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THE POETIC FUNCTION OF LIGHT IN UZBEK LYRICS
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Annotaisiya

Magolada numing o'zbek linkasida go'llanishining genezis va fakomili bugungl davr linkasida namayon bo'lish
shawilari va Toda funksiyalan fadgig etisdi Numing adabiy asarda go'lfanishi bo'vicha adabivofshunoshivdagi
munosabatiar keitimladi. Shuningdek uning mumicez adabiyodagl o' va shamivall beigiab beriad! Yangi oZbek
gdabiyalida, asosan mustagiligimizdan keyingl yvangi davr adabiyotids, xususan linkasida nurga murciaatning furll shakd
va ko'rinishifan ko'orog uchraydi. Nur sywetning etakchl unsurlaridan bir bo'llgan motiv sifalida badily asar mazmunini
namuoyaon qifishdagl xizmati vaqgoolashoaniigl avtiadi. Nur go'lfanishining 1) ramziy; 2) obrazfashiiruvehi {xaraktedovchi),
3) emofiv funksivalan Halima Ahmedoyva she'fan misoids keltifadi. Nurning bu funksivalan vaxiitdan Ko're uyg'tlashgan
— Bir recha funksiyali korinishda koprog uchrashi aniglanadi. By o'nnda noming tashgl oclamdag! cbraziashtinigan
givolasi fasvirlanishi, poetik g'oya fodasidagi asosiy yo'naltirovch vazifast yvana bir bor dalilanad) Shuningdes A
molivining numing tuni ko'nnish va manbaian vositasida aks efishl kolatlan ham uchrashi voritib berifadi. Ruhony hamda
dunyoviy munosabst Lyg'unlashaan yangl davr adsbiyatida nurgs munosabal oZigs o085 joziba va emolivitk kash
efganiig, bunda nur badiy g'oya fodasida motiv asosida namoyvon bo'lib, obrazni xarakterfovchl, emofiv va hatfoki obraz
ko'rinishidagi funksiyaiarni bajanb xelganiigl, bulaming barchasi ozhek lirkasida nurning fodast oZining genezis va
takcomiliga ega exanligi biian bogTighioi dalilfanad).

AHHOMALUR

B cmamee DACCMAMPUBSIOMCT 28HE3LC U COSSDIUSHCOMED UCTONLI0ESHUR CEems & yabewchod mupure.
opMs e20 MDOREASHUR U @VHNUUL esipssumensRocmiy & cospeMersol nupure  Mpedcmaenessl ceRil &
numepamypoesderuy Mo HCIOALI08SHUH CEEMAE & NUMEepamypHoM npouseedexuy. Tarmxe Oydym onpedensdel g0
MeECTIO L 34aUeHUE € KMEcCuYscROU fumepamype 8 Hosod ya0exCKOU Numepamyipe, afgeHsiM ofpgsoM g
RUMepamyne Hosozo nepuoda nochie ofpemerus HE3saUuCUMOOMU, ocodeHHD & nupuxke. BONEE DaECHDOCMpEHEHA!
DEINUUHEE MopMLl U FocREnedus odpatyerur k ceemy. MOBCOUMCE, YUMo Ceem. kax oduH U3 sedyiliux 3TeMeHmoe
CHIHEMS, FAENSemCcs MOmUeoM, o e20 cmywds € asipaweruy cofepwaHur Xy0oMeCmeeHH0s0 noousgederur
cosepieHCmeyemca. 1) CUMBGTUYSCKOE LCTOMLI0EaHUE Ccsema, 2} omucamensHslld (wapaxmepucmuveckudl, 3
IMomaeHsle (YHNUUL NTpuseders! H8 MDUMEDE cmuxes XanuMes Axmedosod. Onpefensro umo 3my yHRLUL Ceema
Yalle SCMDSUSRIMCR 8 MHo2oMVHELUOHaTeH0D opMe. yeM & denoMm. B 3moM Mecme il ps3 doKsshiessmcs
onucadue 000838 CE8Ma 80 BHEWNEM MUSEe, ZM8sHCl HanpasmAel GVARULY 6 shipaweruy noamuyecyold udeu,
Takwe NoRCHAOMCA chyyal, xosda ceemosod Momus OmMpa¥aemcs nocpedcmeny DEaTUyHelx hopM L UCIOYRUKDS
ceems. TeM, Ymo & fumepamype Hoeod 3noxy, afe covemammcR OVX0SHAIE U CBEMCKUE OMECLIBRUL, Ceoé
OUADOEAKLE U AMOMUSHD NoucODeno omHOWEeHUE ¥ CESmy, & KOmOopoM Ceem MORENSEMcs HE JOCHOSE MOMUSs
BRIPGNEHUA XyOowecmss a0l UGeU, U shiNAMHUMD MyHELUY ¥aparmepucmusy ofpasa, FMomusHod u dawe s ghopme
ofpass JOKS3EH0, YN0 808 3MD CERZER0 CIMEM UMG shiDaWEHUE CEEMS & yahexckol NUpUKE UMEEM Cenll 2eHesuc U
COgspUeHCmED

