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NATURALIZM VA ISTE'MOLCHI XOHISHI: TEODORE DRAYZER VA AMERIKA
KAPITALIZM MADANIYATI

HATYPAIWU3M WU MO TPEEUTENBCKOE XENAHWE: TEOQOP OPAW3EP U KYNbTYPA
AMEPUKAHCKOIO KAMMTANU3MA

NATURALISM AND CONSUMER DESIRE: THEODORE DREISER AND THE CULTURE
OF AMERICAN CAPITALISM

Nurbek Farmonov:
Karshi State University, International Rankings Officer

Annotatsiya

Ushbu magolada Teodor Drayzer asarlan fabiat bilan hamohangligi va Amerika jamivatidagi isfe'molchilik
garashlan singari ikki tomonlama nugfayl nazar orgali ko'nb chigifadi. Amerika adabiyotids nafuralizmning fa'sii ukan
namoyandalandan biri bolgan Drayzer insonni afrof-muhit, irsiyat va iiimoiy kochiar fomonidan  shakifantinlgan
maviudotlar sifafida tasviriagan. Shu bilan birga, u asr boshianda Amerikada iste'malchi kapifalizmining vuksalishini
o'rganib chigadr, ambitsivalan va istakian fovar va jfimoiy muhit orgali shakllantiriigan xarakteriarni fasviradi. Baxtigaro
Kerr (19000, Jenni Gerhardt (1911) va Amenka fojiasi (1925) romaniarining amally tadgigotiar orgali bu magola Dravzer
naturalizmining determinizmini kulfuralistik tangid bilan ganday qilib binashtinshini tahlil giladi. Kerm Miberning Chikagoda
Jamiyat pillapoyalanidan ko'tariishi, Jenni Gerhardining jamiyat bilan munosabatiardagi chidamiiligi va Klayd Gnifitsning
fojiali halokatini aks eftiradi. Drayzerning romanfani nafagat haturalizmni, balki iste'moichi jamiyatining zamonawviy
muammofanini ham oldindan aytih beradi moddiy madanivat va insan fagdin o'rasidagl afraimas bogligitkni ko'rsatadi.
Lishbu tadgigol shuni ko'rsafadiki,. Drayzemning fjodi bugungl kunga gadar Amenka kapifalizmining madamniy va §timoiy
dinamikasini tushunish uchun tangidiy ahamiyatoa ega.

AHHOmMAaYUS

B smol cmamee paccMampussemcs meocpyecmen Teodopa [palieps Yepes NpusMy HamypamusMa u
nompetumenscmea. [palsep, o0ud U CaMuX SAURMEnbHLX Opedcmasumenel SMSDUKEHCKDE0 HamypanusMa,
usoBpaxan moded Kak cyllecme, chopMUDOESHHLLY OkpyRaweld cpedol HacnedcmesHHoCME U COUUENEHBIMU
dakmopamil. B mo ¥e 8peMs o Ucciedosan cmadosnesue nompedumenschos KanumanusMa e AMepuse Ha pyiexe
gex0s, co3dasan nepcoraxed Yeld aMOULUL U XeRaHuR onocpedosanucs MOosapaMy, COLUAMbHOD MoDUNLHOCTMER U
2opodcKuM 3penuies. B cmamas aNanusupyenics, Kax Opalzep usmespupyem Ramypanucmuseckul demepMuHuaM
C KyIemypHoL kpumikold nompefumenscrkod COSpEMEeHHOCML, nocpedcmecM aHanusa npouseedenuld «Cecmpa
Keppuw (1800). «/IxenHy Mepxapdms {(1911) 0 «AMepuUKaHCKaR mpazeduds (1925). Bocxoxderue Kappu Wubep Ha
thoe eopodckoze nedsaxs Yokxaso, cmolsocmb fweddHy Mepxapdm & VOToSUuRX  KOMMEDUUARUILDOSERHEX
omHoWeRUD U mpasuveckoe nadedue Knalda Mpugbghumca OeMOHCMpUDYRNM, Kak mompeSumenscHoe MengHue
YOUMTUesem Hamypanucmuyeckue cunkl, onymbeigan mioded cemauy HeolxoduMocmy, KRSCCOSLX chpemmesud u
MopaneRold HeofrosHauHocmy. PoMasel [paliepa He MObKD CAVKEM [DUMEDOM  HamypanuiMma, Ho U
NpedeocXULLEIM COSPEMERHYH KpUmury nompaedumensckoso odiyscmes, WMROCMOUDYR HEPEIDLIEHYD CEAZL Mewdy
MamepuansHol kymemypol v yenoeeveckold cydefol. B smom uccnedoeanuy ymeepxdaemcs, ymo XydowecmeaHHan
numepamypa fpalseps ofecneyuesem KDUMUYECKYa ocHoey 4R MOHUMERUS KYNemypHoD U coutansHol duHaMusy
AMEDUNAHCKOE0 KaNUMAanusMa, COXPaqHaR [py 3MoM Ceod akmyansHocme O0R  U3YYerRUs Umepamypel o
nompetumensokald Kynamypsl,

