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SAYF FARG'ONIY SHE'RIYATIDA ISTIORA BADIlY SO'Z SAN'ATINING
QO'LLANILISHI

MCNONL3OBAHWE OBPA3HOIO UCKYCCTBA CNOBA B NO33UN CAUDA
DEPrAHM

THE USE OF FIGURATIVE ART OF WORDS IN THE POETRY OF
SAIF FERGHANI

Axmadjonov Parvizjon Maxamadzoda'
Farg'ona davlat universiteti, tilshunoslik kafedrasi o'qgituvchisi

Annotaisiya

Shoinik mahoratining uziuksiz fihatlaridan birf badily san‘atlardan foydalanish hisoblanadl, Sayfl Fargoniy fiam
boshga shoiriar singar obraz yaratuvchi unsurfardan foydalanishda mohirgir U bor bilimi va ishtiyogqi bilan badiy
san‘allardan mohidik va zukkolik bilan foydatangan, fikr takrorfashdan hamisha o'zinl uzog tutgan. Uning bu haraxatiar,
ang avvale, yangidan yangi manolarmi yaratishga qgarafiigan. Binobarin, shoir o'z fkrlanning rangbarang bofishi uchun
ma'lum uslublardan foydalansdi. SayT Farglony boshga shoidar gator Jjodkorikning mohim unsurfandan bin botigan
badily san'sfiarnl koo golagan va shu orgali she'ryalining jozibadorligi, mazmuniiigl, ta‘sicchanligi va gozaligini
ta'minlagan, Shu manoda Sayl Fargonly she'rivalida badiy san'alning ko'piab furarn gollangsn bolib, jumiadan,
tashbeh, isliors, falmeh, mubolag's. tazod, tashxis kabi san'at turlarni sanab o'fish mumkin. SayT tiiga olingan har bir
san‘afdan foydalanishda o'zining shoirik mahoratiga xos Botgan, fors-tofif adabiyotining boshqa Shoirfarida kam ko'Zga
tashignadioan voilam moialiagan.

AHHOmMAYUR

QdRUM U3 HeRpepLigHEX SCTEKMos TOI3UN RENAsMea Uononsiosanue xydoxecmaenysx Uokyceme, Caugh
Dapzanu, Kax 0 Opyaue Nosmel, YMESM UCHonsEI0aams aneMaHmel coddamuive ofpas. Mpuy 8cex caoly IHAHURK U
MMy aUaIMe O YMEeno U pasyMHc. nonkIoeancs xyﬂDMBHHMM UCKYCCmaaM U aceada EDQ@EPKUEEHCH am
nosmopequs uded., Ezo delcmeus Hanpasneds!, npexde ecesc, Ha coldanue Hoeblx cMeicnos. MosmowMy mozm
uenansayem ofpedanstnbie cmunu, ymabsl cdenams caoll MEICAU kpacoudemdu. Caugh @apeany, Hapady © dpyalul
NosmaMl, Yacmo  ucnome3oean  XyOoRecmesHHbIe  UCKYOCMBs, Aammouecs o0HUM U3 B&MHBIY  ANSMEHMos
MEQDUECmeaa, U MeM CaMki 00ecTeyiean NPURTeKanensHOCTb, CofepMameTsHOCT L, NeYamnIeMocTil U KRacamy
cagall noaauy, B amos oveicre & noazuy Caudia Papaasy Ucions3ymcs MHOSUe SUdsl UCRYCGTIEE, & mMoM Yucne
anfNauUn, EI‘MEEDPUH, ManbEME, ﬂpE}fEEHU‘IEHLrE. masad U B0OIMONHER ﬂuaam}cmuxﬂ. E UCITONRGIEaN UL K&Hﬁﬂaﬂ K]
promMaRpmL lekyeemes Calgh empesunca k enocoBaM, xapekmepHeiM Gne ez0 nosmuUdeckozo Macmepomes u pedio
SCMOSYSHILLUMER v doyaux noamos nepcudcko-madxurcrod aurmepanyog,