Abstract

The articie discusses the genesis and perfection of the use of ifght fn Uzbek lyrics. the forms of its manifestation
and the functions of expresaiveness in modem lynics. The connections in liferary criticism on the use of hight ina literary
work are presented. lis place and significance in classical lterature will also be defermined. [n new Lizbek literaiure,
mainly in the lterature of the new pencd aifer independence, especially in lyrc peetry, varous forms and maniesialions
of fuming to light are more common. IF is said that light as one of the leading elemenis of the platl is 8 mofive. and s
senvice In expressing the comtent of a work of art is being improved. 1) symbolic use of iight 2) descrptive
{charactenstic); 3] emotive functions are shown Using the edampie of the poems of Halima Axhmedova. These light
furrciions have been determined fo be more commaon in multifunctional form than in general, In this place, the description
of the image of light in the external world, the main guiding function in the expression of a poefic idea, /s once agdain
proven. Cases where the fight motif is reflected through varmous forms and light sources are also expiained. The fact that
in the literafure of the new era. whare spintusl and secliar relations are combined. the atfifude fowards light has acguired
its charm and emotive, in which light appears on the basis of the malive of expressing an artistic idea, and has fulfiied
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the functions af characlerizing the image emolive and even in the form of an image, it has been proven that all this is
due to the fact thal the expression of fight in Uzber lvrics has iz own genesis and permection,

Kalit so'zlar: nur. badily yod, badiy asar, ramziy ¢'oya, sheyat, [jodkor konsepsivas), shail va ko Timsh, moly,
mazmun, funksiyva, ramziy, obrazli emotiv, link gahramon, makon, olam, genszis, fakamil.

Knwyeesle cnoea: ceem, xydoxecmeesFOe ME0DYECMan, ¥VIoweCneeHH0e NpoussedesUs, CUMSITUYECKaR
UfeR, NOosaUR. Meocpueckud 3aMeIcen, (HooMS U RENEHUE, Momus. cofepwanue, VHKLUR, cuMeonuYecxkul, ofpssysid,
SMOMUEHRID, MUPUYECKUD XG0aKMED, NTROCMOSHCTIED, BORMBHHAR, 28HEIIC, COSSNILERCIME0SEaHUE.

Key words: fight. arfislic creativity, work of art, symbofic idea, poelry, crealive concept form and phangmenan,
maotive, content, function, symbohc. figurative, emotive. lyrical chartacter, space, universe, genesis, improvement

KIRISH

Hozirgi zamon dunyo adabiyotshunosligida nurming olamni anglashda inson psixologiyasini
yuzaga chigaruvchi muhim omil sifatidagi ahamiyatiga e'tibor garatiimeqgda. Bu esa nurning badily
asardagl funksiyasi, ljodiy konseptni yuzaga chiganshdagi, goyaviy-estetik xususiyatiarini
ifodalashdagi ahamiyati bilan bog'lig nazany masalalarini chuqur tahiil etish zaruratini keltirib
chiqaradi

‘zbek adabiyoli ham shakliy, ham mazmuniy jihatdan o'ziga xos taraqqiyot va izlanishlar
bosgichimm  bosib  o'tdi.  Nur vositasida jjodkorlaming ijtimoly-ma'naviy  muammolarga
muncsabatlarini  ifodalashlarining nazany asoslarini chuqur va mufassal yoritilishi  alohida
ahamiyatga ega.

ADABIYOTLAR TAHLILI VA METODOLOGIYA

Qur'oni karim "Nur” surasi 35-oyatida “nur’ so'zi yaratguvchining ifoda va ramzi sifatida
keltiriladi: ua 5 ¥ @ 3=l @58 “Olloh osmonlar va yeming nuridir’[1.254] *Nur'ning lugaviy
ma'nosi yorug lik bo'lib, gorongilikning ziddidir. Corong’ida hech narsa korinmagani va kishi bilib
harakat gilolmagani, ammo yorug'da nima bor-yo'g'ligi ma'lum bo'lib, kishi xavfsiz to'g'ni harakat
gilolgani uchun “nur” so'zi hidoyat va uning vositalariga, masalan agl va iymonga nisbatan ham
qo'lianiladi " [2.29 ]

Tadgigotchi E.lMostepanenko esa numi badiy jjodning muhim impulsi ekanligini
bildirganicha badiiy asarda ahamiyatini e'tirof etadi: “o'zining tabily xususiyati va insonlarga
ahamiyati tufayll nur tabily va to'lagonh chugur tashuvchisi va shuning bilan birga badiiy ijod
manbai bo'lib golmogda’[3. 80.]

