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Annotatsiya

Ushbu magolada J.R.R.Tolkinning "Uzuklar hukmdori" romani materiali asosida yaxshilik kontsepining majoziy
tarkibiy qismi tahlil qilindi, chunki bu asar zamonaviy adabiyotda yomonlikka qarshi yaxshilik tavsifining eng yorqin
misollaridan biridir. Ushbu qarama-qarshilik keng qamrovli bo'lib, bir necha darajalarda, shu jumladan majoziy tizim
darajasida hal qilinadi. J.R.R.Tolkinning "Uzuklar hukmdori" romani materiallaridan foydalangan holda yaxshilik
kontseptining majoziy tarkibiy qismlari ham ko'rib chiqildi. Asardagi misollar, fentezi janriga xos tasvirning kontseptual
yondashuvlarini va uning xususiyatlarini asoslashda tahlil, sintez, tipologiya va rollarni modellashtirish usullari qo‘llanildi.
Stilistik vositalar mazmunini ochishda qiyosiy tahlil usullaridan foydalaniladi. Maqolada keltiriigan tadqiqot natijasida
asarda yaxshilik tushunchasining obrazli komponentini ifodalash uchun qo‘llanilgan ko‘plab uslubiy vositalar aniglandi.
Asarda qo'llanilgan stilistik vositalar orasida metafora, epitet, qiyoslash, oksimoron va ekskalatsiya ayniqgsa keng
tarqalgan bo'lib, ularning har biri batafsil muhokama qilinadi va asardan parchalar bilan taqdim etiladi. Tahlil ingliz tilida
so‘zlashuvchilar tomonidan yaxshilik tushunchasini idrok etishning ba'zi o‘ziga xos xususiyatlarini, shuningdek,
J.R.R.Tolkinning "Uzuklar hukmdori" romani misolida stilistik vositalar yordamida uning majoziy komponentini
tushuntirish xususiyatlarini aniqlashga imkon berdi.

AHHOMauus

B amoti cmambe [x.P.P.Ha mamepuane pomaHa TonkuHa "BnacmenuH Koneu" 6bina npoaHanu3uposaHa
obpasHas cocmasnsitowas noHsamusi 0obpa, nOCKobKy 3mo fnpou3deedeHue 518719emcsi 00HUM U3 sipYaliwux npumMepos
onucaHusi 0obpa npomue 3/7a 8 CospeMeHHOU numepamype. Omo npomueopeyue sensemcsi 8ceobbemnrowum u
paspewaemcs Ha HEeCKOIIbKUX YPOBHSIX, 6K/oYasi yposeHb obpasHol cucmembl. J.R.R.Bbiu makxe paccMOmpeHbl
obpa3sHbie KoMMoHeHmMb! noHAmus dobpa ¢ ucronb3o8aHueM Mamepuanos pomaHa TonkuHa "BrnacmenuH koney'.
lpumepbl 8 pabome ucrnonb3o8aHbl MemoObl aHanu3a, CUHme3a, Mmuroso2uu U pPosiego2o MoOesupos8aHusi npu
060CHOBaHUU KOHUernmyarsbHbIX M00x0008 K 0bpa3y u e20 xapakmepucmukam, XapakmepHbix 07151 XaHpa haHmesu.
lpu packpsimuu codepxxaHusi cmunucmuyeckux cpedcme ucronb3yromcess Memolbl CpasHUMenbpHo20 aHanusa. B
pesynbmame uccriedoeaHus, npPedcmasieHHo20 & cmambe, 8bISIB/IEHO MHOXecmeo MmemoduyecKkux cpedcms,
ucrionb3yeMbix 8 pabome 0Ons ebipaxeHuss obpa3Hol cocmaensowel noHamus 0obpa. Cpedu cmumucmuyeckux
rpuemos, ucronb3yemblx 8 npoussedeHuu, 0cobeHHO pacrnpocmpaHeHbl Memaghopa, 3numem, cpagHeHuUe, OKCIOMOPOH
U 3KCKanayusi, Kaxobll u3 Komopbix nodpobHo obcyxdaemcs u npedcmasneH ompbieKkaMu U3 fpoudsedeHusi. AHanu3
riokasblgaem HeKkomopble 0CcoObeHHOCMU 80Crpusimusi aHarno2o08opsAwWuUMU noHssmusi 0obpa, a makxe [Dk.P.P.Ha
npumepe pomaHa TornkuHa "BrnacmenuH koney" cmunucmuyeckumu cpedcmeamu y0anock 8bisisumb 0COO6eHHOCMU
0b6bsiICHeHUs1 e20 obpasHol cocmasrnsiroued.

