDAGI SHAHAR VA QISHLOQ AYOLLARINING QIYOSIY TAHLILI

M3O0BPAXXEHUE COBPEMEHHQVI XEHLWHbI B POMAHE BAXMAHI%PA
«LWWAXAHLUAX»: CPABHUTEJIbHbIW AHANN3 rOPOCKOW U CENbCKOWU
XEHCTBEHHOCTU B TAIDKUKCKOW JIUTEPATYPE

Shahzoda Nazarova
Independent Researcher Alumna, Samarkand State University Honorary Member, Turan
Academy of Sciences

Abstract

Bahmanyor, a prominent Tajik male author, stands out for his nuanced exploration of women and femininity in his
literary works, particularly in Shahanshah. This novel introduces the archetype of the modern urban Tajik woman,
contrasting her with traditional rural women and historical female figures. Through the characters of Chisto and Sito, two
sisters embodying contemporary freedoms, Bahmanyor examines the evolving social liberties of Tajik women. This paper
analyzes the depiction of these urban women, their independence, and their juxtaposition with historical and rural female
archetypes, situating Shahanshah within the broader context of Tajik and post-Soviet literature.

Annotatsiya

Taniqli tojik muallifi Bahmanyor o‘zining adabiy asarlarida, xususan, Shahanshohda ayollik va ayollikni nozik
tadqiq etishi bilan ajralib turadi. Ushbu roman zamonaviy shaharlik tojik ayolining arxetipini tanishtiradi, uni an'anaviy
qishloq ayollari va tarixiy ayol siymolariga qarama-qarshi qo'yadi. Bahmanyor zamonaviy erkinliklarni o‘zida mujassam
etgan ikki opa-singil Chisto va Sito obrazlari orqali tojik ayollarining rivojlanayotgan ijtimoiy erkinliklarini ko'rib chiqadi.
Ushbu maqgolada Shahanshohni tojik va postsovet adabiyotining keng kontekstida joylashtirgan holda, bu shahar ayollari
tasviri, ularning mustaqilligi va tarixiy va qishloq ayol arxetiplari bilan yondashish tahlil gilinadi.

AHHOMauus

baxmaHép, useecmHbIli MadXUKCKUU nucamerb-MyX4uHa, 6bi0esigemcsi Ce0UM MOHKUM uccriedosaHuem
JKEHWUH U XXEHCM8EeHHOCMU 8 C8OUX /lumepamypHbIX pou3sedeHusix, 0cobeHHO 8 pomaHre «lllaxaHwax». 3mom pomaH
npedcmasrnissiem apxemurl CO8PEMEHHOU 20p0ACKOU MadXUKCKOU XXeHUUHbI, rpomugornocmasssiss eé€ mpadulyUuoHHbIM
CenbCKUM JXEeHWUHaM U UCIMOPUYECKUM XeHCKuM ueypaMm. Yepesz obpasbl HYucmo u Cumo, 0s8yx cecmép,
onuuemeopsUUX cospeMeHHble c80600bl, baxmaHEp uccrnedyem 3sgonoyuo coyuarnbHbiX €80600 madKUKCKUX
JKEeHWUH. B daHHOU cmambe aHanu3upyemcsi 06pa3 amux 20p0OCKUX XEeHUUH, UX He3a8UCUMOCMb U UX COrocmaseHue
C UCMOPUYECKUMU U CellbCKUMU XEHCKUMU apxemurnamu, rnomewass obpa3 lllaxaHwax 8 6osiee wWuUpoKuli KOHMeKcm
maadukckol U nocmcosemckol numepamypebi.

Key words: Bahmanyor, Chisto and Sito, Shahanshah, modern freedom, urban women, rural female archetypes,
historical female figures, novel.

Kalit so’zlar: Bahmanyor, Chisto va Sito, Shahanshoh, zamonaviy erkinlik, shahar ayollari, qishloq ayol
arxetiplari, tarixiy ayol siymolari, roman.

Knroyeeble cnoea: baxmanép, Yucmo u Cumo, lllaxaHwax, cospemeHHass ceoboda, 20p00CKUE XXEeHUUHbI,
apxemuribl CE/IbCKUX XEeHU{UH, UCMOPUYECKUE XEHCKUE ghuaypbl, POMaH.

