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KINOYANING NOZIK TOMONLARI: TURLARI VA MISOLLARI
TOHKOCTH MPOHWU: BMObI U MPUMEPI

THE INTRICACIES OF IRONY: TYPES AND EXAMPLES

Madinakhan Turdimatova Ravshanbek kizi'
Teacher, Department of English language and Literature

Annoiaisiya

Adasbivotds turdi stiistik vositalandan kundalik nidgimizda ham keng foydalinidady va warning anaiizi teshunish
uchun Jobiy sonilgmani shaxiantinh beradl. Shundsay usiubiy vositalisrdan keng uvchraydiganiardan yana bini Knoys
hisoblanad! Kinoyan! imiy dofzarh dargiada organishda chet ef ohimifan bilan bir gaforda o'zbek aofimiaming ifmiy
tadgigotiar ham nazary va amally [beafdan keng gamroviidic Ushbu magolads kineyaming turll ko'ninishiargs e'tibor
garatiigan bo'lib, Al jarayonida Kinoyaning asosan uchraydigan poh hil ka'rinishiga (dramatic, verbal situational frony)
qo'shimcha larzda kosmix va remantik turlan ham misoiiar vosifasida tahll gilinadi.

AHHOMAaYUuR

Paznusssie cMURUEMUYECKUE NDUEME! B NUMESAMYPE LWUPOKD UCnonsIVomces 8 Hawel noscedweanod peyd,
o ux aKanus -Q'J'Dpﬂ.lupj.f&m AONCHEUMENLHLL Haskd nosuMasus, Oduaus Ui Haubones PECOpOCMpDBREHHEIX MaKLX
Memoduyeckly UHCMDYMEHMOE RENFSMoH UpoHUR, B u3yYeHuy UpOHUL HE HEYYHOM VDOSHE HEyuHbie ucchedogaHqus
japyfestiix YMEHLIX, 8 makxe ya0exchux yWEHLIE REMAMCR KOMINeKCHEMU ¢ meopemudeckol U npaxmuveckol
mMowkl 3pequd, B daqnoll cmambe ydendemed anuManue pasHei hopMan UooHUL, NouYend @ npoyeccs aqHantza,
nomuMe mpex sudos upoxuy (Gpamamiuveckod, CO8eCHOD, cumyamuaHod), Ha NPUMenay aHanUILDVOMCR MalkKe
KDCMH'-JEE‘KUEI' u pﬂMﬂHmWECKHﬂ misd,

Abstract

Varous stlistic devices in iiferalure are widely used inour everyday speech, and their analysis fovms g positive
skill for understanding. One of the most comman of such methodological foois is irony. In the study of irony at the
scienfific level the scieniiic researches of foreign scientists. a5 well a5 Uzbek scientists, are comprehensive from 2
thearetical and practical point of view. fn this arlicle, attertion is paid fo different forms of irony, and in the process of
analysis, in addition fo three hypes of irony (dramalic. \erbal -sifuational ironyl, cosmic and ramaniic fypes are aiso
analyzed by means of examples

Kalit so‘ziar: vaziyatli ¥inoya, cg'Zaki kinoya, giperbola, dramatik kinoya, kosmik ironiya, romaniik froniya

Kmovyeeklo cRo8a:; CUMysSmUeHas upowus, eepbanmsHas uposud, 2unepbons, dpaMamuyeckas UpoMUs,
KOCMUYECHaA UpOHUA, pﬂMﬂHfﬂuH&Cﬂ'&H upaHUA

Key words:! situational irony, verbal irony, hyperbole, dramalic frony, cosmic irony. romantic irony

INTRODUCTION

How best to organize irony info distinct types is almost as controversial as how best to
define it There have been many proposals, generally relying on the same cluster of types; still,
there is little agreement as to how to organize the types and what if any hierarchical arrangementis
might exist. Nevertheless, academic reference volumes standardly include at least all four of verbal
frony, dramatic rony, cosmic irony, and Romantic irony as major types [5, p. 75]. The latter three
types are sometimes conirasted with verbal irony as forms of situational irony, that is, irony in
which there i= no ironist; so, instead of "he is being ironical” we would instead say "it /s ironical
that' [1, p. 48].

In her Phd disseriation, Kathanne Beals (1995) describes with precious and clear
statements about verbal irony that pretheoretical notion of verbal irany— anything about which we
can say "In saying such and such the speaker was being ironic"— suggests that the speaker plays
a key role in whether something is ironic. Here we briefly examine this role, focusing on what it
takes for one below to be an ironic utterance. [ &, p. 220].
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Ex. 1. Beth is really brilliant.

For one to be ironic, it typically cannot be the case that Beth i1s, in fact, brilliant; rather, she
must be pretty stupid, or must have recently done something stupid. Further, the speaker cannot
mistakenly beleve that she is brilliant: in this case, while the proposition in 1 is false, its use would
be sincere. The speaker's beliefs, indeed, are crucial: he must think that either Beth or something
che did recently is far from bnlliant. Also crucial is his intention. If it 1s to deceive people about
Beih's intelligence, then 1 is a lie; it is ironic only if he wants them to recognize his beliefs. An
utterance's irony, however, is not dependent on an arbitrary audience seeing the speaker's beliefs
and intentions: if the audience misses the irony in one, it is, in a sense, a failure; it is still present.
In general, as long as an utterance is recognizable as potentially ronic, acceptable in the given
context if intended ironically, and the speaker intends it so, it can be cited as such independently of
whether the audience perceives the irony.

The key roles of the speaker's beliefs and intentions show that verbal irony 1s a matter of
language use. Phrases and sentences are not. by themselves, inherently ironic. In this respect,
irony s no different from other forms of non-literal language like metaphor. The sentence in 2, far
instance, i1s not inherently metaphoncal. It 1s so only if the speaker intends to convey a
metaphoncal rather than a literal meaning— i.e, that Jerry only figuratively, and not literally,
knocked them over with his logic.