Abstract

B amoti cmambe [x.P.P.Ha mamepuane pomaHa TonkuHa "BnacmenuH Koneu" 6bina npoaHasnu3upogaHa
obpasHas cocmasnstowas noHamusi 0obpa, nMOCKobKy 3mo fnpou3dsedeHue 518719emcsi 00HUM U3 sipYalwux npumMepos
onucaHusi 0obpa npomue 3/7a 8 CospeMeHHOU numepamype. Omo npomueopeyue sensemcsi 8ceobbemnrowum u
paspewaemcsi Ha HECKOMbKUX YPOBHSX, BK/Yas yposeHb obpasHol cucmembl. J.R.R.Bbinu paccmompeHbl U
obpasHbie cocmaensuue noHsmusi 0obpa ¢ ucronb3oeaHueM mamepuanos pomaHa TonkuHa "BrnacmenuH koneuy'.
lpumepb! 8 pabome ucrnonb3o8aHbl MemoObl aHanu3a, CUHme3a, Mmuroso2uu U pPosiego2o MoOesupos8aHusi npu
060CHOBaHUU KOHUernmyarsbHbiX M00x0008 K 0bpa3y u e20 xapakmepucmukam, XapakmepHbix 0711 XaHpa h3Hme3su.
lpu packpsimuu codepxxaHusi cmunucmuyeckux cpedcme ucronb3yromcesi Memodbl CpasHUMenbpHoO20 aHanusa. B
pesynbmame uccriedoeaHus, npPedcmasnieHHo20 8 cmambe, 8bISIB/IEHO MHOXecmeo MemoduyecKkux cpedcms,
ucrionb3yembix 8 pabome 0Ons ebipaxeHuss obpa3Hol cocmasensowel noHamus 0obpa. Cpedu cmumucmuyYecKkux
rpuemos, ucronb3yemMbix 8 npoussedeHuu, 0cobeHHO pacrnpocmpaHeHbl Memaghopa, anumem, cpagHeHuUe, OKCIOMOPOH
U 3KcKanayusi, Kaxobll u3 Komopbix nodpobHo obcyxdaemcs u npedcmasneH ompbieKkaMu U3 fpoudsedeHusi. AHanu3
riokasblgaem HeKkomopble 0CoObeHHOCMU 80Crpusimusi aHarno2o08opsAwuUMU noHssmusi 0obpa, a makxe [Dk.P.P.Ha
npumepe pomaHa TornkuHa "BrnacmenuH koney" cmunucmuyeckumu cpedcmeamu y0anock 8bisisumb 0COH6eHHOCmU
06bsiICHeHUs1 e20 obpasHol cocmasrnsiroued.
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Kalit so‘zlar: yaxshilik kotsepti, metafora, oksimoron, ekskalatsiya, epitet, taqqoslash, metonimiya, sehrgar,
ob’yektiv voqelik.

Knrouyesnblie cnoea: noHsamue dobpa, Memaghopa, OKCIOMOPOH, 3CKanayusi, anumem, cpasHeHuUe, MemoHUMUS,
8oswebHUK, 06beKmueHas peasibHOCb.

Key words: concept of goodness, metaphor, oxymoron, escalation, epithet, comparison, metonymy, wizard,
objective reality.

KIRISH

Yaxshilik kontsepti har ganday madaniyatda katta aksiologik ahamiyatga ega. [2, 121; 6,
69] U "High fantasy" asarlarida, xususan, J.R.R.Tolkinning "Uzuklar hukmdori" romanida alohida
o‘rin tutadi. [17] Shuning uchun ushbu kontseptning ushbu asar materiali asosida tavsifi aynigsa
gizigarli ko'rinadi. Ko‘pgina olimlarning fikricha, kontsept uchta tarkibiy qismdan iborat:
tushunchaga oid (mazmun rejasi), mazmunli (ifoda rejasi) va obrazli. [3,107] Ko'pgina
kontseptlarning, jumladan, yaxshilik kontseptining axborot mazmuni tushunchaning kalit so‘zining
lug‘at ta'rifi mazmuniga yaqindir. [5,110] GOOD adj — 1 kind; 2 morally right; 3 enjoyable; pleasant.
[7,259]