INTRODUCTION

Bahmanyor is among the few male Tajik writers who have extensively explored the theme of
women and femininity. His earlier work, Sarmaddeh, is celebrated for its vivid portrayal of rural
women’s lives, capturing their daily experiences with intricate detail. In contrast, Shahanshah shifts
focus to urban women, presenting a modern, cosmopolitan femininity that challenges traditional
norms. This paper examines how Bahmanyor constructs the image of the modern Tajik woman
through the characters Chisto and Sito, comparing their portrayal with historical and rural female
figures in his oeuvre and other Tajik literary works. It argues that Shahanshah serves as a critical
contribution to Tajik literature by introducing the urban woman as a symbol of social progress, while
also reflecting the tensions between tradition and modernity.
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The Urban Woman in Shahanshah. In Shahanshah, Bahmanyor introduces Chisto and Sito,
two sisters who epitomize the modern urban Tajik woman. Unlike the rural women of Sarmaddeh,
who are rooted in village traditions and customs, Chisto and Sito embody a cosmopolitan lifestyle.
They live independently in a city apartment, free from parental oversight, as their parents work
abroad. Their social circle includes male friends, such as Chisto's dance instructor and their
enigmatic neighbor Bobokalon, reflecting a break from traditional gender segregation.

The novel also features a domesticated dog, a symbol of modernity, contrasting with the
traditional role of dogs as guard animals or shepherds’ companions in Sarmaddeh. In Shahanshah,
the dog is a pet, devoid of utilitarian function, underscoring the urban setting's detachment from rural
traditions. Historically, dogs in Tajik literature, including Bahmanyor’'s works, often symbolized
loyalty or protection, but in Shahanshah, the dog‘s role as a companion highlights the sisters’
modern sensibilities

Characterization of Chisto and Sito. Chisto, the elder sister, is portrayed as bold, assertive,
and quintessentially feminine, while Sito, the younger sister, is more delicate and reseb rved,
retaining traces of traditional Tajik femininity. Both sisters, educated in Russian, frequently use
Russian phrases and exhibit behaviors influenced by Russian and Western cultural models. Their
linguistic and cultural hybridity positions them as progressive figures, contributing to the refinement
of the Tajik language through neologisms and intellectual discourse.

RESULTS AND DISCUSSION

The novel’s narrator, a stand-in for the author, develops a complex relationship with the
sisters. His initial curiosity about Chisto evolves into a one-sided romantic attraction, while his
preference for Sito reveals a tension between his traditional inclinations and the sisters’ modern
outlook. This dynamic underscores the narrator's struggle to reconcile his traditional Eastern
masculinity with the sisters’ postmodern freedoms.

The Role of Modernity and Tradition. Bahmanyor’'s portrayal of Chisto and Sito reflects the
slow but steady modernization of Tajik society. The sisters’ independence, multilingualism, and
engagement with global cultural practices—such as drinking coffee, enjoying wine, and appreciating
intellectual cinema—position them as pioneers of a new Tajik femininity. However, the narrator’s
occasional discomfort with their postmodern choices reveals a lingering traditional mindset,
highlighting the tension between modernity and cultural heritage.

The novel also explores unconventional relationships, such as Chisto's friendship with a
homosexual dance instructor, which challenges the narrator’s traditional worldview. Through these
interactions, Bahmanyor critiques the rigidity of traditional Tajik masculinity, suggesting a need for
greater openness to diverse identities.

Critical Reception and Literary Significance. While Shahanshah has not achieved the
widespread acclaim of Sarmaddeh, it remains a significant contribution to Tajik literature for its
portrayal of the urban woman. The novel's focus on Chisto and Sito as archetypes of modern
Dushanbe women—educated, multilingual, and culturally progressive—marks a departure from
traditional literary representations. However, the novel’s narrative style lacks the poetic finesse and
coherence of Sarmaddeh, possibly reflecting Bahmanyor’s intent to adopt a new expressive mode
suited to the urban context.

The collaborative nature of the novel’'s creation, involving Chisto, Sito, and Bobokalon,
further underscores its innovative approach. These characters not only shape the narrative but also
challenge the narrator’s traditional perspectives, enriching the text’s exploration of modernity.

CONCLUSION

Bahmanyor’'s Shahanshah is a pivotal work in Tajik literature, introducing the archetype of
the modern urban woman through the characters of Chisto and Sito. By contrasting their
independence and cultural hybridity with historical and rural female figures, Bahmanyor highlights
the evolving role of women in Tajik society. While the novel may not match the literary finesse of
Sarmaddeh, its contribution to the portrayal of urban femininity and its critique of traditional norms
make it a valuable text for understanding the trajectory of Tajik and post-Soviet literature. Future
studies should revisit Shahanshah to reassess its place in the canon and its impact on the
representation of women in Tajik literary discourse.
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