Abstract

This article examines Theodore Dreiser's fiction through the dual lenses of naturalism and Cconsumensm.
Dreiser. one of the most infiuential figures in Amerncan iterary naturalism, depicted human beings as creafures shaped
by environment, heredify, and social forces. Al the same fime, he explored the rise of consumer capifalism in furn-of-the-
century America, portraying characters whose ambitions and desires were mediated through commodities, social
mobility, and urban spectacle. Through case studies of Sister Carme (1800), Jennie Gerhardt (1811), and An American
Tragedy (1923), this arficle analyzes how Dreiser infegrates naturalist deferminism with a8 cuffural critique of cansumer
modermity. Carrie Meeber's rise through the wrban landscape of Chicago, Jennie Gerhardts endurance amid
commuodified relafionships, and Clyde Grffiths” tragic downfall highiight how consimer desire intensifies naturalist forces,
entangling individuals in webs of necessity, class aspiralion, and moral ambiguity. Dreiser's novels not only exemplify
naturalism but also anficipafe modemn crtigues of consumer sociely, dflustrating the inextricable bond befween mafenal
cilture and human fate. This study argues that Dreisers fiction provides a crifical framework for undersfanding the
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cidtural and social dynamics of American capitalism, with confinued relevance for the sfudy of liferafure and consumer
cufture today.

Kalit so‘zlar: naturalizm, iste'molchiliv, ambitsiyalar, istaxiar, iffimoiy kuchiar.
Knmwoyeskle cMOga: HAMYPanuaM, nompedumenscmeo, aMOuyuy, ¥enarur, CoUUaTEHEE CLTEL
Key words: nafuralism, consumensm, ambitions, desires, social forces.

INTRODUCTION

At the turn of the twentieth century, American literature was marked by the emergence of
naturalism as both a literary mode and philosophical outlook. Among s chief exponents was
Theodore Dreiser, whose novels depict human beings as vulnerable to forces beyond their control:
economic systems, biological drives, and social structures. Dreiser's naturalism diverged from the
genteel realism of William Dean Howells and Henry James, emphasizing not refinement of style
but a raw confrontation with life's necessities. Yet Dreiser's fiction also engages with another
transformative phenomenon of the era: the nse of consumer capitalism. Department stores,
advertising, and the expanding urban landscape offered new modes of aspiration, while
simultaneously shaping individuals’ desires and destinies. Dreiser, both journalist and novelist, was
acutely attuned to the intersection of naturalist determinism and consumer culture.

This article investigates Dreiser's fiction through the dual frameworks of naturalism and
consumerism. It argues that his portrayals of characters such as Carmmie Meeber, Jennie Gerhardt,
and Clyde Griffiths dramatize how consumer desire becomes a determining force in human fate,
intensifying the naturalist emphasis on environment and circumstance. By situating Dreiser within
both iterary naturalism and the cultural history of consumer capitalism, the study illuminates his
distinctive contribution to American literary modernity. )

Maturalism as a literary mode, rooted in the influence of Emile Zola, emphasized the
deterministic role of heredity and environment in shaping human behavior. In contrast to realism’s
focus on everyday life and moral choice, naturalism presented characters as subject to forces
beyond their conscious control. Dreisers works exemplify this philosophical determinism. As
Donald Pizer (1991) observes, "Crane, Norris and Dreiser depict contemporary middle- and lower-
class life free from superficial notions of the ideal and supernatural as controlling forces in
experience, and they too find man limited by the violent and irrational within himself and by the
oppressive restrictions within society ” [5: 5]. Their characters often aspire to better lives, but their
ambitions collide with social and economic forces that circumscribe possibility.

Dreiser's naturalism was informed by his personal background as the son of impoverished
German immigrants. His early experience of deprivation instilled a fascination with both poverty
and wealth, faillure and success. As Jerome Loving (2005) notes, Dreiser's fiction consistently
‘reflects more than the basic determinism he would dramatize in his novels; it also suggests his
growing ambivalence regarding a benign deity” [3: 107]. Yet unlike some European naturalisis,
Dreiser infused his narratives with a peculiarly American precccupation: the pursuit of upward
mobility in a saciety which is increasingly defined by consumerism.

LITERATURE ANALYSIS AND METHODOLOGY

The late nineteenth and early twentieth centuries witnessed the consolidation of consumer
capitalism in the United States. The rise of department stores, advertising, and new forms of mass
entertainment created what historian William Leach (1993) calls “the land of desire,” a cultural
order in which commeodities became central to self-definition [1: 15]. Thorstein Veblen's The Theory
of the Leisure Class (1899) analyzed conspicuous consumption as a marker of social status,
illuminating the ways in which consumer goods signified aspiration and identity. Dreiser's fiction
reflects this cultural context: his characters’ ambitions are frequently articulated through clothing,
housing, and material possessions.

As Richard Lingeman (1990) argues, Dreiser was fascinated by “the interplay between
matenal desire and social fate” [2: 418]. His novels depict the modern city as both opportunity and
trap, a space where consumer desire can propel characters toward success or ruin. In this sense,
Dreiser extends naturalism into the realm of consumer culture, portraying human beings as
determined not only by biological and social forces but also by the lure of commodities.

