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ALBER KAMYUNING “BEGONA" (L'ETRANGER) ESSESI| ALIYATI VA
TARJIMALARINING QIYOSIY TAHLILL

CPABHWUTESNLHBLIA AHAINKW3 OPUIr'MHAINA U NEPEBOAOB 3CCE ANIbBEPA KAMIO
"HE3HAKOMbIW" (L'ETRANGER).

A COMPARATIVE ANALYSIS OF THE ORIGINAL AND THE TRANSLATIONS OF THE
ESSAY "THE STRANGER" (L'ETRANGER) BY ALBER CAMUS.

Akbarova Shaxlo Ganiyevna'
Farg'ona daviat universiteti, katta o'gituvchisi

Annotai=iya

Ushby magolada Alber Kamyu asarlarining rus vs a'zbek hliga giingan lagimalaming retsepsivaga fa'sinnl o'rgamsh
masalas go'vigan va asosl xuwlosslanga kelingan, Jahon xalglan madanly va manaviy boylindan bifan fanishish oz miliy
mernsimizgs ozgacha ko'z bilan garashnl lagozo eltsa, o'zaro givosiesh unl munesib baholash imbonivaling yaratadf, Bugung!
kinda tadimontar yordamida milly adabivoliar o'ffasidag’ alogalar mustabikamianmogda, oFaro fa'sie va birbiinl Boyitish
Jarayonlan tezlashmogda. Shu orinds O'zbekistonda fransuz madaniyall, il va adabivoligs bo'lgan qizigish hem doimo katla
bolganiigini taialash fozim. Xususan, fransuz adabiyvobidagi malum va mashhur asadami rus Gidagl fammas bilan birga
original variantdan o'zbek filiga lanima qilish 2aimog’ anchaging ortganiigi kuzatimongda,

Magolada Afber Wamyuming “Begona® "L'Efranger” esses! asfiyafi, Dal, Nemchinove va Ahmad A'zam tagimalanm
giyosiash ongali turfi fillards szar refzepsivasi turfichs bolishi asoslab benlgan. Asarming asl varantidan bs'zi parchala rolingan
va rustilidagl 2 kil fagimonlsraing tagimalan va rus BV orqalil o'zbek tivdagl tarima varisnifan giyesfangan va Ishilil giingan.

AHHOMAYUR

B dannod cmamee Nodwam eonpos UIPYeHUR enuaHus nepeecdos npowissdequd Amebeps Kamo wa pycoxed o
yabexckul Rikk ME peuenywe U cdenawel obocHoeanHBE areodel Ecill nozHaMue KynemypHozo U dyxoerozo Gozamcmes
Hapodos Mupa mpedyem ocoboz0 elenada Ha coGCMEEHHOE HAUUOHANLHOe Hacnedue, mo 638UMHOE CoagHeHUe cosdaam
BOFMONHOCTE MOSELNLHE CUEHLITE 820, CeaddWa © NOMOLEN Tepeandyukos YKDEMTAIOMCA Canay Memdy HaUUOHATbMEMLU
MUMeEpEMypaML, VOKODRIMCA M0oWecchl afsuwodedomeus o azauvocHozawests. J0och CIedyem omMemumb, yma
UHMEpes ¥ oaniyIckol KyNempypd, A3siy U fumepamype @ Vabewicmare acezda Gen sanuy. B Yacmuoomu, om@ayaamcd,
YD FHAYUMOCHTE NEfeendd UISECmMal U IHaMeHUMbLX Npouseedesdl dpasuyIckol UMepamyos © OpUSLHAMLHOED
aapuadma Ha yabesckll A3 SapAdy ¢ pycckuM pepesodoM aHayumensto eoapocns. B cmamee 080CHOSEESSMCA
canaobpazie acce Ansbepa Kamw «Heidnakomeuys cHesrakomeys, Npy cpaedaquy tepeaodoa Jans, Hesrudoeold o Axwada
Azama peuenuus TRoUIeededUs 8 PAsHEN RALM3Y DSANUYHE, Bl BEHECEHE] HEKOMIODRE Haomy OpU2UHANEHOZ0 BapLAaHma
Mpouidesdadus, & Makwe conpcmadnedhl U NpoaHanuaupoaadsl nepeaodsl 2-x nepesodYukos H8 PYCoRUD B36K U vabexckud
nepaand Ha pYCoNUl AIsK.