O'zbek adabiyotshunosi N.Rahimjonov A Oripov she'niyatl xususidagi "Nur—hurlik timsol”
nomli magolasida "Aslida nur obrazini real hayot magziga to'lig jonli, moddiy borligdir.. nur
obrazini shaxs va jamiyat psixologiyasidagi yorug'hik va gorongulik bilan bog'lab go'yish u gadar
to'gn bolmas. Uning uchun — ma'naviy va zohiny — vogelik nurlan o'rtasidagi murakkab va nozik
alogadorlik ko'prog muhimdir. Nur — ular o'riasidagi hadlami bir chetga surib, hayot va qgalbini bir
mehvarda mujassamiashtiradi, shu'lalantiradi'[4. 48], degan fikrlar bildinb o'tilgan. Qlim numing
lirik asardagi ahamiyatini to'g’ri e'tirof etsa-da, birog sabab, mohiyatini to'lig yortmay, uning badiiy
matnda she’ny san’atlar yaratishdagi ishtirokiga munosabati bilan cheklanadi.

Yana bir adabiyotshunos A Ulug'ov Halima Ahmedova she'riyatini tahlil gilish jarayonida
“Aslida ham hamma nur va zulmat oraligida yashaydi. Lekin bu hagigatni juda kam kishi
paygaydi'[5.178] deya ta'nf beradi. Ammo fikrning asosi, mohiyati yonitiimay gorong 'u golgan.

NATIJA VA MUHOKAMA

Mur mumtoz adabiyotimizda ijodkor konsepsiyasini yuzaga chigaruvchi muhim omil, asosiy
vosita sifatidagi genezisigi ega.

“Nur asar sarlavhasiga olib chigilishi orgali ham nur badily asar g'oyasining asosiy ochgichi
ekanligiga ishora gilinganligi ma'lum bo'ladi. Alisher Navoiyning "Matlai un anvor” ("Nurlaming
boshlanishi”), Mashrabning “Mabdai nur’ asarlari bunga yorgin misoldir. Hattoki, Sharg mumtoz
adabiyotining mashhur dargalar o'z taxallusiarini Qosim Anvor kabi nur bilan bog'lab olishgan.
Alisher Mavoly ustozi Abdurahmon Jonuym Hazrati Nuran” deb ataydi. Bu yerda nur bilan
bogiangan juda katta goyaviy magsad, falsafa mujassamiigi bor” [Ta'kid fid. professor
HA Jorayevniki— AA]

Yangi o'zbek adabiyotida, asosan mustagilligimizdan keyingi yangi davr adabiyotida,
xususan linkasida nurga murojaatning turli shakl va ko'rinishlan ko'prog uchraydi. Nur syujetning
etakchi unsuriaridan bin bo'lgan motiv sifatida badily asar mazmunini namoyon gilishdagi xizmati
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yagqgollashdi. Davr she'niyatining yorgin vakillandan bin Halima Ahmedova ijodi bevosita shunday
xususiyati bilan e'tiborii.

Nur ga'llanishini shoira ijodida guyidagi funksiyalarda kuzatamiz:

1) ramziy; 2) obrazlashtiruvechi (xarakterlovchi), 3) emaotiv.

Numning bu funksiyalan yaxiitdan ko'ra uygulashgan — bir necha funksiyali korinishda
ko'prog uchraydi.

Tong cheriganda gishning billur darichasini,

Nur gushian kiprigimni silab uygotdi. [6.33.]

(H Ahmedova “Tinchlik’)

Ayon bo'lib turibdiki, sutkaning kunduz payti bilan boglig jarayonlarning lirk manzarasi
galamga olingan. Bir so'z bilan aytganda nurning yer yuziga — lirik gahramon turgan makon
tomoniga tushishi bilan bog'liq. Aslida tong ham nur tushishining boshlanish davri va u "gishning
billur darichasini” nur bilan “chertadi”. Dastlab “chertish™ni yuzaga keltirgan nur keyingi satrdayog
obrazda qiyofalanadi — nur gushlarn. Aynan shu clamni ko'rish organi be'lgan ko'zning kipriklarini
silab_ lirik gahramonm uyq otishidek link manzara chizgilanadi.

