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Annoraisiya

Mazkur magolada Muhammad Alning “Mashrab™ dostoni syujeli, kompazisiyasi, band tizimi, foda usuwl va
vositalar tahlil efiib, shoirhing badily mahorati yoritib benilgan. Mazkur dostonda fasvidangan osmir SBoborahim
Mastirabning Namangandan Qashgarga — mashhur Ofogrola eshon dargohigs yo! olishi uning pirga rozir etifgan
Gulgunga oshig bolib sevoisiga sazovor boflishl, Ofogxo’a eshon esa Mashrabni ayovsiz jazoiah dargohidan guvishi,
soNyg galandanar (o'das bilan Balxga kellstil va Mahmudbiy g'azabigs uchrah dorga fortilishi vogealan bayoni va har bir
band! saxkiz satrdan iborat bo'gan, ikki goshigge bolingan, waming har bin qirg besh banddan iboral dosionning
tahlifigs bagishiangan

AHHOomMayua

£ darHol CiMambee SHANUILDYROMCR CHFEM, KOMIDIULUNR, cucmems cmpogd, cnocofk o Ccpedcmss
gnipameHus anoce MWywamveds Any “Mawpsd™ ocsellsemcrs xydowecmeerHoe Macmencmeas no3ma. B amoy 2noce
paccxaseisgemcs 0 worom bafopaxune Mawpale, xomopkll HanpEenmemCR U3 Hamansaka € Kawesp — K
FHEMEHUMOMY Vlenea 3oy Aghamdodwy, emolnmemcs & zymkays, Had komaopod U3fesdrmcR Ha nupy, & SWoH
Aghaxxodywy vagorrem Maiupala U3 VilensR, ¥eCmokD Hakaskigas 220, 8 3amen ¢ Jaxdod ¥anardapoe noudeegem &
Ganx U g eqess Maxmyalu 3amAsussem 820 HE BUCEMULY. COCIMORLUYUD (7 SOCKMU CMpoK Gs3 pasfeneH Ha mecHU,
KEMOER U3 KOMOooLlx NOCSALLEHE GHANUIY 3N0CE. COCMORLUEE0 U CcopoKa MRMU cmpod

Abstracr

This article analyzes the plol composition, sianza sysiem, ways and means of expressing the epic of
Muhammad Ali "Mashrab®’, highiights the ariistic skl of the poel This epic fells about the young Baborahim Mashrab,
wito ooes from Namangan o Kashgar — to the famous Eshon Afakhaii gorge, Talls in love with guloun, who 1s mocked af
g feast, and Eshon Afaxhai expels Mashrsb from Ihe gorge, severaly punisking him, and then wilh a gang of kalandars
armves in Balkh and in anger Mahmudbi drags him to the gallows Consisting of eight lines, fwo are divided into songs,
each of wiiich is devaled io the analysis of the epic. consisting af forty-five sianzas

Kalit so'ziar: dostonchiik. band, syujel kompazitsiya gofiya, badiy manhorat faswviny vosita, badiy ifoda,
o zhek sheriyat, til xususivatian.

Kmoyoeslll CA0SRL M03M3, 27888 CHKIWEM, XOMISIUUUR, pughMa  xyfowecmeeHdoe Macmepcmean,
US00083UMEnLHOE GNUCEHUR, ¥VEDNSOMEEHHDE ShIDAREXUR, V30BHCKER NOS3UA. AiLiKOERS Caalomes

Key words: poem, chapler piot composiion, myme amishic compelence, descrplive means, means of
descriplion. uzbek poetry, J‘anguage feaiures

KIRISH

Muhammad Alining "Mashrab™ dostoni birinchi bandi Alisher Navoiyning “Ollch-olich, ishg
aro mundoq balolar bor emish...” satrlarini xatboshida keltiish bilan boshlanadi. Lirk
gahramonning o'ziga xos nutgini tashkil etgan dastlabki bandning satrlan keyingi vogealarning lirik
chekinishini tashkil etadi. Muallif uch yuz yil ortga nazar tashlab vogealami kinolentada ko'radi
go'yo. Shinn xayollaming go'lin tutgan beg'am o'spirin, dunyoning achchig-chuchuklan begona
yigit. orzular og'ushidagi Boborahim tasvin doston ikkinchi va uchinchi bandlan mazmunini tashkil
etadi.