Abstrakt
One of the confinuous aspects of poelry Is the wse of arlistic arts. Saif Farghani, ke ofher poets, is sdept at

using image-creating elements. With all iis knowledge and enthusiasm, he used the amistic ans skilfully and inteifigently,
and always refrained from repeating fdeas. His aclions are primarily aimed at crealing new meanings. Therefore, e
poet uses cerfain sfyles fo make his thoughts colorful Saff Farghani, diong with ofher poefs, offen used aristic arfs.
which are one of fthe imporiant elements of creativity, and thereby ensured the affrsclivensss meaningfuiness,
impressiveness and bealdy of his poelry In this sense, many tyipes of art are bsed in Saif Fargani's postry, ncluding
aliusion, allegory, falmeh, exaggeralion, fazad and diagnosis. possible In the use of each of fhe mentioned ans, 3aif
aimed for ways that are characierishic of his poelic sxills and are rarely seen in ofher poefs of Persian-Tajix iferature.

Kalit so'zlar: SayT Farg'oniy, she'yal, badily so'z san'allan, stiora, ochig istiora, murakkab isfooralar, majoz,
mazmuin

Kmioveasre cnoaa: Caugh ©apzany. Noaius, xy00xecmeantos cnoad, Memamhops, omypLiman Memagbopa,
CROkHBIE Memarhopsl, Memaibops, CrMBIcH.

Key words: Saif Farghan poefry. artistic words, melaphar, open mefaphor, complex metaphors, metaphor,
meaning
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So'zlami majoziy ge'llash usullaridan biri — istiora orgali yangi mazmuniar yaratishdir.
“Istiora majozning bir tun be'lib”, [1, 36] "Madorij-ul-balog’a” kitobida "MatHown nyraesun uctuopa Ga
OpUAT xocTaHu Ymae act [2. 12] (Istioraning lug'aviy ma'nosi biror narsani oriyatga olmogdir)
deyiladi. Onyat so'zining ikki ma'nosi bo'lib, bu joyda uyat, sharm, nang ma'nosida emas, balki
“ynaepo Gapow McTudona MyBakkaTad a3z kace rmpudtad” [3, 34] (foydalanish uchun birovdan
vagtinchalik biror narsani olmog) ma'nosida keladi. Shu ma'noda, istiora terminoclogik ma'noda
shunday so'zki, turli, ammo o'xshash ma'noni ifodalash uchun bir-birining o'rnida ishlatiladi,

ADABIYOTLAR TAHLILI VA METODOLOGIYA

Istiorada “...ikki hodisaning o'xshashligiga ascslanib, so'z majoziy ma'no kasb etadi. Ya'ni
istiora tashbehga juda yagin, to'g'nrog’, u yopiq tashbehning keyingi rivojlanishi asosida yuzaga
kelad"[4, 83). Shunga ko'ra Arastu istiorani tashbehning bir tun deb atagan va Ibn Asir shunday
degan: "Mctrwopa WHTMKON Oo00aHW mabHoecT a3 nadcae Ba nadse awrap Ba mMmyHockBatw
Mylopukate, kv gopadg’[s, 107] (Istiora-bu ma'noni bir lafzdan boshga lafzga ular ega bo'lgan
alogayu munosabatiga nisbatan ko'chinsh).