Abstract

This arfcle rmises the issue of studying the influence of translations of Albert Camus's works (nfo Russian and Uzbek
on reception and draws ressonsble conclusions. I knowledge of the culfursl and spiritusl wealth of the psoples or the world
requires & special ook 8 ons's own national hentage, then mulual comparson creales the opporiunily o correclly evaluate ©
Todsy, with the help of iransiators. ties belween nsiions! literstures are sirengthensd, the proceszes of inferaction and rmutual
enrichment are gecererated. It should be nofed here thetinterest in French cuiure, langusge and litersivre in Uzbekisisn has
siways been great. In particular, | is noted that the imporance of transiating famows and famous works of Freach liferature from
the onginal version into the Uzbsk langusgs, slong with the Russian transiabtion, hss incressed sigmificsntly. The ariicle
substantigtes the arginaity of Albert Camus's essay “The Stranger” “The Stranger’; when comparing the translafions of Dakhi,
Nemchinovs and Ahmad Azam, the receplion of the work in differert languages is different. Some pariz of the original version of
the work were faken out, and the transistions of 2 lransiators into Russian snd the Uzbek fransiation info Russian were
compared. and analyzed:

Kalit se'zlary Abiyoizhunosiik, givosiy adabivotshunosiik, adabiyotiarara slogalar. millly adabivotlar. gunranist adib,
tarfima, frezeclogik biriklar, realiyalar (xos so'ziar)

Knroyeesie cnosa: flumepamypa, COSEHUMENEHAS AUMEPamypa, ANMEpESMYyPHEIE C8A3L.,  HALUOHSTbHER
nuMmepamypa, 2yMaducms, nepeecd, hpasoioeUvecHUe eO0uUMLLL, DBATUL (KOHKDEMHLIE CIGEE)

Key words: Litersture, comparative fiferalure studies, infer-literary relations, nafions! iiferalures, humarnistic iterature,
transiafion, phraseclogical units, realigs (specific words)

INTRODUCTION

f 22932 ] 1107 |




ljtimoiy gumanitar fanlar ® hitps://journal. fdu.uz ISSN 2181-1571

TILSHUNOSLIK

The field of artistic translation 1s a component of comparative literary studies. At the heart of
this lies the idea that “the theory of translation was originally formed as a comparative-sxpenmental
style on the basis of Comparative Literary Studies.” [1] Deciding that translation is an important
component of literary influence. any research aimed at studying Inter-literary communication
cannot be carned out without an analysis of specific problems in turning works from one language
to another. We also put the guestion of the subject of our study, based on the goals and objectives
set in it of studying the influence of the works of Albert Camus on the reception of transiations
made into Russian and Uzbek in this chapter of the dissertation. The issue of discussing such very
important issues on a comprehensive scientific basis determines the relevance of this season of
our research.

Today, with the help of translators. the connections between national literature are
strengthened, the processes of interaction and mutual enrichment are accelerated. At this point, it
should be noted that the interest in French culture, language and literature has always been great
in Uzbekistan. In particular, it is observed that the swing of translating known and popular works in
French literature from the onginal varant to the Uzbek language, along with the Russian
translation, has long mcreased. At this point, it 1s much more complicated and much more
laborious to skillfully tum the spint of the onginal of Camus's works, especially his language, inio
Uzbek As a result of our observations, we can say that it is the translation of Camus's works that
is not at the level of onginality, but the translation prevents the French writers from realizing the
ideas of existentialism in relation to the will and perseverance of man, his and nature's integrity, the
correct recipe for the essence of the absurd content that the author Therefare, the artistic recipe
realized through translation is important for the correct interpretation of the main idea of the work
and the artistic intention of the author.

