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VIxTumowii-rymanurap ¢paHaap

npodpeccopn A. Buepnaxep wyHgan ésagw:
«BW3HUHI  yHMBEpCUTET, MHCOHNAp ypracuga
cogup GynaguraH Ba cexpriv «KOMMYHMKaLMA»
cy3n GunaH aTanaguraH, Mypakkab Kapaé&HHu
ypraHagu. YHuBepcuTeT y3 ongura UKTUcoaui
rnobannaluyB xapaéHuga Typnv MagaHusT Ba
TMRra MaHcyb LepuKnapHuUHr  XaMKopnivkaa
aonuat onmbd 6Gopuwnapu, ©up 3amuHga
Awawnapu, ysapo cukpnapu, TacasBypriapw,
XUC-TynFynapu OmnaH ypToknawmul, anmaiumil
XapaéHu, xamga ynap ypracugarn wkobuin
MyHOcabaTHU ypraHuvL, SbHU KOMMYHUKaHTRap

ITEAATOI'IKA
OopuwHM acocun Makcag Kunmb - KyWraH.
MapgaHuaTnapapo MynoKoT  Gup kaTop

aHnapgaH 03uknaHub uw KypyB4uM daHaup.
Wynap >kymnacura NUHIBUCTUKA, uUnonorus,
neparoruka knpagu. MagaHnarnapapo MynokoT
TMN BocuTacvaa amanra owaau. Xamudarga
TMn  kyn yHkumaHm Gaxapagu. WynapaaH
Ovpn MyHocabat ypHata onuuwagup” [3,257-
264]. A. Buepnaxep paxbapnuruga sipaTtunrad
«Hemuc tvnm yet TMNn cudbatmagarn gar» (DaF),
kennHyanuk  “Interkulturelle  Kommunikation”
conHomMmacmaa MaJaHusiTnapapo MYIIOKOT,

ypTacmuarm ogaTun 6yn|v|ara|-| XonaTHM  MaMIakaTlyHOCHKK, XyLlMyomManaruk, ONHUI

6enrunaw (Fremdheit) Ba ynapHuHr 6Gup- OaFPUKEHNMK, MypyBBaTAMUIMK MyaMMONapuHm

Bupnapura HucBaTaH XylwimMyomana, €puTyBYM puconanap yon atuna downaHan. by

MypyBBaTNM Ba AuHWiA Garpukenr (Tolerant) 3ca  y3  HaBbatupga,  mMagaHusTnapapo

oynuw XuxatnapvHu WAMUn  ypraduw, 6y  MYNOKOTHUHT yeT ™n Aapcnapuaarv

Myammonap yctuga Typnu Tagkvkotnap onnb — axaMuATUHU owmpwuiira xmceca Kyam.
ApabuéTtnap:

1. Wierlacher, A. (2003): ,Interkulturelle Germanistik. Zu ihrer Geschichte und Theorie. Mit einer
Forschungsbibliographie®, in: ders./Bogner, A. (Hrsg.): Handbuch interkulturelle Germanistik, Stuttgart\Weimar.
2. Weber H. Interkulturelle Kommunikation und Landeskunde / Hg.: Landeskunde im Fremdsprachenunterricht.

Ders. Minchen, 1979.

3. Wierlacher, Alois: Interkulturalitdt. In: Handbuch interkulturelle Germanistik. Hg. von Alois Wierlacher und

Andrea Bogner. Stuttgart, Weimar 2003.

(Takpusuu: T.Ozambepduesa — nedazoeauka ¢haHapu OOKMopu, npogeccop).
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YOK 78 (09) 008. 398 (XX sen) (584.4)

XX ACPHUHI BUPUHYU APMUIOA Y3EEKUCTOHOA MYCUKA ®AHU BA UITMUHUHI
PUBOXN XAMOA HAMOAHOAJIAPU ®AOJIUATU TAPUXUOAH

FROM THE HISTORY OF THE DEVELOPMENT OF MUSICAL SCIENCE AND THE
ACTIVITIES OF REPRESENTATIVES OF MUSICAL SCIENCE IN UZBEKISTAN IN THE FIRST
HALF OF THEXX CENTURY

N3 UICTOPUUN PA3BUTUA MY3bIKAJ1bI:IOI7I HAYKU U TPAMOTHOCTW, A TAKXE
AEATENbHOCTU MY3bIKAJIbHbIX AEATENEW B Y3BEKUCTAHE B NEPBOW NOJIOBUHE
XX BEKA

S.Murtazova'

— Karshi Engineering and Economic Institute, Associate
Professor of the Department of History of Uzbekistan,
(PhD) Doctor of Philosophy.

