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ZAHIRIDDIN MUHAMMAD BOBUR MEROSIDA XOTIN-QIZLAR OBRAZINING TARIXIY
TALQINI

MCTOPUHECKAA MHTEPTIPETALIMA OBPA30B XEHLLUWH B HACNEAWMU
SAXUPUOOWMHA MYXAMMAZLA BABYPA

THE HISTORICAL INTERPRETATION OF WOMEN'S IMAGERY IN THE LEGACY OF
ZAHIRIDDIN MUHAMMAD BABUR

Jo‘rayev Islombek Mamasodikovich
Farg'ona davlat universiteti, o'qituvchi

Annotatsiya

Magolada Boburning fodiy jarayonga hamda vogelikka munosaball, memuar asarida ham, linkasida ham hayo!
hagigatini xolis fasvidashga infiigani hagqida so'z boradi Xususan, [jlimoly hayof va maishiy furmush jarayonida xolbin-
qiziarning o'l va roll, manaviy-maTiiy sohalardagl ishiiroki real lanxiy shaxsiar misolids ko'rsalib beriiadi. Bu bejiz
emas. Isiomgacha bo'lgan davriarda ham Markaziy Osiyoda xotfin-qiziar huquagl birmuncha yugon bolgan. Qizlar oz
xofishian bifan turmush qurganiar Ular oila gurishoa muvolg deb topilgan yigitiar oidiga  el-yurtni har xil balo-cfatiardan
asraydigan jasur va pahfavon boilish sharfini ham go'yganiar. O'zfanda xaigning yuksak orzu-ideallarini mujassam efgan
bunday giziar yigitlarning tashqi korinishi yoki mol-dunyvosiga vchmaganlar, aksincha mardiigini sinab ko'rganiar, seval
yolida chinakam gahramonfik ko'rsatishni falab gilganfar. O7F tagdirinl ozi hal giishgs intilgan bunday xofin-giziar
obrazfar, albafia, real hayoidan uzog bo'lmagan.

Folklor durdonalan yozma adabivolgs, xususan, wig' shoh va sarkarda, shoir va mutafakkir Zahiriddin
Muhammad Bobuming fodida xolin-gizfarning tanxiy shaxs sifalida jamiyaldagl o'rhini tarixiy taigin etishiga, obrazlaming
keng migvosda, har faraflama fasvidanishiga zamin hozirfagan Bobur o'z gahramonian shaxs!, xarakten hagida soz
yuritayolganida ana shu omiillarga asoslangan

AHHOmMAaLUA

B cmamee paccMampusaemcA OmHoWeHye Badypa K MeopyeckamMy NooueCcy U delfcmeumensHOCHL, Bg0
cmpemneqie o0bnekmueHs U3cOpasums MUIHEHHYIG Nogedy Kayk & MemyapHoM npouszsedeHuy, mak U e mupurs. B
YACMHOCMIL, DONs LU MECMO ¥eHLUUK 8 oBlUBCMesHHO U Baimosnd XU3RL, UX yYacmue & dyxosHo-npoceemumenscrad
cihape MoKasakbl HA MPUMEDaX DeaRLHBIX UCMOopUYeckuX muHocmeld. 3mo wecnyuaino. B doucnamcrxul nepuod
npaca weHwur ¢ HesmpansHod Azuy Geiny OMEOCUMENsHO BRICONUML Jesyiusy eaxoduny 3aMy¥ o cobocmeeH KoMy
XenaHu OHU makse Cmasuny neped mHoOWaMy, Komopele coumanucs nodxodRuiuny dnR co3darus cemMed, yorosue
fbime  CMENBMU U omedwRaMy, umobkl 3gWUwams CMpaHy om pasnuukelx  Sedcomeul  Takue desyllry,
gonmowasiue & celfe eLICOELE MEYMs! U Udeans! Hapada, He yenexanuce eHelUHoCMBeN Ui Bozamomeo oHowed. a,
Haofopom, nNpogepAny X ¥pafpocms, mpeloeanl HECMORLUEED 2800UsME 60 UMA mModey. OOpa3sl MaKLX HeHLILH,
CMPEMALLUXCHR CAMOCMORMENLHD DELUEME CE0M CVieaY, KoneyHo, He Beiny danery am peansrRod ¥LaHU