ADABIYOTLAR TAHLILI VA METODOLOGIYA

Mazmun rejasi - Popova va Sternindan keyin, keling, uni sharhlovchi soha deb ataymiz -
kontseptning asosiy ma'lumotlar mazmunini u yoki bu jihatdan izohlaydigan, undan kelib
chigadigan, ba'zi bir xulosaviy bilimlarni ifodalovchi yoki uni baholaydigan kognitiv belgilarni ham
o'z ichiga oladi. [5, 110] Shunday qilib, yaxshilik kontseptining talgin sohasiga quyidagilar kiradi:
light, bright, clear, green, white, merry, laugh.

Keling, J.R.R.Tolkinning "Uzuklar hukmdori" romanidagi materialdan foydalangan holda
yaxshilik kontseptining majoziy komponentini ko‘rib chiqaylik. O‘tkazilgan tadgiqotlar asarda
yaxshilik kontseptining majoziy komponentini tushuntirish uchun ishlatiladigan juda ko‘p uslubiy
vositalarni aniglashga imkon berdi, ular orasida metafora, epitet, tagqoslash, oksimoron va o'sish
aynigsa tez-tez uchraydi. Ularning har biri quyida batafsilroq muhokama qilinadi.

L.L.Nelyubinga ko‘ra, maqoladagi metafora ikki narsa yoki hodisaning qaysidir jihatdan
o‘xshashligiga asoslangan ko‘chma ma'noda ishlatiladigan so‘z yoki ibora sifatida tushuniladi.
Metaforaning maqgsadi ob'yekt yoki hodisaning oddiy nomi emas, balki uning ekspressiv
belgilaridir.[4, 115] Metafora voqelikni obrazli aks ettirish vositalaridan biri bo‘lib, ko‘pincha
voqgelikni badiiy yo‘l bilan to‘g‘ri aks ettirish usullaridan biri sifatida gqaraladi. Mavhum
tushunchaning konkret obrazini yaratish orqali u xabar mazmunini turlicha talgin qilishga imkon
beradi. [1, 25]

NATIJA VA MUXOKAMA

“Uzuklar hukmdori” romanidagi yaxshilik kontseptining lingvistik tarzda amalga oshirilishini
tahlil gilish jarayonida quyidagi metaforalar aniglandi: tips of the trees’ fingers; pale-blue eyes of
forget-me-nots; eyes flashed va boshqalar. Quyidagi misolni ko‘rib chiging: «A bright fire was on
the hearth, but the sun was warm, and the wind was in the South. Everything looked fresh, and the
new green of Spring was shimmering in the fields and on the tips of the trees’ fingers». [8, 61]

Ushbu parcha quvnoq va xushmuomala odamlar yashaydigan go‘zal yashil mamlakat
Hobbitaniyadagi quyoshli, bahor kunini tasvirlaydi. Bahor - atrofdagi hamma narsa yangi, hamma
narsa yangilanadi, quyosh nurida yosh ko‘katlar porlaydi, daraxtlarning tepalari jingalaklanadi.
Hamma narsa yaxshilik muhiti bilan to‘ldiriigan. Bu taassurot muallifning “green of Spring was
shimmering” metonimiyasi va “tips of the trees’ fingers” metaforasi yordamida mustahkamlangan
bo'lib, u bolalarcha nozik, mo'‘rt, yosh, xuddi qo‘llariga yangi tug‘ilgan chagaloq; yangi narsa
hagida, hayotning yangiligi bilan to‘la, yorug‘likdan shaffof va iliq, chaqaloq terisi kabi narsa
g‘oyasini uyg‘otadi.