ADABIYOTLAR TAHLILI VA METODLAR
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Ma'lumki, gozoq adabiyoti namoyandasi Abay Qo'nanboyev tomonidan xalg she'riyatining
nozik ritmik imkomiyatlarnidan foydalanib yaratilgan va o'ziga xos qofiyalaming tizimiga ega bo'lgan,
har bandi sakkiz misradan tashkil topgan she'r shakli bor. Mazkur she'riy shakl gozoq adabiyotiga
Abay tomonidan kirtilgani bois Abay she'n deb ataladi Abay she'rida barmog tizimining asosan
besh, yetti va sakkiz hajmh vaznlari qo'llaniladi, ya'm uzun she'nty misralar yo yetti. yo sakkiz
hajmli, qisga misralar esa ko'pincha besh hajml bo'ladi. Abay o'zi kashi etgan bu she'ny shaklda
“Segiz ayaq’ nomli asanni ham yozgan be'lib, Abay she'ri ba'zan shu nom bilan ham yuritiladi
[3,17].

NATIJALAR VA MUHOKAMA

Muhammad Ali gozog she'nyatidagi ana shu bandlanishga yangicha yondashadi va o'n bir
hijodan ibaorat sakkiz satrli band tizimidan foydalanadi. Bu esa 0z navbatda doston syujet
ifodasida xilma-xil lirik kartinalarning bandlar davomida almashinib borishi uchun qulaylikni yuzaga
keltirgan. Shuningdek, xalg orasida turli afsonalaming yaratiishiga sabab bo'lgan Boborahim
Mashrabning dolg'ali hayotini hamda shu vositasida muallifning falsafiy garashlarini fodalanishida
ham qulaylikni yuzaga keltirgan.

Dostonning to'rtinchi bandidagi

Ikki mantagadan yaralgan hayot:
Zulmatdan-gora, yorug likdan-og

lkki rang bor ekan, inson umrbod

Ufgga intifar, ufq esa yirog.

Urmid chorlaganda go'yoki chirog,

¥lim barchasini etguvchi barbod.

(Qlora rang — gabriston alomatiday,

Og —yorug’' dunyoning karomatiday (2, 69-70), —

tarzidagi hayot va o'lim, ezgulik va yovuzlik, zulmat va yorug lik, umid va tushkunhk, yaralish
va tanazzul kabi hodisa, tushuncha, fazilat hamda qusurlar hagidagi fikr rangiar timsolida yoritiladi.
Muallifning ranglar vositasidagi falsafiy fikrlan ifodasi dostonning birinchi go'shig'i o'ninchi, yigirma
oltinchi, ikkinchi go'shigning yigirma oitinchi, girg beshinchi bandlarida ifodalangan. Boborahim
Mashrabning gadrdon yurtini tashlab clislarga yo'l olishining sababini “Oq rangni axtarar tegrasi
butkul Qora rang to'rida yotardi hali. Qaydasan, og rang, ey! Holing so'rgali, Yigit olislarga solmog
bo'ldi yo'l. Seni olislarda topsa u zoral Yurakning maylh shu, yo'q o'zga chora” (2.71) tarzda
izohlaydi. Yoki, doston ikkinchi go'shig’ yigirma ocitinchi bandida Mashrabning hayot zarbalariga
duch kelib qalandarlar to'dasiga qo'shilganidan keyingi xulosalari ifodasi sifatida

... El kezib,

Cho'l kezib yurdim men hanuz,

Ko rdimki, dunyoning doim birt kam.

Zor bo'lib izladim og rangni, afsus,

Dunyec gora rangga bo'yalgan ekan.

Endi barchasi ham jonimaga tekkan,
Tinglashga qulog yo'q, yo'q ko'rgali ka'z.
Izladim — topmadim, umr o'tdi uvol,

Qusur Zamondadir? Menda ehtimol? (2, 87) —

misralarida ifodalanadi. Yok, dostonning songgl girg beshinchi bandi mualliining asar
vogeligi talginidagi uslubi bilan boghg fikrlanga bag'ishlangan. Muallif Boborahim Mashrabning
xalg orasida targalgan, ba'zan bo'rtiirb talgin etilgan hayoti qirralarini emas, balki o’'quvchini
ishontiradigan, real, hayotly kechmishi lavhalarini yoritishni afzal biladi. Bu esa dostondagi
ta'sirchan, realistik tasvimi yuzaga chigargan.