QonbkAopHLe  LWedespsl Modsomosunu novey A NUCEMeHNOL Jumepamypsl. & Yacmuqocmy, ans
UCmopULeCcKod URMEDNDeMAaLUL POMY ¥eHWuH 8 00lyecmas KaK UCmMOopUYeCKUX TULNHOCTE] & MeDpYeCMEes aMUKOED
Wwaxa 4 nmonkosodua. nosma U Meicoumens Jaxupudduds Myxammvads balyvps, 8 makke 4QnR  wWupoxoes o
acecmopoHHeso uiobpakenuns obpazoe. 6abyp onNUPENCR HE 3mU Daxmopkl, 20800 O AUUHOCMU U Xapakmepe Ceoux
2epoes.

Abstract

The article examines Babur's perspective on the creafive process and his approach fo portraying reality,
highlighting his commitment to objectively depicting the truths of life in both his memoirs and poetry. It emphasizes the
sigmificant rofe of wamen in social and domestic spheres. gz well 85 their contributions to spirtual and educationsl fields,
using exampies af real historical figures This focus 15 defiberate. Even in pre-fslamic Central Asia, women enjoyed
relatively higher rights. Girls chose their husbands willingly, often setiing condifions for prospective suitors lo
demonsirafe bravery and the ability to defend the nation from adversily. Thess young women, representing the noble
aspirations and fdeals of the people, pronfized coursge over sppearance or wealth, festing their suitors’ valor and
demanding genuine heroism in the name of fove. Such portrayals of women who sought to shape their own destinies
closely refiected real life.

The treasures of folkfore faid the foundation for whthen literature, paricuiady infuencing the depiction of waimen
a5 hisforical ficures in society and the expansive, nuanced portrayal of characters in the works of Zahinddin Muhammad
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Babur. As a great king, commander, poet. and thinker, Babur drew upon these cuitural elements when exploring the
personalities and fraits of his profagonists.

Kalit so'zlar: ljodkor shaxsi muallif obrazi, hayot hagigafi, badiy jfod, adabiy fa'sir, [fimoily vogelik, [arixiy
shaxs, xolisiix. estelik 1a'sir.

Kmovyeekie Ccroea Teopyeckad nuuHocms, o0p83 Semopa, ¥uIHewHaAs npaeda, xydowecmeeHHoe
MEODYSCIMED,  AUMEDaMypHOE  BNURHUS,  couUambHaR  OelcMeUumenbHoCmib,  UCTMODUYECKSA  MUNHGCTIE,
OO BEKMUSHOCME, 3CmemuYeckoe sasdelomaus.

Key words: The idenfity of the creator, the porirayal of the author, the truth of sxisience. creafive amistry,
literary impact, societal realities, historcal figures, objectnity, and aesthelic impact

KIRISH

“Boburnoma” asarining yaratilishi jjodkor shaxsi va muallif obrazi sinkretik uyg'unlashgan
adabiy jarayon sifatida nafagat o'zbek, balki jahon adabiyoti tarix migyosida ham noyob hodisadir.
Shoh va shoirning memuar asanda tasviriangan hodisalami uning lirik merosi bilan qiyosiy tadgig
etish jarayonida bunga yana bir bor amin bo'lamiz. Chunki har ganday vaziyatda haq so'zni ayta
olish, til va dil birligi tarixiy hagqigat hamda badily jod uyg'unhigini ta'minlashda muhim ahamiyat
kasb etadi. “Boburnoma” muallifi bu boradagi o'z ijodiy prinsipi va tamoyillar hagida shunday
deydi: “Bu bitilganlardin g'araz shikoyat emas, rost hikoyatdurkim, bitibturmen. Bu mastur
bo'lg'onlardin magsud o'zining ta’rifi emas, bayoni vogel bu edikim, tahnr etiblurmen. Chun bu
tarxta andog iftizom gililibturkim, har so’zning rostini bitilgay va har ishning bayoni vogeini tahrir
etilgay Lojaram ota-og'adin har yaxshilig va yamonligkim shoye edi, tagnr qgildim va garindosh va
begonadin har ayb va hunarkam bayeni voge edi, tahnr gildim.” [1.180]