«In a chair, at the far side of the room facing the outer doors, sat a woman. Her long yellow
hair rippled down her shoulders; her gown was green, green as young reeds, shot with silver like
beads of dew; and her belt was of gold, shaped like a chain of flag-lilies set with the pale-blue eyes
of forget-me-nots. About her feet in wide vessels of green and brown earthenware, white water-
lilies were floating, so that she seemed to be enthroned in the midst of a pool». [8, 162]

Ushbu parchada quvnoq va xushmuomala Tom Bombadilning rafigasi go‘zal daryo
malikasi Goldberi tasvirlangan, u O‘rta Yerdagi barcha yaxshi narsalarni saqlab qolish uchun
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xobbitlarga dahshatli, ammo muhim sayohatda yordam beradi. Nur bilan ogayotgan malikaning
go‘zalligi soyga o‘xshaydi; u mayin, suv nilufardek, yorgin chuchmoma va yangi, yumshoq yashil
gamish kabi edi. Uning 0‘zi yorug‘lik va ezgulik timsoli, uning atrofidagi hamma narsa gullaydi va
yashil rangga aylanadi. Bu taassurot yorqgin, yorug‘, nabqgiron narsalarni tasvirlaydigan, yoz va
quyosh hagida, shamolning tozaligi va ertalabki shudring haqida, dalalar bo'ylab kumushdek
sochilgan, oltin nurlarda porlayotgan daryo, kichik tojlar kabi suzib yuruvchi suv nilufarlari, hayot va
bahorning g‘alabasi haqida fikrlarni uyg‘otadigan shunday tagqoslash orqali yetkaziladi: gown was
green, green as young reeds; silver like beads of dew; shaped like a chain of flag-lilies u
memacbopa - pale-blue eyes of forget-me-nots.

Asarda qo‘llangan yana bir muhim uslubiy vosita epitetdir. Nelyubinning fikricha, epithet - bu
ob’yekt yoki harakatni belgilovchi va ulardagi qandaydir xarakterli xususiyat yoki sifatni
ta'kidlaydigan so‘z yoki iboradir. [4,114] Bu ko‘plab tadgiqotchilar tomonidan tasvirlangan hodisaga
individual, sub’yektiv-baholovchi munosabatni o‘rnatishning asosiy vositasi sifatida ko‘rib chigiladi.
[1,137]

“Uzuklar hukmdori” romanida yaxshilik kontseptining ifodalanishini tahlil gilish jarayonida
quyidagi epithetlar aniglandi: silver beard; snowy brows; glimmering deeps, eyes were bright and
keen va hokazo.

Quyidagi misolni ko'rib chiqing:

«Gandalf was shorter in stature than the other two; but his long white hair, his sweeping
silver beard, and his broad shoulders, made him look like some wise king of ancient legend. In his
aged face under great snowy brows his dark eyes were set like coals that could leap suddenly into
fire».[10,297]

Ushbu parcha romanning asosiy ijobiy gahramonlaridan biri - O'rta Yer xalglariga yovuzlik
bilan kurashishda yordam beradigan kuchli yaxshi sehrgar Gandalfni tasvirlaydi. U qarib golgan,
sochlari ko‘p asrlar kumushlari bilan changlangan, chunki hatto eng gadimgi shohlar ham uni
yoshligida eslamaydilar. Ammo u hali ham kuchli va dono, qirov qoshlar ostidagi o‘tkir ko‘zlari
cho'g‘day, har lahzada alangaga shay turardi. Gandalf o'zida mavjud bo‘lgan buyuk kuchdan
yomonlik yoki o'z manfaati uchun emas, balki fagat boshqgalarga yordam berish uchun foydalanadi.
Uning yuragi nafagat do‘stlarga, balki dushmanlarga ham mehr qo‘yishga qodir. U yaxshilik
kuchlarini o‘zida mujassam etgan. Uni tasvirlashda muallif quyidagi uslubiy vositalardan
foydalangan: epithetlar — silver beard; snowy brows; qiyoslash — dark eyes were set like coals va
metafora leap suddenly into fire - ular tog‘ cho‘qqilarida qordek porlab turgan sehrgarning ulug‘vor
giyofasini yaratdi. Sovuq, chiroyli, kumush bilan porlayotgan narsa va birinchi qorning musaffoligi
va qadimgi afsonalarning sirlari va yorug‘lik sehrining kuchi, ko‘zlarni yorgin olov bilan yoritadi.