Sayf Farg'oniy she'rlarida istioraning har ikki turi — ochig va yopig tarzda kuzatiladi
Farg'oniy she'rlaridagi ochiq istioralar oy, quyosh, sarv va shunga o'xshash bo'lib, ulaming
aksanyat takrorlanib turadi va ularda Farg'oniyning tashabbuskorligi unchalik sezilmaydi. Birog bu
o'rinda alohida e'tiborga loyiq jihat, mazkur istioralardan foydalanish usulida Sayf Farg'oniyning
o0'ziga xos uslubi va shinn so'zlashuvi birinchi e'rinda turadi. ifoda uslubining ayni o'ziga xosligi
shoiming ochig istioralariga toza rang bag'ishlab, takrorlansada, o'quvchi nazdida yangicha jilva
beradi. Jumladan, quyidagi baytda shoir oy (Mox) so'zini istiora sifatida go'llab, ma'shugaga
murojaat gilgan:

Bap ocmoHW cypaTtart, 39 MOXW HEKYBOH,

Wcropa amuH act Ba pya a3 auxobu xycH[B, 612].

(Ma'nosi: Surating osmoniga ey mahvash, yulduz osudadir husning zihobidan )

Odbrob (Quyosh) va cape (sarv) so'zlan istiora sifatida go'lianilgan baytianda ham xuddi
shunday =o'z nafosatini ko'rish mumkin:

Ty 3w KopW QUrapoH xe4 Hamenapgosa,

To BUryam, K1 HUroxe Ba maHu FamrnH KyH!

Xama 3appoTH YaxoH a3 Ty Magan MexoxaHd,

Odbrobo, Hazape cyitn mad MUCKMH KyH[B, 619].

(Ma’nosi: Sen boshgalarning ishini hech e'tiborga olmaysan, aytayin men g'mginga bir
nazar tashla. Jahondagl barcha zarralar sendan madad so'raydilar, ey Guyosh men miskin
tomonga bir nazar sol )

Cape pnaposn ba pake, Habpa 3aHag aHaanet,

FyHua kyHan yanb vok, ryn Buoapan nupaxad[s, 627]

(Ma'nosi: Sarv o'yinga tushsa, faryod urar bulbul, g'uncha jaybin chok qilar, gul libosini
yirtadi )

Sayf Farg'oniy go'zal ma'nolami va his-tuyg'ularmi ifodalashda ham ochig istioradan o'z
o'rnida mohirona foydalangan. Quyidagi misclda dilbaming yuzi gul, pista, bodom va gandga to'la
tovogga, ya'ni ruxsor o'miga gul, 0g'iz o'rniga pista, ko'z o'rniga bodom va lab o'rniga shakar istiora
sifatida kelgan:

Oyw gap maynucw mo Bya 2u pydn aunbap

TabBake nyp au ryny nuctaey Sogomy Wakap.

31KpKu oH NucTaey BoaoM MyKappap HakyHam,

Iakapaw kyTu pasoH Bygy rynalw xasasw Hasap[g, 488]

(Ma'nosi: Yaginda bizning majlisimizda dilbarning yuzidan, bir tabaq to'la gul, pista, bodom
va shakar Lek bu yerda pista va bodom zikrini gilmayman, shakari quti ravon ediyu guli nazarni
tig'i.)

NATIJA VA MUHOKAMA
Shoir she'rlaridagi istioralami takroriyligi va o'ziga xosligiga ko'ra alohida ikki guruhga
bo'lish mumkin. Birinchi guruhga takronyligl phatidan seziladigan istioralar kiradi va ehtimol Sayf
Farg'oniy ularni o'zidan olding! shoirlar jjodidan onyatga olgan bo'lsa kerak. Jumladan, "dapaxmu
akn” (agl daraxti), “a2ywu dun” (yurakning quiog), “vawmu dun” (yurakning ko'zi), “"Malidoru uwg”
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(ishg maydoni), “canau manomam” (malomat toshi), ‘kamonu abBpy” (gosh yoyil, “dacmu xapam”
(himmat go'l)), "meeau vwk" (ishq mevasi), "Mypru dun” (yurak shavgi), "0apéu ulik” (ishg daryosi)
[Caiicby Paprodid. [eson. bo Taxwa Ba TagewHu WMBpoxumn Hakkow. — [ywanbe: "3P-rpadg”,
2023. 268, 270, 278, 280, 281, 303, 308, 316, 317, 320] kabi istioralar shu guruhga kiradi, chunki
ularning namunalarini boshga shoirlar she'rlarida ham ko'nish mumkin. Birog, “meru Goda”
(shamolning ta'siri), “kuceamu paw+Hod" (zebogi boltini), “dachmapu dorol” (donolik daftar), “Gunu
Fynua” (dill purumed), “xadaneu muxa” (nazaming tig'), “xopu mexp” (mehr tikami), “kascu abpy”
fgosh gavsi) [Candw Qaproni. Nesod. bo taxws sa TapeuHun WBpoxumn Hakkow, — Oywadbe:
"3P-rpach”, 2023. 269, 288, 289, 295, 307, 313, 321] kabi istioralarda shoir ijodidagi o'ziga xos
yangilik seziladi. Chunki ulaming aksarnyatl shoir izlanishiart mahsuli be'lib, uning yorgin adabiy
faoliyatidan dalclat beradi.

