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VIxTumowii-rymanurap ¢paHaap

IOKOpW Cy3nalwlyB HYTK Typura maHcyb 6ynuo,
SHMM Ccy3nap €KW >XOpU KyHOAmnuK Cy3napHWHT
Maxcyc MabHonapaa vwnatunmwm (3)[12,96].
Crangapt Ba HOCTaHgapT cyanap
ypracugarn 3ugguatnap tunga 6apxam Tonuo,
ymyMagabum droHa nyraT  CUCTEMACUHUHT
apanuwura onunb kenagu. Wynpanm ©ynca-ga,
TUngarn HocTaHOapT cysfap WKTUMOUA JEKCUK
Ovpnnk cudatmga CY3NOBYMHWUHT  OyHEKapaww,
ONCKYPC WUMKOHWATM Ba Kaucu couuman rypyx
ab30CM  SKAHNUIMHM  aHuknawga Oy kabwu
couMonekTnap MyxMm FMCOHUA axaMusaTtra ara

TVAIITYHOCAVIK

npegMeT goupacuga GupmyH4a 4dankawnvknap
Sopnurn Kysra TalwnaHagu. Macanan,
aucpemnam Ba KokodpbemMusMm, aAncdemnsm Ba
Byrnbrap cysnap, gucemmsm Ba crieHrnap, creHr
Ba Heornornammnap, CrieHr Ba apro, XaproHnap Bsa
Xx0ka3o. Taxnunnap acocuga anTul MYMKUHKM,
cneHr amcemMumsamaaH KeHrpok TyLlyH4Ya 3KaH.
Xywl, wyHaan éynca, yHMHT KamMpoBM SHA KaHaawn
OvpnuknapHM y3 wumra onagu? peraH ca.or
TYFUNULLIN Tabunin. CneHr aTamMacuHUHT
MaHbOanapaa ancdemnamra, Heonormnamra
TEHrMaHUWM MyaMMOHWN AHada yvrannawTupuLLmn

3KaHMUMMHW XaMm YHYTMacIvK fO3UM. Tabumin. ByHUHr y4yH cneHrnap TabuaTuHu

KOkopuaarm ukp-myrnoxasanapgaH ypraHuvw xap KadoHrmgaH xam gonsapb Ba
KYypUHagmKu, KaXOH TUALWYHOCHMIMAa  3ypypusiTra annaHagu.
ceMacuornorus Ba nekcukonorus 6ynumnapwu
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AHTUTE3A BA OKCIOMOPOH YCYNNIAPUHUHT YXLLALL BA ®APKNU XXUXATNAPU
XAKUOA

ON THE SIMILARITIES AND DIFFERENCES BETWEEN THE METHODS OF ANTITHESIS
AND OXYMORON

OB AHAJTOMMU N PA3JNIMYNAX METOAOB AHTUTE3bl U OKCIOMOPOH

A.CamnHoB

1A. CamuHoOB

1

— Qaply dokmopaHmu

AHHOMauus

Makonada HYMKHUH2  mawbcup4aHiiucuHu

owupuw  y4yH Xu3mam  Kuiiye4du JIeKCUK-CeMaHmukK ea

nuHeeocmunucmuk  ycnybuli ¢uaypanaplaH aHmumesa xamda OKCIOMOPOHHU bupnawmupysqyu 8a hapKrnogyu

berneunapu xakuda QUKP ropUMUII2aH.

Annotation
The article discusses the antithesis of lexical-semantic and lingvostylistic figures which serve to increase the
effectiveness of speech, as well as unifying and distinguishing features of oxymoron.
AHHOMauus
B cmambe peub udem 06 06BLEOUHSAIOWUX U OMIIUYUMEsIbHbIX MPU3HaKax J1eKCUKO-CeMaHmu4yeckux u
JIUH280CMUIUCMUYECKUX CMUAUCMUYEeCcKUX huayp — aHmumesbl U OKCIOMOPOH, KOMOpbIe CriyXam [108bIUeHU0

delicmeeHHocmMU peuu.

TasiHy cy3 ea u6opanap: Hymk, IEKCUK MabHO, 3MOULOHANIIKCIPECCUBUK, NO3MuUK ¢huaypa, aHmumesa,

OKCIOMOPOH, 3cmemuk easucha, ycrnybuli chuaypa.

Keywords and expressions: speech, lexical meaning, emotional-expressiveness, poetic figure, antithesis,

oxymoron, aesthetic task, stylistic figure.

Knrodyesble crioea u ebipaXeHusi: peyb, JIeKCU4YecKoe

3Ha4yeHue, SMOUUOHallbHas 3KCripeccueHoCMmb,

rnoamuyeckasi ghu2ypa, aHmume3sa, OKCIOMOPOH, 3cmemuyeckasi (oyHKUUST, cmusnucmudeckas gpuaypa.