«Frodo ran to the eastern window, and found himself looking into a kitchen-garden grey
with dew. He had half expected to see turf right up to the walls, turf all pocked with hoof-prints.
Actually his view was screened by a tall line of beans on poles; but above and far beyond them the
grey top of the hill loomed up against the sunrise. It was a pale morning: in the East, behind long
clouds like lines of soiled wool stained red at the edges, lay glimmering deeps of yellow. The sky
spoke of rain to come; but the light was broadening quickly, and the red flowers on the beans
began to glow against the wet green leaves». [8,169]

Yuqoridagi parchada yovuzlikka qarshi kurashda hobbitlarga yordam beradigan yaxshi
o‘lmas mavjudot Tom Bombadil bilan Abadiy o‘rmondagi ertalab tasvirlangan. Yer shudring bilan
bulutli kulrang, chunki quyosh hali kumush rangga aylanmagan va tong oqarib, tumanli bo‘lib
tuyuladi, lekin uzoqda, qip-qizil hoshiyali paxta bulutlari orgasida allagachon oltin tong otmoqda - u
xuddi Umid nuri qora bulutlar, oltin samoviy masofalar va shudring bilan namlangan barglar
orasidan porlaydi. Yomg'ir yog‘ayotgan bo‘lsa-da, tong otib, ko‘katlar orasida gullab-yashnamoqda.
Atrofdagi hamma narsa yangi kun tongining yorqin, ilig umid nuri bilan to'yingan. Ushbu taassurot
muallif tomonidan ushbu parchada qo'llaniladigan quyidagi stilistik vositalar orqali yetkaziladi:
epithetlar: glimmering deeps; pale morning va taqqoslash — long clouds like lines of soiled wool.

Epithet bilan bog'liq stilistik vositalar orasida tagqoslash mavjud. Nelyubinning fikriga ko‘ra,
taqqoslash - bu ikkita ob'yekt yoki hodisani taqqoslash, ulardan birini ikkinchisining yordami bilan
tushuntirish uchun umumiy xususiyatga ega. [4,115] Bu voqelik hodisalari va ob’yektlarini
tavsiflashning kuchli vositasi bo‘lib, muallifning dunyoqgarashini ochib berishga, yozuvchining
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ob’yektiv vogelik faktlariga sub'yektiv va baholovchi munosabatini ochib berishga katta hissa
go‘shadi. [1,137; 15]

Asarda ezgulik tushunchasining ifodalanishini tahlil qgilish jarayonida quyidagi taqqgoslashlar
aniglandi: soft as butter hobbit can be, and yet sometimes as tough as old tree-roots; her gown
was green, green as young reeds, shot with silver like beads of dew; her belt was of gold, shaped
like a chain of flag-lilies; dark eyes were set like coals; voice like music; hair was dark as the
shadows of twilight; eyes were grey as a clear evening; in his eyes was a light like the light of stars;
he seemed as a king crowned with many winters; he was hale as a tried warrior; he may become
like a glass filled with a clear light; light of stars was in her bright eyes, grey as a cloudless night his
face was lit as by a fire within; grass and rushes like a cow going down to drink; face was red as a
ripe apple.

Quyidagi misolni ko‘rib chiging: «Among the Wise I'm the only one that goes in for hobbit —
lore: an obscure branch of knowledge, but full of surprises. Soft as butter they can be, and yet
sometimes as tough as old tree-roots. | think it likely that some would resist the Rings far longer
than most of the Wise would believe».[8,64]

Bu parcha hobbitlar - tinch, mehribon odamlar - ochiq va do‘stona, sodda va quvnogq, ammo
jasur va irodali odamlarni tasvirlaydi. Ular ishonuvchan, lekin o'zlarini aldashlariga yo'l
go'ymaydilar. Ular zo‘ravonlikni yoqtirmaydilar, lekin ular o'zlarini haqorat qilishlariga yo'l
go'ymaydilar - soft as butter; tough as old tree-roots. Xobbitlar tinch va osoyishta, osoyishta,
shinam uylarida yashashga odatlangan edilar, lekin muammo kelganda, ular hech ikkilanmasdan,
nafagat qiyinchiliklar, balki dahshat va halokatli xavf-xatarlarga to‘la uzog va xavfli sayohatga
otlanishdi. Xobbitlarning bu xarakterini tasvirlash uchun muallif bu misolda sariyog‘dek yumshoq,
garama-qgarshi tagqoslashlardan foydalangan; keksa daraxt ildizlari kabi qattiq, ular antiteza bilan
birgalikda mehribon, ammo o'z sha'nini himoya qilishga qodir, mehribon, ammo jasur mavjudotlar
giyofasini yaratadi.