Sayf Farg'only yangidan yangi istioralardan foydalanib, juda giziqarli mazmun va go'zal
she'riy tasvirlar yaratadi. Xususan, quyidagl baytda “obu adn”, “0acmu axcor”, “wupku 3ynm’,
‘cobyHu adn” so'zlarining majoziy ifodasi uning mazmuniga go'zal tasviny jihat baxsh etadi. Shoir
aytadiki, bu zamonlar zulmining kirlanni yer yuzidan adolat sovunining suvi va ehson go'll yuvadi:

QB agny AacTy 3XCoH WS as pyiy 3amuH

Yupku 3ynmmn MH apoHoHpo Ba ak cobywu ann[g, 169]

(Ma'nosi: Obi adlu dasti ehson yuvar yer yuzidan, bu zamoniar chirki zulmini bir sobun adl
bilan. )

Sayf Farg'oniy she'rlarida shaklan murakkab istioralar ham salmogli o'nin tutadi. Bu turdagi
istiora migdor jihatidan oddiy ikki so'zli istiora tuniga nisbatan kamroq holatda bo‘lsada, Farg'oniy
she'rlari matnida murakkab isticralarning mazmun yaratish va yangi shoirona ma'nolar topishdagi
o'rni katta ahamiyatga ega. Murakkab istioralar gatorida uch gismdan iborat bo'lib, go'shimcha
aloga va bog'lanish orgali shakllangan “Gozopu wopu wwy”, “Gopyu Bemopuu uw', “madnu
bynbynu Bucépay”, “670u wapobu wwk"”, "danau 2ypau Hadhe”, ‘rasanxonu wwKy Ep”, “dapu Boru
gacho[Caindw Daproni. [esoH. Bo Taxua Ba taneuHw MbBpoxumin Hakkow. — Oywanbe: “3P-
rpac”, 2023. 316, 342, 455, 455, 486, 487, 125] istioralarini ko'nsh mumban. Murakkab istioralar
orgali ham shoirning fikrlan rang-baranglashib, kuchli tasviny jihat kasb etadi. Quyidagl baytdagi
‘gapu Goru sagho” istiorast xuddi shu holaini ko'rsatadi:

Mesaw sacn xyxH a3 capw Woxy kapama,

Bap napw Boru Badho Bex dypy Bap vy wavap[6, 125].

(Ma'nosi: Parvardigoming karamidan vasl mevasini istasang, shajar (daraxt) kabi vafo
bog'i eshigida ildiz ot.)

XULOSA
Yugoridag! so'zlardan kelib chigib, shuni ta'kidlash jeizki, istiora san’atiga alchida e'tibor
garatilishi, majoz orgali mazmunni yetkazilishi va ularni yaratishning o'ziga xos usullari Sayf
Farg'oniy she'rlaridagi tasvirty jihatning muhim xususiyatiandan bin hisoblanadi.
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