1 S.Murtazova

AHHOMauus
Makonada XX acpHuHz 6upuryu spmuda Y3abekucmoHda Mycuka ¢haHu 8a UMMUHUHZ PUSOXIIaHULIU 8a amaraa
owupureaH uwnap xamda coxa HamosiHOanapuHUHe cabl-xapakamnapu xakuda mab/ymMomnap yMyMiaawmupuriaaH.
LLlyHuHeOek, XX acpHuHe 20-30 Gunnapuda maskyp coxada ghaonusm KypcameaH osiumsap, WyHUHa0eK, UKKUH4YU
XaxoH ypywu okubamuda Y36eKucmoHaa 3eaKyauusi KUuHaaH coxa MymaxaccucnapuHuHe ¢haonusmu épumurnzaH.
Annotation
The article summarizes the development of musical science in Uzbekistan in the first half of the twentieth century,
as well as the efforts of representatives of the industry. It also highlights the activities of scientists who worked in this
area in the 1920s and 1930s, as well as specialists evacuated to Uzbekistan as a result of World War .
AHHOMauus
B cmambe 0606uweHbl caedeHusi 0 pa3gumuu My3biKanbHOU Hayku 8 Y3bekucmaHe 8 nepeol rnonosuHe XX eeka,
a makxe o pabome u ycunusix, HanpaeneHHbIX Ha pa3sumue cgepbl. B Heli makxe oceewaemcsi dessmenibHOCMb
y4eHbIx, pabomaswux 8 amou obnacmu 8 20-30-e 20061 XX eeka, a makxe creyuanucmos, 38aKyupo8aHHbIX 8
Y3bekucmaH 8 pe3yrnbmame Bmopol mMupogoli 80UHEbI.

TasiHy cy3 ea ubopanap: Mycuka, Homa, 3amHo2paghusi, MakoM, 4YOrFy, uHcmumym, 3Kcrneduyusi, VIKKUH4U
JKaxOoH ypywiu, 38aKyauusi, CaHbamulyHOCIIUK, maHoeap, pucora, ¢hosibK/Iop, KOMIO3umop, unmuti madkKukom.

Keywords and expressions: music, note, ethnography, makam, instrument, institute, expedition, World War Il
evacuation, art history, tanovar, textbooks, folklore, composer, research.

Knroyeebie cnoea u ebIpaxeHusi: My3bika, HOMa, 3mHoepaghusi, MakoMm, UHCMPYMEHm, uHcmumym,
akcneduyusi, Bmopas muposgasi 8oliHa, 38aKyauusi, UcCKyccmeosedeHue, maHosap, bpouwitopa, ¢ponbKIop, KOMIO3umop,
uccrniedosaHue.

In early years of Soviet rule in Uzbekistan,
research in the field of music was characterized
by recording and publication of classical music
and Uzbek folk songs. V.A.Uspensky,
E.E.Romanovskaya and V.M.Belyaev were the
first to study and record Uzbek folk songs and
began research in this area.

In 1920, the Ethnographic Commission
was established wunder the direction of
Turkestan People's Commissariat of Education
and the leadership of V.A.Uspensky.

During that period especially noteworthy
were the efforts of musicologists to study the art
of classical music. In 1923, V.A.Uspensky first
recorded "Shashmagom" in Bukhara,
performed by masters of art Ota Jalal and Ota

Giyas, and published it in 1924 [1, p. 4]. The
original features of the magoms, the recording
of samples from the magom masters of their
time, became of great importance.

The Khorezm version of Shashmagom
was first recorded and published by
musicologist E.E.Romanovskaya. Matniyoz
Yusupov and llyas Akbarov were also involved
in this work [3, p. 41].

Especially noteworthy during this period
were the efforts of musicologists to study the art
of classical music. In 1923, V.A.Uspensky first
recorded "Shashmagom" in Bukhara,
performed by masters of art Ota Jalal and Ota
Giyas, and published it in 1924 [1, p. 4]. The
original features of the magoms, the recording
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of samples from the magom masters of their time,
became of great importance.

The Khorezm version of Shashmagom was
firstly recorded and published by musicologist
E.E.Romanovskaya. Matniyoz Yusupov and llyas
Akbarov were also involved in this work [3, p. 41].