Muallif tarixiy hagigatdan chekinmagani holda Boborahim Mashrab hayofining aynm
lavhalarinigina hagigoniy aks ettirishni magsad etganligini destonning so'nggi *. O'quvchim, tugadi
gayag'uli gissam, Qayguli chigishin istabmi edim? for, hazin ruhida yo'q zarra hissim, Lekin
quyoshll ham bo'lmasin dedim. Zotan, shor umn otdi-ku yetim, Yoruglik kommayin. Bu — hag.
Algissa, Do'stim, menga hugug bernlgan emas Qorani og gilib ko'rsatmakka. Basl” (2,103) tarzdagi
satrianda ifodalanadi. Yugoridagl bandlarda talginini topgan qora va og rang bilan bog'lig timsollar
hagigat va yolgon, adolat va adolatsizlik, hayot va olim, urmd va sarob ziddiyati fodasida muhim
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onin tutgan. Qora va og rang hagidagi ifodalarning goh Boberahim Mashrab, goh doston muallifi
nutgi orgall berilishi syujet ta'sirchanligini, asar leytmativini belgilab beradi. Umnni og rang bilan
bezamoqchi bolgan Mashrab va Gulgun, hayotdan nur qidirgan galandarlar Mardon, Xol,
pahlavonlar Sher, Mamasoli, arqonchi Karim kabilar ezgulik kushandalari, Zulmat timsollan
Ofogxo’ja eshon, Mahmudbiy tufayh rushnolik ko'rmaydilar. Mashrab va Gulgun {(garchand ismi
badily to'gima mahsuli bo'lsa-da), Ofogxo’ja eshon, Mahmudbiy tarixiy, Mardon, Xolboy, Sher,
Mamaseali, Karim argonchi badily to'gimaning mahsuli bo'lgan obrazlardir  Shuningdek,
Mashrabning Namangandan Qashgarga Ofogxoija eshon dargohiga borishi, mund tutinib unga
tortig gilingan nazirani sevib, sevilishi, shu tufayli ayovsiz jazolanib quvilgandan so'ng galandarlar
to'dast bilan Balxga bonshi, Mahmudbly buyrugi bilan dorga tortilishi doston vogealandagi
ta'sirchanlikni oshirgan

Dostonda Boborahim harakieriga xos jihatlar binnchi go'shigmng yettinchi, sakkizinchi, o'ttiz
to'qgizinchi, qirginchi, girg birinchi, qirg ikkinchi, girg uchinchi, ikkinchi go'shigning o'tz ikkinchi,
o'ttiz uchinchi, ottiz torinchi, ottiz beshinchi bandlandagi tasvir va dialoglarda oz fodasini
topgandir Ularda Boborahim Mashrabning timim bilmas va ot olov, xayolchan va tikso'z,
hagiqatparast, va jasur xarakteri, darveshona giyofasi izchil aks eta boradi. Masalan, uning finib-
tinchimasligi “Bir dam xayolparast, bir dam shoshgalog, O'zin o'tga-cho'gga uradi yigit. Bir dam
o'rgimchakday hammadan viroq. Bir dam parvozga shay, xuddi sorburgut”™ (2, 70) tarzda aks etsa,
xayolchan giyofasi Goho tengquriann davrasidan u Xayolchan ko'zlami izlar negadir. Emish:. gar
kozlarda sollansa gayg'u Hayot ul kimsadan topgusi gadr. Bilolmas: nima bu, sehrmi, mehr —
Lablarda o'ynar-da yumshog bir kulgu Beta'sir, bema’no tarmular ko'zlar? .. U yolg'iz o ziga haq edi,
do'stiar” (2,71) misralanda fodalangan.

Mashrabning hozirjavob va haggo'yligi. to'g'riso’z va go'ramasligi Cfogxo’ja eshonga “Sevgi
dilga tashnf buyursa agar, Ollohning xchishil Emas-ku gunch? Kishi ko'nglidagin gapirsa agar,
Ustozning koyishi emasmi gunoh?”, “Degayman, boshimga kelsa ham o'lim, Sevdim, pir, xudoning
gjiza qulin(2,82); “Har sallador odam o'zin negadir Xudo deb sanaydil Siz ham ehtimol ..", "Do'zax
emishl Siz ham, topguvchi zavol, Hammaday gunohkor bandasiz. axirl Mechuk, xo'sh, gar bo'lsa
hoziq xudoyim, Valiylik da'vosin gitasiz doim?”, “Teringiz shunchalar yupgami, pirim Ko'chkin sel
misoli shiddatli umr Shunday, aytavermas har kimga sinn. Ojiz etigodning bo'lib asin, Nochor
umidlardan kim zlar huzur? Hammamiz gunohkor bandamiz, pir, ha.. Ketdim! O‘igan kuniar
boshidan sadgal” (2 83) satrlarida ifodalanadi. Yoki, kkinchi go'shigning girginchi, girg birinchi
bandidagi Mahmudbiy bilan bo'lgan munozarada Boborahimning tikso'z, jasur, bukilmas giyofasi
yanada yorginrog namoyon bo'ladi:

Qatag'on ne desa — amnm vojibdurl

Shamollar xush ko'rgay afsonalamil

Mahmudbiy necha bor o'tib, bosibdur

Sen o'sha bosh urgan ostonalarnil

Yaxshi bilmayman-da devonalami,

Ular-chun koshona, axlatxona — bir.