Keyingl satrlarda link g'oya silsilasi nur motivi bo'ylab yanada yuksala bonb, obrazlashgan
holda namoyon bo'ladi.

Ik sevgisin yuragida pinhona tutgan

Sen o'glimning ko'zlarida o'ynayolgan nur. [6. 33.]

{ HAhmedova “Tinchiik’)

Ayonlashadiki, nur ishqg otashi shakliga kiradi

Yana: Shabnamning koziga cho'mifadi nur. ... [6. 56]

(H. Ahmedova "0'zimga maktub’)

Bu onnda nurning tashg olamdag obrazlashtinlgan qiyofasi tasvirtanadi. Poetk goya
iffodasidagl asosly yonaltruvchi vazifasi yana bir bor dalifanadi. "Nur konsepti ijodkorning
individual yondashuwidagi badily goyasini yoritib beradi. Bunda u she'ny konteksida bevosita
ishtirok etgan nur cbraziga asosianadi va nur obraziga turdosh va yondosh bo'lgan tushunchalami
atrofiga birlashtinb, poetik g'oyaning yaxlit, teranroq ifodalanishiga xizmat gildiradi.” [7. 26.]

MNurming xarakierlovchi — obrazlashtiruvchi funksiyasini esa quyidag safrlarda kuzatish
mumkin:

Jon muhrini bosay yorug' kun tilxatiga. [6. 33]

(H.Ahmedaova “Tinchiik")

Kun aslida yoruglik tufayl -sodir bo’ladigan jarayon. Ya'm yer yuziga quyosh nurlarining
tushish jarayoni. ljodkor tomonidan kunni ganday ekanligini xarakierlash orgali uning ko'chma
ma'nosiga ham urgu beradi. Yorug' kun — gorong'i emas. Link gahramon o'z jonini kafilligi evaziga
kunning tol'e baxsh etishiga bergan "tilxati'ga "'mubr bosish” manzarasi tasvirlanadi

Xuddi yugoridagi kabi numing funksiyasini quyidagi satriarda ham kuzatamiz:

Kelajakning beshigini tebratuvchisan,

Umid bog'in ke'kartirgan ham nurli bog'bon_ [6. 33 ]

( H Ahmedova “Tinchlik’)

Endi bu orinda gayrioddiy o'xshatish gollanadi — nurli bogbon. Mavhum ot bo'lmish
umidning bog’ini bogbonning nurisigina ko'kartira olishiga go'yoki syureal olam manzarasidek
taswiriab beradi. Umid kabi fazilatlarni fagatgina nur yarata olishi t2'kidlanadi.

Shuningdek nur motivining nurning turll ko ninish va manbalar vositasida aks etishi holatlan
ham uchraydi. Nurming osmondagi quyosh, oy, yulduz, yerdagi olov, kattalik ko'ninishi shu'la,
yoq du kabi manba va shakilarida namoyon bo'ladi.

Quyosh taronasin buzmasi g'amlar. [6.79 ]

(H.Ahmedova“Qabiglar’)

Osmon zangor tortib borar,

Qish o'rtasida

Larbof to'nni kiyar quyosh gadim elchidek. [6.33 ]

{ HAhmedova “Tinchiik’)

Ko'rinadiki, quyoshdan kelayotgan nur tarona shaklida, gish pallasidagi nurianning turlicha
bo'lishi esa zarbof to'rga o' xshatiladi.
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MNurming kichraygan shakli esa link gahramonning psixologik dramatizrmini yoritib berishga
xizmat giladi.

Men ketaman, ammo dunyo ortidan emas,

Conim ichra yongan gulxan shu'lasi tomon. [6. 81. ]

(H. Ahmedova “...YQding olis.")

XULOSA

Demak, o'zbek linkasida numing ifodasi o'z genezis va takomiliga ega. Har bir tarixiy
davrning iftimoiy-ma'naviy munosabatlaridan kelib chiggan holda nurga munosabat ko'rinishlan
o'zganb, shakllanib kelgan. Ruhoniy hamda dunyoviy munosabat uygunlashgan yangi davr
adabiyotida nurga munosabat o ziga xos joziba va emotivlik kasb etgan. Bunda nur badily goya
ffodasida motiv asosida namoyon bolb, obrazni xarakteriovchi, emotiv va hatioki obraz
korinishidagi funksiyalarini bajanb kelganlign ma'lum bo'ladi. Bir so'z bilan aytganda. Bularming
barchasi o'zbek linkasida nurning ifodasi o'zining genezis va takomiliga ega ekanligini dalillaydi.
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