ADABIYOTLAR TAHLILI VA METODOLOGIYA

Bizga ma'lumki, ibtidoly jamoa tuzumi davrlarida ayollar jamoaning eng faol azosi
bo'lganlar. Islomgacha bo’lgan davrda Markaziy Osiyoda xotin-gizlar hugugi birmuncha yugorn
bo'lgan. Qizlar o'z xchishlan bilan turmush qurganlar. Ular oila qurishga muvofig deb topilgan
yigitlar oldiga el-yurtni har xil balo-ofatlardan asraydigan jasur va pahlavon bo'lish shartini ham
go'yganlar. O'zlarida xalgning yuksak orzu-ideallarini mujassam etgan bunday gizlar yigitlarning
tashqgl ko'rinishi yoki mol-dunyesiga uchmaganiar, aksincha mardligini sinab ko'rganlar, sevgi
yo'lida chinakam gahramonlik ko'rsatishni talab qilganlar. O’z taqdirim o'zi hal qilishga intilgan
bunday xotin-gizlar obrazian, albatta, real hayoidan uzog bo'lmagan. Boburming oz ham
bolaligida Sulton Ahmad mirzoning gizi bilan beshikkertti gilingani fikrimizning dalilidir.

‘Boburnoma’da muallifning shaxsiy hayotiga oid va mavzuga alogador bir o'rin
bor. Zahiriddin Muhammad Bobur Xurosonga — Sulton Husayn mirzo huzuriga borganida amakisi
Sulton Ahmad mirzoning gizi Ma'suma Sultonbegim bilan uchrashadi. lkki o'tada muhabbat paydo
bo'lganligl, bu muhabbat keyinrog nikchga sabab bo'lganligi quyidagicha tasvirlanadic

“Sulton Ahmad mirzoning kichik gizi Ma'suma Sultonbegimni onasi Habiba Sultonbegim bu
fatarat(to’polon)lardan burunrog Xuroson olib kelgon ekandur, bir kun men ckamni ko'ra kelganda
onasi bilan kelib, meni ko'rdi. Ke'rgach-o'q manga xeyli mayl (muhabbat) paydo ba'ldi.

Takalluf har necha surat tutulsa andin ortugsen,

Seni jon derlar ammo betakalluf jondin ortuqsen.

lgomat chunki gilding, Boburo, ul hur ko'yida,

Magoming ravzadin avlo, o'zung rizvondin orfugsen.

Maxfiy kishilar borib okam bila, yanga bila, Poyanda Sultonbegimni yanga der edim,
so'zlashib andog mugarrar qildikim, mening keyinimcha yanga qizini olib Kobulg'a kelgay "[1.173]
Boburning shu paytdagi kechinmalarini uning quyidagl baytlari zamiridagl harorath tuyg'ulari
ifodasidan ham bilish mumkin:

Oshiq o‘lg‘och behudu devona bo‘ldim, bilmadim

Kim pari ruxsoralar ishqig‘a bu ermish havas.

Boburning shu paytdagi holati, ko'ngil go'ygan yorini intiglk bilan kutishi uning mana bu
misralarida yorgin aksini topgan:

Ne borurg’a quvvatim bor, ne turarg’a togatim,

Bizni bu holatga sen qilding giriftor, ey ko'ngil.
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Keyinrog mirzo Bebur bilan Ma'suma Sultonbegimning to'ylarn bo'lib o'tadi: “Sulton Ahmad
mirzoning gizi Ma'suma Sultonbegimningkim, Xurcsondin tilab, kelturib edim, ushbu kelganimda
(Kobulda) agd gildim (nikohimga oldim).” Afsuski, bu turmush uzoq davom etmaydi Ma'sumabegim
ko'zi yorigandan so'ng “zolicha” deb ataluvchi kasallikka chalinib, olamdan o'tadi. Chagalog —
gizchaga onasining ismini go'yadilar [1.21]

NATIJA VA MUHOKAMA

Demak, o'rta asrlar sharoitida ham xotin-gizlarning erk va huguglan imkon darajasida
hurmat gilingan. Keltinlgan parchadan ma'lum bo’'lishicha, Ma'suma Sultonbegim ham Boburga
ko'ngil go'ygan, o'z roziligini bildirgan. Keyinrog ulaming nikoh toylan Kobulda bo'lib o'tadi, bu esa
gizning roziligi bilan bo’lganiigi tabiiy.