(Jatag'on sanchiydi fagat demas dod,

Uch bor qarsak urar! Kiradi jallod.

Maylil Safsatalar to'xtasin bir zum

To'ydan so'ng go'yarsiz o'sha xinoni.

Shoshilmog ne hojat, payt kelar o'zim

Qoldinb ketarman sizga dunyonil

Boshga to) etarsiz fahshu zinoni,

Benarvon urursiz nafs yulduzin._.

Xudo hurmati-chun gilaman farmorn:

Dorga os badbaxtnil Olib bor, Salmon! (2,102) —

satriarida shoir o'zining gatiyati, haggo'yligi bilan Mahmudbiyni ma'nan mag'lub etadi. Shu
bois ham muallif doston ikkinchi go'shig'im Plutarxning “Shoirlar shohlardan yuqon turgay” degan
so zlarini xatboshida keltirish bilan boshlashi bejiz emas.

Muhammad Ali doston bandlanni sakkizlikdan iborat qilib belgilaydi Bu izchillik fagat
birinchi go'shigning o'n ikkinchi, girg to'rtinchi, ikkinchi go'shigning uchinchi, to'rtinchi, o'n
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sakkizinchi bandlaridan so'ng Mashrab kechinmalan, galandarlar tasvirida buzilganini ko'ramiz
Ma'lumki, katta poetik fikr va xulosalar aytish sakkizlik uchun xos bo'lib, rus adabiyotida Pushkin,
Lermontov, Yesenin, avar shoiri Gamzatov sakkizlikning o'ziga xos namunalarini yaratganlar. Garb
adabiyotida sakkiz bandlanishli she'r tun Oktava Bakachcho, Aristo, Tassolar ijjodida uchraydi.
Oktavada bandlar a-b-a-b-a-b-v-v tarzda qofiyalanadi. Sharq mumtoz adabiyotida musammaniar
ham sakkizlik banlanishga egaligi bilan gjralib turadi. O'ria asrlar fransuz she'niyatida triolet deb
ataluvchi a-b-a-a-a-b-a-b shaklida gofivalanuvchi sakkiz misradan iborat she'ny janr ham bo'lgan.
Rus she'nyatida trioletning namunalanni F Sologub, | Rukeveshnikoviar yaratganiar. Muhammad
Ali mazkur dostonda bandlanishning biz yugorida tilga olgan an‘analaridan ijodiy foydalanadi
hamda a-b-a-b-b-a-v-v tarzdagi gofiyalanish tizimini go'llaydi.

Dostondagi turli tasvirly vosita va ifodalar: o'xshatish, taggos, garshilantinsh, jonlantirish
kabilar obraz va personajlar harakieri, giyofasi, holatlan talginida muhim o'rin tutgan. Masalan,
Boborahim Mashrabning Ofogxo’a eshon dargohida yurgandagl ichki, ziddiyatlarga boy
kechinmalan “Sho'rikni tutqusiz yugurik ohu — Xayollar yigirma ikki yoshida Temir gafasiga
etganda bandi, U o'tin bo'ldi-yu, xayollar — tandir” (2.77) tarzidag taqqoslarda ifodasini topsa,
mumioz she'nyatimizdagl ruyju’ san'atimi yodga soluvchi misralardagl mualliming falsafiy fikrlan
“llhom, ha ilhomm etmagil kanda, Bilgilki, azaldan bor shunday rasm: llhomga roz aytgan oshig dil,
inon, Sevgida tolsin topmog'i gumon” tarzda ifodalanadi. Fikr ritorik so'rog va anoforik kompazitsiya
asosidagi

Yo'gsa, tugilarmi shoir degan zof,
Yo'gsa, taralarmi mung ila g'amlar?
Yo'gsa, moziydagi Shirinu Farhod —
Alisher galbidan chigmish alamlar (2, 77), -
tarzida yanada kuchli ifoda va ohanglarda aks etadi. Yuqgoridagi misralarda talmeh
san atidan ham mohirlik bilan foydalanilgan.
XULOSA
Muhammad Alining mazkur dostoni XX asr o'zbek adabiyotida Mashrab obrazini realistik
aks ettirgan, lirc-epik yo'sinda talgin gilgan asar sifatida katta ahamiyatga ega. U tarixy mavzudagi
dostonchilik taraggiyotiga munosib ulush ba'lib go'shildi.
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