The clarity of speech depends primarily on
how well you use the word. To be able to use
words correctly in their proper place, it is
necessary to understand its lexical meaning
[6.42]. But the lexical meaning of a word alone is
not enough for the speaker to convey the thought
in his mind to the listener clearly and completely.
Effective use of different aspects of the meaning
of the word helps to express the idea, increase its
emotional expressiveness, the power of
influence.Through his speech, a person can
describe the reflection of the objective world as a
neutral person, or he can express his personal
attitude to this reality. Such an attitude of the
speaker to the objective reality is realized by
means of methodical means having different
emotional-expressive features in language [2.15].

Content-standardized forms of speech that
play an important role as a means of figurative
speech in fiction are called methodological
figures, tools. Stylistic figures are considered to
be such appearances of figurative speech that the
form of speech constructed with their participation
consists of a complete, integral, inseparable
syntactic construction. This is the most

characteristic and common feature of the
existing stylistic figures [2.16].

These tools are called poetic figures in
literature, tropes in linguistics, and syntactic
stylistic figures. Stylistic figures consist of
special syntactic forms that help to increase the
emotionality of speech, they include repetition
and its various manifestations, antithesis,
chiasm, oxymoron, inversion, ellipse, gradation,
and so on.

The speech patterns created using them
tend to resonate, so they can also be called
melodic, dynamic speech.

Language is the only means of uniting
peoples of different nationalities, regardless of
their religion, customs or worldview. At the same
time, language is a mirror that shows the past,
present and even future of every nation. Hence,
the history of the people is also reflected through
language units. The semantic aspect of any
lexical unit (word, phrase) is characterized, first of
all, by its national character.

It is well-known that there are several types
of art that have their own work tool. All types of art
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place different tasks on their work tools. In
particular, fiction imposes tasks such as originality
and diversity on the word, which is its tool.
Because like any type of art, word art loves
originality. One of the creators of such a unique
speech is the stylistic figures.

Stylistic figures enhance the artistry of a
work of art, ensuring the emotional impact of its
language.Thus, stylistic figures create in the
process of reading the work of art the reader to
awaken in each reader a unique idea, a special
impression of the event. This is especially evident
in poetry. Poetic speech, with its fluency and
melody as a song, with its gentle lyricism that
tickles the heart, excites the hearthence, its
author is considered to have been able to draw
figurative landscapes skillfully using
methodological tools.

Stylistic figures are not only a poetic
decoration of the work, but also a means of
narrowing the idea of the work, expanding its
meaning. Methodological tools require the
reader to think more deeply.

Problems of poetic syntax, which is one of
the most important issues in Uzbek linguistics
today, the study of methodological figures
within its scope contributes to the further
development of lingvopoetics, which is gaining
popularity among linguists.

Poetic figures have a special place in the
sense of the language of the work of art, in the
light, easy to understand the content, in the
nourishment of its aesthetic influence. Poetic
figures are a historical aesthetic category that
provides rhythmic-melodic,  morphological-
syntactic, semantic compositional-dynamic
structure of speech.

As mentioned above, one of the main
features of poetic speech is the extremely wide
use of artistic means of image - stylistic figures.
Among the poetic figures there are those in which
the two speech units representing opposite
meanings (whether they are phrases, sentences,
etc.) are placed side by side in mutual
comparison, and one denies the other in content
and logics. Such stylistic figures include the
appearance of oxymoron, antithesis and chiasm.

In this article, we have focused on the
antithesis, unifying and distinguishing features of
oxymoron from the methodological figures.

First of all, we will focus on the ideas and
reflections of these concepts in the scientific
literature, various dictionaries.

1. Antithesis (Greek antithesis - to
oppose, contradict) is a phenomenon of logically

TVAIITYHOCAVIK

comparative comparison of thoughts, concepts,
intuitions and symbols. M .: Be deaf in the circle of
ignorant people. Be dumb in the circle of wise
people ... (O. Hoshimov) [3.82].

2. Antithesis (Greek antithesis -
opposition) - a) a stylistic figure based on a sharp
contrast of the underlying object, event, concept,
in this sense, corresponds to the opposite ...; b) In
modern literature, the term antithesis is used not
only in the sense of stylistic figure, but also in the
sense of contrast in general.In this case, the
antithesis is considered as an artistic method and
implies the contrasting elements of the work of art
[6.32].

3. Antithesis (Greek.  Antithesis -
opposition, contrast) is a descriptive device
consisting of a word or phrase that serves to more
vividly reflect the contradiction in the event,
feeling and concept being described.These kind
of words, which carry opposite meanings, allow to
compare things and events, concepts, help to
reveal the essence of the object more deeply
...[4.26].

4. Antithesis (Greek. Antithesis - contrast)
- one of the main poetic figures, which consists of
a phrase aimed at revealing the contradiction
within different events or a single
event.Antonyms, contrasting pictures, contrasting
images, and situations form the basis of the
antithesis. For in antithesis the phenomena are
contrasted, compared; and contrasting imagery
makes it easier to understand the essence of the
object: in the process of comparison, the essence
of the image object can be revealed concretely
and deeply [1.450].