LITERATURE ANALYSIS AND METHODOLOGY

For many years in the former Soviet Union, Camus's work was promoted with some
restrictions. As a result, Camus's works and philosophical essays, which reflected existentialism
and absurd ideas, have received various interpretations and criticisms

In the late 80s, there was a growing interest in translating Camus's works, as a result of
which Uzbek-language information about him, some excerpts from his works, began to appear. To
this day, Uzbek readers have read Camus's works in Russian.

With his works, Camus was one of the first to bring the motives of absurdity, life and death
into. Uzbek literature as one of the brightest exponents of the philosophy and literature of
existentialism. Since Camus’'s works are written in the spirit of existentialism, it is extremely difficult
to translate them qualitatively. The issue of comparative translations of the works of Albert Camus,
in particular the complexity of the language of the novel "The Stranger” (L'Etranger) and the
syntactic constructions of the work, has not yet been sufficiently studied. The novel "The Stranger”
was translated from French into Russian by Russian translators such as Nora Gal (Elecnora
Galpenina) and Natalia Nemchinova.

In 1995, the story "The Stranger” and the novel "The Plague” were published in Uzbek in
translation by Ahmad Azam_ Because the translations are different, the work of the translators has
always been the subject of controversy and criticism. The main thing is which translator's
translation of Camus's intention is preserved. But adapting the works of the French writer to the
Uzbek, leading 1o the closer acquaintance of several million readers with the work of the humanist
writer, was a reguirement of the period. While Camus's work has become known to Uzbek readers,
the translation of his works into Uzbek has been a major event in literary life_ In this season, issues
of Comparative Study of the recipe of the author's work were highlighted, comparing the
translations of Camus's works with the original

RESULT AND DISCUSSION

It is known that, “The Stranger” is not an ordinary work. In the story, the ideas of
existentialism and the absurd found their artistic figurative expression. That is, “The stranger” is a
philosophical waork that reflects the views of the philosopher-writer. Therefore. it -should be noted
that the translation of the philosophical works created by Camus is @ scmewhat complex and
responsible work.
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We consider it appropriate to start the analysis, first of all, from the title of the work. Albert
Camus's side notebooks retain various naming varianis of the novel, such as “the Happy Man",
“The common man’, “The indifferent”. The word "Etrangére”, which came to the author's last
decision in choosing a title for a work, can be translated from French nto Uzbek as “Begona”, “Yot
kishi®, “Xorjiy", "Birov", "Musofir’, “Tashqgi”, “G'ayritabiy” Considering that the words yot chet in
the Uzbek language require an additional companent (yot kishi, chet odamyotodam, like a foreign
person in English), it 1= known that the alien in the translation is the most optimal aption. In early
Russian editions, the work was also called “HYywod ™ but due to the philosophical meaning imposed
on the protagonist in the content of the work, the title was later replaced by the term
“MocmopoHHul’”,

Well-known French literary critic R. Bart rates the narrative style of "The Stranger” as “the
zero level of the letter”. Bart's reason for this view is that the verse text is dominated by dry
sentences of homogeneity, syntactically simplified sentences free of causality dependencies,
typical of oral speech. From the art of expression, which at first glance recalls the style of dry
verse, Camus made the most effective use of this verse. The zero-level statement is visible as
early as the beginning of the narrative.

