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Annotatsiya 

masalasi haqida fikr yuritiladi. Keltirilgan ilmiy-

G.N.Pospelov, E.V.Xalizev kabi olimlarning ilmiy-
 

ilgari surilgan ilmiy-

berilgan.  
Abstract 

In the speech of modern Uzbek and Russian novels, the article reflects on the question of the ironic 
understanding, expression of the existence of writers. In order to prove the scientific-theoretical views presented, 

Pryakhin were subjected to analysis on a comparative basis. The relevance and necessity of the problem posed in the 
introduction to the article is based. And in the Department of literature analysis and methodology, scientists who 
conducted scientific research on the problem were Gegel, G.N.Pospelov, E.V.The scientific and theoretical views of such 
scientists as khalizev determined the exact methodological support of the study. As part of the results and analysis, 
however, scientific results about the relationship of theoretical views on irony with the object of study, and to prove 
advanced scientific-theoretical ideas, fragments from the novel of writers were drawn into the analysis. At the end of the 
article, the conclusions presented as the result of the research are listed, a list of the literature used is given. 
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roman, ironiya, obraz, piching, kesatiq, badiiy nutq, muallif nutqi, dialogik nutq, badiiy tasviriy 
vosita va ifodalar, badiiy-estetik funksiya.  

Key words: novel, irony, image, piching, cataclysmic, artistic speech, author's speech, dialogical speech, 
artistic pictorial medium and expressions, artistic-aesthetic function. 
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KIRISH 

qilishida ironik munosabat kuchaygan. Bu bir tomondan ijodkor badiiy-estetik idealining real voqelik 
yoki muallif yaratayotgan badiiy olam bilan muvofik kelmasligini anglatsa, ikkin tomondan 
yozuvuchilarning jamiyatdagi evrilishlarga nisbatan pozitsiyaon munosabati sifatida ham 

tahlili orqali ilmiy tahlilga tortilmagan. Aynan ana shu jihat maqola mavzusining dolzarbligini 
izohlaydi. 

ADABIYOTLAR TAHLILI VA METODOLOGIYA 
Aslida borliqni ironik anglash va ifodalash masalasi adabiyotshunoslikda uzoq yillardan beri 

-

butunlay boshqa amaliy maqsad uchun xizmat qiladi. Umuman olganda, prozaik namoyish 

va obrazlilik ifoda doirasidan chiqmagan holda degan tushunchani ham kiritishni istar edik. Zero, 

 

-umumlashmalik 

hayoti va ularning tarixiy mavjudligini anglash va qabul qilishning konkret, lokal hamda bir vaqtning 

davr va undagi kishilar reallikni turlicha anglashi va asl maqsadini ifodalishiga xizmat qiladi.  

- -hissiy 

37].  
NATIJA VA MUHOKAMALAR 

muallif yoki asar bosh qahramoni ideali, badiiy-estetik konsepsiyasining real turmush sharoitga 

-
uning reallikni baholash tamoyillarir ham ironik anglash jarayonida tahrir qilinishi mumkindligi 

 

-siyosiy voqelikni tanqipd qilish, va unga munosib baho bera olishning uddasida 
chiqish, bunda asar tili piching, kesatiq, va turli hissiy-

-siyosiy voqelik 

adabiyotda ham aks etdi. Giorgiy Pryaxinning «Sarob» romanida etakchi qahramonlardan biri 

adabiy parchada kuzatish mumkin:  



   

-hodisa, 

qorishiq holat ifodalagadi. Keltirilgapn parchada ham Vitkaning qiyofasi tasvirida iorinik munosabat 

)da jamiyatdagi mavjud vaziyatga roviyning kesatiqli 

 

 
 

Vitkaning familiyasi ruscha  Kudrin (jingalakdan olinmaganmikan?) Vitkaning qalbi ham 
 

 qin semantic strukturasi ifodasida pershonajga nisbatan roviyning kinoyaviy, kesatiqli munosabati 

xususan, tasvirdagi personajga nisbatan munosabatini anglatsa, ikkinchisi, esa tasvirlangan 
obyektning asarga nisbatan pafosini ham bildiradi. Bundan tashqari, Vitka familiyasi ham ruscha 

qilgendek taassurot qoldiradi.  

bir voqeni keltiradi:  shaxsiy, xususiy. Kapitalizm tashvishlari. 

egalari nima uchundir zaiflashini, kuchdan qolishni sira istashmas edi. Saksovul kabi yashovchan 

hamma nasra  bodringlar, pomidorlar, piyoz, nafaqat dahshatli darajada yashovchan instinkt, balki 
 

Mazkur parchada sobi  tuzum paytidagi turmush tarzi bayon ilinar ekan, roviy shahar 

nisbatan roviy kulgili vaziyatga tushib qolgan edi. YOzuvchining real borliqqa bunday munosabat 
  

munosabatini, shaxsiy pozitsiyasi borligini bildiradi. Ikkinchi tomondan esa, davar talabi doirasida 

shu ifoda romanning umumiy kompozitsiyasiga singib, uni jonli, haqoqniy mazmunini boyitgan. Biz 

ham roman kompozitsiyadagi ironik munosabatni ochishga xitzmat qilgan: 
 

 Abdurahmon aka piyoz ekkandan ikki-uch kun keyin dam olish uchun sanatoriyga 
Xullas, bir oy obdan hordiq chiqarib, ikki yuzi qip-

kelib tushibdi.  

ekkanman!  
solibdi- [4, 66]   
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XULOSA 

1.  Zamonaviy romanlarda ironik idrok yoki ifoda asar kompozitsiyadagi uslubi 

kuztish mumkin. 
2.  

kiritilgan latifa janri orqali ifodalangan. Natijada YUsuf obrazining dramatik vaziyatdan keyingi 
tasvirida hayotiy kulgi yuzaga chiqqan. Bu esa roman kompozitsiyasiga turli-  
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