“Yodgor” dostonida kuylanishicha, Oydinoy o'z tagdirini o'zi hal gilish uchun bel bog'laydi.
Insoniy g ururini baland tutuvchi bu giz onasidan zoravon sovchilarning gapini eshitgach, shunday
javob beradi:

Solarman jafolar tandagi jonga,

Aymoqgning polvoni kelsa maydonga.

Men go‘rgmayman keladigan dushmandan,

Ushlasam otarman uni osmonga.

Bu o'nnda Oydinoy tinglovchi — kitobxon ko'z o'ngida mustaqil fikrii, o'z hugugini himoya gila
oladigan jasur qiz sifatida gavdalanadi.

Ba'zi xalg dostonlarida asar gahramonlaridan birining o'z ixtiyori bilan yor tanlashi vogeasini
ham uchratish mumkin. Masalan, yigitning biror jangu jadalda yoki olishuvda mardligini kuzatgan
giz uni sevib goladi va vafodor yor bo'ladi.

Xulosa qilib aytganda, xalqg dostonlandagi xotin-gizlar bilan bogliQ vogealar, hodisalar
tasviri o'tmish ajdodlarimizning maishiy hayoti, orzu-armonlari va dunyogarashlarini tushunishda
muhim ahamiyat kasb etadi. Negaki. ayollar gadim zamonlarda ham hayotda katta mavgega ega
bo'lganiar. Andijon viloyatining hukmdori Umarshayx mirzo tasodifiy falokat tufayli olamdan
oiganda Bobuming buwvisi Esondaviatbegim hokimiyat tizginini gollda ushlab qolish uchun
shoshilinch choralar ke'rganligl, elni parokandalik, amalderiarni boshboshdoglikdan saglab tunsh
uchun tigiz rejalami ishiab chigganligi bizga ma'lum. Shuning uchun xalg xotin-gizlarni ajoyib
pahlavonlar, vatanparvar jangchilar, adolatli hukmronlar sifatida tasvir etishida hayoty zaminga
suyanadi. Bunday gahramonlarni fantastik bo'yoglar bilan mubcolag'ali ravishda ifodalash bilan ilg'or
goyalar keng targ'ib gilingan.Eng muhimi, folklor durdonalan yozma adabiyotga, xususan, ulug’
shoh va sarkarda, shoir va mutafakkir Zahinddin Muhammad Boburning jjodida xotin-gizlarning
tariy shaxs sifatida jamiyatdagi o'mini tarixiy talgin etishiga, cbrazlarning keng migyosda, har
taraftama tasvirlanishiga zamin hozirlagan. Boburshoh Hindistonni fath etish uchun otlanganda o'z
mamlakatining poytaxti Kobulga hokim etib rafigasi Mohim begimni goldinshi ham shoirning xotin-
gizlarga ehtirom va hurmat, ishonch va xayrixohlik bilan munosabatda bo’lganiigidan dalolatdir.
Cuyidagi ruboly mazmunidan ham xalgonalik, xalgchillik samimiylik baralla ko'rinib turadi:

Yuz shukr gilayki, yona oshig bo'ldum,

Olamga bo'lub fasona oshig bo'ldum.

Yaxshi so’zungu vasfi jamoling eshitib,

Ko‘rmay seni g'oyibona oshig bo'ldum. [2 86]

XULOSA

Bobur ijodda oziga ham, boshgalarga ham g'oyat talabchan bo'lgan. Uning temuriyzoda
Sulton Mahmud mirzo she'riyati hagidagi so'zlan xarakterlidir: “Tab'i nazmi bor edi. Devon tartib
gilib edi. Vale she'n bisyor sust va bemaza edi. Andog she'r aytqondin aytmag on yaxshirogdur”
[1.26] Darhaqigat, badily ijod hayot hagigatidan yiroq bo'lsa, dil dardi bilan sug orilmasa, muallif el
e'tirofiga sazovor bo'la olmaydi. Zahinddin Muhammad Bobur ana shu hagigatni memuar asari
ustida ishlayotganida ham, link she'rlarini yaratayotganda ham hech gachon faromush gilmagan.
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