RESULTS AND DISCUSSION
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Dreiser's Sister Carrie i1s one of the most deep study of people’s desire in American
literature. The main character, Carrie Meeber, arriving in Chicago, is admired by the allure of
fashion, theater, and other opportunities in the city. As Pizer (1982) remarks, "Carrie’s story is not
merely one of sexual or social mobility but of consumer initiation, her rise dependent upon the
commaodities that symbolize her transformation” [6: 74]. Carmrie lives first with Drouet and later with
Hurstwood, her relationships with her lovers opening up opportunities for a better life, such as
access to clothing, housing, and cultural capital. A new phase of consumer opportunities emerges
in her life.

Hurstwood is a successful man, he runs one of the most popular bars in the city. But his life
begins to decline: once a successful manager, after meeting Camie, he loses his family, his job, his
position, and his inability to adapt to the dynamics of the city leads to his downfall. Dreiser
Juxtaposes Carrie's entry into the cyborg circle of society with Hurstwood's decline in his work,
depicting a naturalistic theme of fate closely intertwined with consumer society. The novel ends
with Carrie becoming materially successful but emotionally alienated, suggesting that consumer
desires are ultimately unfulfilled. As Ellen Moers (1960) noted, Dreiser depicts the modern city as
“a stage of endless desire, where satisfaction is perpetually deferred” [4: 98]

When the author describes Jenny from Lester's perspective, he individualizes her. Jenny is
different from the wealthy women who are representatives of the noble class, and from the poor
women who are the children of workers and servants. She is the woman of Lester's heart - kind,
generous, beautiful and young. All aspects of Jenny comespond to Lester's desires and tastes, and
his life has not been filled with the woman of his heart. The difference between Lester and Senator
Brander is that he sees Jenny as a means of entertainment. His position and family members were
against his marrying a girl from a poor and lower-class family. He did not want to give up his
freedom, and he did not even think of marrying her. Jenny, a woarking woman, becomes the
mistress of wealthy men, who provide her with financial stability but ercde her autonomy. As
Lingeman (1990) notes, "Jennie's endurance becomes a form of tragic resistance to a world in
which women are valued primarily as objects of exchange” (2: 222).

In contrast to Carrie's active pursuit of consumer goods, Jennie embodies passive
endurance [7. 141, 10: 15]. Her sacrifices highlight the gendered dimension of consumer culture, in
which women’s bodies become commodities within patriarchal and economic systems. Dreiser's
naturalism intensifies the tragedy: Jennie’s fate is not the product of individual moral failure but of
systemic inequality, exacerbated by the commodifying logic of consumer society.

An American Tragedy offers Dreiser's most devastating crntique of consumer desire. Clyde
Griffiths, born into poverty, yeamns for upward mobility and 1s enthralled by the symbols of wealth:
clothing, leisure, and social distinction. As Trilling (1950) observed, Clyde is “a man intoxicated by
the promise of consumer abundance, his every act measured by the commodities that signify
success” [B: 227].

Clyde’s relationships dramatize the destructive force of consumer aspiration. Roberta
Alden, a factory worker he impregnates, embodies his entrapment in necessity, while Sondra
Finchley represents the world of wealth and consumer privilege he covets. The tension between
these women drives Clyde toward murder, his crime rooted less in personal malice than in the
deterministic pressures of ambition and consumer desire. Dreiser portrays Clyde as both culpable
and victim, undone by forces larger than himself. The novel thus epitomizes Dreiser's fusion of
naturalist determinism with consumer culture critique.

Taken together, Sister Carrie, Jennie Gerhardt, and An American Tragedy reveal Dreiser's
sustained engagement with consumer culture as a determinant of human fate. Carrie's rise,
Jennie's endurance, and Clyde's downfall illustrate different facets of consumerism: aspiration,
commodification, and ambition. Across these texts, Dreiser integrates naturalist determinism with a
cultural analysis of capitalism, portraying consumer desire as both opportunity and trap.

Dreiser’s fiction thus anticipates later critiques of consumer society, from Veblen's analysis
of conspicuous consumption to twentieth-century cultural studies of advertising and commodity
fetishism. His novels highlight the inextricable link between matenal culture and human aspiration,
illustrating how consumer desire intensifies the naturalist forces of environment, necessity, and
social fate.
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CONCLUSION

Theodore Dreiser's fiction stands at the crossroads of naturalism and consumerism. His
novels dramatize how human beings, subject to deterministic forces of heredity and environment,
are also shaped by the pervasive lure of commaodities and consumer aspiration. Carrie Meeber,
Jennie Gerhardt, and Clyde Griffiths exemplify the entanglement of desire and necessity, their
fates illustrating the costs of consumer modernity. By integrating naturalist philosophy with cultural
critique, Dreiser created a body of work that illuminates the dynamics of American capitalism. His
novels remain vital not only for the study of American naturalism but also for understanding the
cultural logic of consumerism that continues to shape modemn society.
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