5. Antithesis. (Contradiction.) It is a
comparison of two poles (thought, perception,
intuition, and images) that are logically opposite.
In doing so, one rejects or denies the other.It
contains antonyms, grammatical contradictions
and grammatical means of affirmation and denial,
as well as other contradictory means of
expressiveness:Oepu 03adu — myFpu y3alu.
(proverb) [5.234].

So the antithesis means to oppose. In the
antithesis, it can be observed that one of the two
words denies the meaning of the other, both
within the context of the word combination, and
within the context of the sentence and the various
texts. In this case, it is easier for the reader to
understand the author's idea by comparing the
non-contradictory, develops logical thinking.

The antithesis can be applied side by side
in the sentence, as well as in different places.
Side by side, the components that make up the
atherosclerosis are associated with different
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binding units: Men 6u3Hu kymaémeaH 6axm ea
alipunuk, cadokam y4yH Uufriab 6opapoum.
(H.Kobyn)

When the components of the antithesis
are used in different parts of a sentence, it
allows the reader to connect the conflicting
content expressed by these parts, to visualize
and compare them side by side.

The method of antithesis through its
aesthetic function serves mainly to impress the
language of the work of art. This thing primarily
affects the reader’s emotions and in this way
illuminates his heart, enriches his taste
(especially the chiasmic antithesis). With the
help of this task, the student develops a
tendency to different word games. Through this
function of the method of antithesis, poetic
speech, no matter how large it may be,
increases its power of influence, its level of
expressiveness and artistry:

YFrun-ku3 sixwu uw Kurica

Kum cyroHap oma-oHalek
YFrun-ku3 éMOoH uw Kusca

Kum KyroHap oma-oHadek (MakoJs1)

This microcontext consists of four
components. In this case, the content of the
conflict arises between the integrals formed as
a result of the grouping of the components.

The above construction is divided into two
analogies in terms of content, manifested as a
unit of mutual contradiction. That is:The “Boy
does a good job” component is contrasted with
the “Boy or girl does a bad job” component and
the “Who is like a happy parent” component is
contrasted with the “Who is like a sad parent’
component. Such syntactic constructions serve
to connect the content of the contradiction.

The method of antithesis distinguishes
between concepts representing mutually
contradictory content within a context, serves
the purpose of comparison, by separating the
meaning, concept, idea they express, by
applying a pair of components that produce
mutually contradictory content within the
context.

Hence, we can conclude from the above
considerations that the antithesis method is one
of the methodological tools that is very actively
involved in the creation of poetic speech
appearances.This is because the linguistic
nature of the antithesis method has such
aspects that the  emotional-expressive
possibilities of speech expressions formed in

the presence of these aspects increase, acquire
new meaning and content.

Oxymoron is also a widely used
methodological figure in fiction, a methodological
figure who increases the sensitivity, encourages
the reader to think logically, reveals the subtleties
of the speech situation, the writer, shows the
individual characteristics of the speaker. There
are different opinions about oxymoron in the
scientific literature and dictionaries:

Oxymoron (Greek. Oxymoron - intelligent,
ignorant) - a method of exaggerating the object of
the image by bringing together words that
represent two opposite concepts[1.353].

Oxymoron (Greek Oxymoron - clever, but
absurd). A methodological figure that logically
combines two opposing concepts (two words with
opposite meanings) that deny each other [7.63].

Oxymoron or Oximoron (Greek Oxymoron
- intellectual ignorance) - a stylistic figure, a
syntactic unit consisting of completely opposite
concepts [6.207].

Oxymoron - (Greek Oxymoron - intelligent
ignoramus) is a type of migration based on the
creation of extraordinary new content from words
with opposite meanings. It is this feature in the
oxymoron that gives it a strong imagery [4.172].

Linguist M. Yuldashev commented on the
oxymoron as follows: “In the science of literature,
even in the so-called oxymoron phenomenon,
words that logically deny each other and express
two contradictory  concepts are used
interchangeably. Oxymoron is a Greek word
meaning “sharp but meaningless”. They are also
referred to in some literatures as "occasional
compounds"”, "unusual compounds", or "unusual
compounds".

Such combinations differ from other
methodological tools by their individuality,
novelty, unusualness, incompetence and
complexity: we refer to examples: CokuH
xatkupuk (M.Anu), omawuH My3, EHFUHIU
Oapé, cyKup IIOMaKOH, Kopa Hyp, SfaHFo4
wyyp, sixnazaH capob (P.lMapgbu), onrnok myH,
cyscus cyxbam such compounds are an
example of an oxymoron.

Such unusual compounds are interpreted
as a manifestation of the antithesis [3.83].
Evidently, first of all, oxymoron is also formed
on the basis of contradiction (dear stranger,
living corpse), but this contradiction does not
always form an antonym. The antithesis, on the
other hand, mainly involves means of complete
contradiction. (A306 kypmal, poxam UyK
(makos), Kammapea — kamorsn, MaHMaHza —
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