Ex. 2. Jerry really knocked them over with his logic last night. [2, p. 118]

LITERATURE ANALYSIS AND METHODOLOGY

Abrams, M. H., Harpham and Geoffrey (2018) deeply studies and examines verbal irony
and dramatic irony. They provide their scientific as well as general definition as irony is a device
whose meaning is totally controversial than intended. Moreover, Hirsch and Edward (2014) add
their own theoretical perspective as dividing dramatic irony into subgroups so called preparation,
suspension, and resolution. Moreover, Kathanne Beals (1995) in her candidacy for the degree of
Doctor of philosophy dissertation "A linguistic analysis of verbal irony” compiled great degree of
contribution in terms of verbal irony and its linguistic factors.

And other linguists who contributed their own theoretical properties to the development of
irany has been discussed and taken into further consideration

RESULTS AND DISCUSSION

Verbal irony is "a statement in which the meaning that a speaker employs is sharply
different from the meaning that is ostensibly expressed” [1, p. 118]. Moreover, it is
produced infentionally by the speaker, rather than being a Iterary construct, for instance, or the
result of forces outside of their control [6, p. 80]. Samuel Johnson (1773) gives as an example the
sentence, “Bolingbroke was a holy man” (he was anything but). Verbal irony is sometimes also
considered to encompass vanous other literary devices such as hyperbole and its opposite, litoles,
conscious naivete, and others [6, p. 633].

Every language expresses verbal irony in the same structure so receiver understands fully
what is ironically meant by this expressicn through conversation. By the way of shedding light to
the example:

1. Hyperbole. Representing the speech which has hidden but clear meaning in the context
by saying contrast of any specially-selected circumstance.

Ex It is Meonday and pragmatically this means more physically tresome day, and one
collegue is saying: Oh, what a day to have a rest at will!

2. Litotes are regarded as the statemenis which signals a double negative to show a
positive meaning. And they serve as a helpful way to manifest lrony but not actually irony. Given
below are a few examples from English movies. In a conversation between Elizabeth Bennet and
Charlotte Lucas from the movie ‘Pride and Prejudice’, you will find the usage of lifotes.

Elizabeth Bennett: "He looks miserable, poor soul.”

Charlotte Lucas: "Miserable he may be, but poor he most certainly is not.”

Aladdin says, "This is no ordinary lamp’, and continues describing the lamp, "It once
changed the course of a young man’s life. A young man who, like this lamp, was more than what
he seemed’, Here, by saying ‘no ordinary lamp’, he actually means that it is an extraordinary lamp

| EEE 2024%3 |




ISSN 2181-1571 @ https://iournal.fdu.uz Ijtimoiy gumanitar fanlar

TILSHUNOSLIK

Dramatic irony provides the audience with information of which characters are unaware,
thereby placing the audience in a position of advantage to recognize their words and actions as
counter-productive or opposed to what their situation actually requires [1. p. 172]. Three stages
may be distinguished — installation, exploitation, and resolution (often also called preparation,
suspension, and resolution) — producing dramatic conflict in what one character relies or appears
to rely upon, the contrary of which is known by observers (especially the audience, sometimes to
other characters within the drama) to be true. Tragic irony [4, p.317] is a specific type of dramatic
irony.

Dramatic irony, furthermore, by its name suggests, can be found in dramatic works where
audience and actors are available. Imagine you are watching "Revolt of daughter in-laws”, the
scene when the whole family is frying to hide how salty the soup was, no one is thinking about little
boy who had done this. Yet, as a spectator we know who caused all trouble

Cosmic irony, sometimes also called "the irony of fate”, presents agents as always
uttimately thwarted by forces beyond human control. It 15 strongly associated with the works
of Thomas Hardy [4, p.318] This form of irony is also given metaphysical significance in the work
of Soren Kierkegaard [1, p. 167], among ather philosophers.

In other words, ane can understand cosmic lrony when arranged and expected occasions
never go right, all goes opposite. It seems like nobedy can not avoid from their fate. A good
example of this sort can be found in everyday situations or bocoks. From my example of a cosmic
irony-based book would be "the fault in our stars”, while reading each of the readers really strives
and aspires that all should end happily. But in contrast, two lovers who are suffering from
terminating iliness will end up losing their life.

Romantic irony is ciosely related fo cosmic irony, and sometimes the two terms are
treated interchangeably. Romantic irony is distinct, however, in that it is the author who assumes
the role of the cosmic force. The namator in Trstam Shandy [3, p. 372] is one early example.

This term represents irony where with all senze it is clearly related to love stories.

A common example of romantic irony is in The Great Gatsby in which the protagonist Jay
Gatsby is falls in love with Daisy Buchanan, however this love story conseguently ends up unlucky.
The reason for it is due to their different social status at that penod. Despite Gatsby's romantic
ideals, he is unable to achieve his dream of winning Daisy's heart.

CONCLUSION

Irony, in its vanety of forms, has its own crucial role to play in ennching language and
literature, adding depth and complexity to communication. By exploring verbal, situational, and
dramatic irony, we uncover the subtle ways in which rony can influence interpretation, evoke
emotions, and highlight the contrasts between appearances and reality. Understanding these types
of rony not only enhances our appreciation of literary works but also sharpens our perceptiveness
in-everyday interactions. Whether it is the witty dialogue of a novel, the unexpected twist in a story,
or the poignant moments on stage, irony invites us to look beyond the surface and discover the
underlying meanings that give life its nuanced texture. As we recognize and appreciate irony In its
various forms, we gain a deeper insight into the human expernience and the intricate dance
between expectation and reality
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