In Samarkand at the Scientific Research
Institute of Music and Choreography worked the
most knowledgeable people of their time in the
field of music - Ota Jalol Nosirov, Abdul Aziz,
Abdurahmon Umarov, Teacher Halim Ibodov. The
staff of the institute has made significant progress
in the study and development of Uzbek music.
The staff of the institute organized music and
ethnographic expeditions to collect Uzbek folk
songs and prepared textbooks on the theory and
history of Uzbek music in Uzbek.

In 1934 E.E.Romanovskaya and |.Akbarov
went to Khorezm [4, p. 17], in 1936
E.Romanovskaya together with the poet
Sh.Sadullaev organized an expedition to Bukhara
and recorded more than 100 Uzbek and Tajik
songs on phonography [9, 4 -v.]. In addition, they
recorded many Uzbek songs in collaboration with
Tashkent musicians Shorahim Shoumarov and
Abdusoat Vahobov [9, p. 4]. Also, E.
Romanovskaya and M. Zaripov organized an
expedition to the construction of the Greater
Fergana Canal, recorded a number of songs from
the population, and some of the materials of the
expedition were published in 1941 [9, p. 4].

Samples of folklore collected by the staff of
the Art Research Institute were included in the
two-volume collection "Uzbek folk songs"
compiled by E. Romanovskaya and |. Akbarov in
1940, in the collection of "Songs" by |. Akbarov, in
the collection "Songs of Hamza" by E.
Romanovskaya in 1941[2, p. 73].

Research has been conducted not only on
Uzbek music, but also on Uzbek musical
instruments. In 1934, V.M.Belyaev from Moscow
conducted research on this topic and in the same
year published the work "Uzbek musical
instruments" in Moscow [9, p. 4].

On February 15, 1939, by the decision of
the USSR Soviet Socialist Republic, a folklore
cabinet was established under the Union of
Composers. This cabinet began recording Uzbek
classical music and folk songs [10, pp. 7-8].

“Tanovor” has a place in the Uzbek folk
music heritage as a lyrical melody, dance, song
and work of art. There were more than 20
specimens of “Tanovor” during this period. This
type of art was studied by E.E. Romanovskaya,
and in 1939 her pamphlet “Tanovor’was
published. As a result of E.E.Romanovskaya's
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research, unique samples of Uzbek national
music were presented to the general public [18,
pp. 8-9].

On the eve of the war, 200 folk songs were
recorded by composer A.F.Kozlovsky, 72 by
A.S.Abramsky, and 157 by composer Gershovich.
As a result of the expeditions, 2 collections of
Uzbek songs were published on the basis of
collected materials [11, pp. 5-6]. At the same time,
there were a number of shortcomings in the
collected folklore materials. For example, the
lyrics of some collected Uzbek songs were not
recorded. There is also insufficient information on
who, when and where the songs were recorded
[11, pp. 5-6].

Evacuated to Tashkent during the war
professors and scientists of the Leningrad
Conservatory S. Ginzburg, Yu. Tyulin, H.
Kushnarev and V. Struve made a worthy
contribution to the development of Uzbek
musicology. From 1943, the staff of the music
department of the Art Research Institute began to
study the theoretical works of Central Asian
scholars Abu Nasr Farobi, Abu Ali ibn Sino,
Qutbiddin al-Sherazi, Abdurahman Jami, Darwish
Ali Changi. As a result of the involvement of
historians and orientalists A. Semenov, A.
Boldirev in this work, the works of medieval
scholars in the field of music, such as Darvesh Ali,
Husseini, Rozi, Omulet, were translated and
published [17, p. 12]. In 1947, A.A.Semenov
translated Darvish Ali's treatise on music, Al-
Husseini's "Musical canon", N.N.Boldirev Jami's
"Musical treatise" [12, p. 10]. However, the work
of the staff of the institute in the study of folklore in
1943-1948 was unsatisfactory [11, pp. 5-6].
During this period, there were almost no
expeditions to study Uzbek songs.

In the difficult post-war years, professors
and teachers of the Tashkent Institute of Theater
and Art carried out research work as well as
research work. In 1946, the institute had 1
professor and 8 associate professors, and
insufficient conditions were created for them to
engage in research work [5, pp. 1-6]. Only 13
percent of the institute’s teachers conducted the
research. This year, 3 people worked on their
dissertations at the institute and 8 scientific
articles were published. The five of these articles
were written by Associate Professor V. E.
Khorolga, 3 M. P. Belonged to Verkhatsky [5, pp.
1-6].

The study of folk music was somewhat
sluggish during this period. Although the
Phonography Cabinet of the Tashkent State
Conservatory was equipped with all the
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