Albert Camus (original) "Aujourd’hur maman est morte. Qu peut-éire hier, je ne sais pas.
J'ai recue un lelegramme de lasile:"Mére déceédee. Enterrement demain. Sentiments distingués.
Cela ne veut nen dire. C'etait peut-étre hier."[2]

N. Gall's translation: "Cezo048 ymepna mama. Mnu, moxem, syepa, He 3naw. [onyqun
menezpammy u3 doma npusperus Mamywwa ckonvyanacs. [loxopoHsl 3asmpa. Vickperre
cobofesHyem”. He nolimels. BoamoxHo, 4mo u eYepa” [3]

N.Nemchinova'stranslation "Cezodha ymepna mama. A moxem 6kims, evepa — He 3Har. H
nonysun uz GozadensHu menezpammy: “Mams ckondanacs. [loxopousl 3asmpa. MckpedHe
cobonesnyem’”. 3mMo HUYEZ20 HE 2080pUM, — MoXem Beime, a4epa ymepna. [4]

AhmadAzam stranslation: "Bugun onam oldi. Yo kechamikin, bilmayman. G'aribxonadan
“‘Onangiz vafot qildi. Ka'mish ertaga. Chugur hamdardiik bildiramiz” degan telegramma oldim.
Tushunmaysan. Balki kecha o'lgandir”.[5]

It is important to consider the signs in revealing the character. The connection between the
social background of the hero, his place in society and his speech, thinking cannot be denied. In
French, “Cela ne veut rien dire” “bu hech narsani bildirmaydi” is translated as “it means nothing”.
But, Gal gives the translation as "He nodwmews” and in Uzbek Adham Azam also translates directly
as "Tushunmaysan" Such a translation embodies the main character Merso as an indifferent
person as early as the beginning of the story In fact, the phrase “Cels ne veut rien dire” in Merso's
speech Is N LikeNemchinova's translation, "amo Huvezo We eosopumwhich means "bu hech
narsani bildirmaydi” referred to exactly the day of her death, saying that she would not say
anything on what day her mother died.

When we closely follow the transiations and compare the texis in the ocnginal, Russian and
Uzbek languages, we witness that the possessive pronouns used in the Gallic translation have
fallen in many places.

When comparing translation, Gal drops the French prenoun “je" ie. in almost all
sentences, and uses verbs instead of nouns in some sentences. For example: Celte hafe, celfe
course, les cahots l'odeur d'essence, la réverbération de la route el du cielare exchanged for
verhs such as moponunca, Gexan, mpacno U eoHAno beHauqom, dopoza u Hebo cnenunu anasa.
In the Uzbek transkation, too, shoshildim. yugurdim. keyin yana aviobus ham gqogib tashiad
benziri sasici, yo' ham, osmon ham ko'zimga unlaverdiVlerso was always depicted as a clumsy,
fearful, grumbling from everything. In particular, the French l'odeur dessence “was translated into
Russian by Gal as“sonano Gensunom™ in Uzbek as "sasidi”, while the onginal meaning is translated
as“sanax bensuHa™benzin xidilike Nemchinova's transiation. Such errors and inaccuracies in the
translation may not affect the general meaning of the work, but take their toll on the recipe of the
wark, and as a result, the image of Merso is misinterpreted.

CONCLUSION

Therefare, it is necessary to approach the wark of interpretation as a scientist and a writer,

and at the same time artistically in the idea. Already, before the translator who presents a particular

f 22932 ] 1109 [

._.I-n




ljtimoiy gumanitar fanlar ® hitps://journal. fdu.uz ISSN 2181-1571

TILSHUNOSLIK

work to his people, a huge responsibility stands. he is the patron saint of that writer, his attention fo
keeping the fundamental essence and idea of the work, artistic achievements, elements of applied
word art as onginal as possible.

In the replicas given below, however, one can notice that the content of the verbs used by
writers has completely changed, resulting in a translation that 15 significantly different from ongin.

That Is why it can be observed that, as a result of transiations of the work from French inio
Russian and Russian into Uzbek, phraseological units, realisations (specific words), paremias are
non-adequate in the language of ftranslation, dropped or expressed through Russian
transliterations. As a result, an interpretation of the imperfect landscape of the French mentality
appears in the consciousness of any recessionist It will be necessary to eliminate such
lexicographic problems in translation in order to advance the essence of the existential ideas of
Albert Camus. From this point of view, special attention will also need tc be paid to the
lexicegraphic problems of translation in order to ensure the adequacy of translation, to recreate the
colonte of national character and era.
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