«Glorfindel was tall and straight; his hair was of shining gold, his face fair and young and
fearless and full of joy; his eyes were bright and keen, and his voice like music; on his brow sat
wisdom, and in his hand was strength.

The face of Erlond was ageless, neither old nor young, though in it was written the memory
of many things both glad and sorrowful. His hair was dark as the shadow of twilight and upon it
was set a circlet of silver; his eyes were grey as a clear evening, and in them was a light like the
light of stars. Venerable he seemed as a king crowned with many winters, and yet hale as a tried
warrior in the fullness of his strength. He was the Lord of Rivendell and mighty among both Elves
and Meny. [8,297]

Bu parchada elf Glorfindelning ta'rifi berilgan - kuchli va ajoyib, olovli oltin sochlari; yosh va
jasur, ko'zlari aqlli va mehribon edi. Shuningdek, elflar qiroli Elrond - kuchli gadimiy hukmdor,
jangchi va hukmdor, janglar va shon-shuhratga emas, balki tinchlik va osoyishtalikka chanqoq,
uning ko‘zlarida vyulduzlar porlayotganday tuyuladi. Bunday tasvirlar muallif tomonidan
go'llaniladigan stilistik vositalar yordamida yaratilgan: epithet - eyes were bright and keen va
tagqoslashlar - voice like music; hair was dark as the shadows of twilight, eyes were grey as a
clear evening; light like the light of stars;, he seemed as a king crowned with many winters; hale as
a tried warrior. Ular kechki shamolda qo‘ng‘iroq kabi jiringlayotgan narsaning taassurotini beradi;
ajoyib yorqin, sof va tiniq, yozgi oqgshom kabi; go‘zal va yetishib bo‘Imaydigan, yulduzlar kabi edi.

I.R.Galperinning fikricha, oksimoronlar, boshqga stilistik vositalar singari, odatda, ob’yektni,
hodisani, atrofdagi hayot faktlarini yanada yorginroq tavsiflash va tasvirlash uchun ishlatiladi. Ular
kamdan-kam uchraydi, ammo ulardan foydalanishning noyobligi ularning katta ekspressiv kuchini
kamaytirmaydi, chunki oksimoronlar ba'zan hagiqat hodisalari va faktlariga xos bo‘lgan ichki
garama-garshiliklarni ochib berishga qodir. [1,143]

Asarda yaxshilik tushunchasining ifodalanishini tahlil gilish jarayonida quyidagi oksimoron
aniglandi: — white twilight.

«Quickly Sam unslung his pack and rummaged in it. There indeed at the bottom was a coil
of the silken-grey rope made by the folk of Lorien. He cast an end to his master. The darkness
seemed to lift from Frodo's eyes, or else his sight was returning. He could see the grey line as it
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came dangling down, and he though it had a faint silver sheen. Now that he had some point in the
white twilight to fix his eyes on, he felt less giddy» * 794; 14, 51!

Bu parchada sehrli Elven arqoni to‘gilgan va kerak bo‘lganda ularga qiyinchilik tug‘dirishi
uchun doimo tirik odamlar tomonidan hobbitlarga berilgan. Arqgonning o‘zi oddiy emas — u ingichka
va mo‘rt ko‘rinadi, lekin u har ganday og'irlikka bardosh bera oladi, eng muhimi, u gorong‘ulikni
yo‘qotib, egasiga ishonch va shijoat bag‘ishlaydi. Bu yorug‘lik kuchlari va umidning timsolidir. Bu
taassurot silver sheen epiteti va oksimoron white twilight bilan ifodalanadi, ular zulmatni teshib
o'tib, hatto qorong‘u va ma'yus bo‘lib ko‘rinmaydigan, ammo bu yorug‘lik bilan to‘yingan va o‘zi
yengilrog bo'lib tuyuladigan yorug‘lik nurini tasvirlaydi.

Paragraf yoki bitta jumlada o‘quvchiga hissiy va badiiy ta'sir ko‘rsatish uchun tez-tez
eskalatsiya texnikasi qo‘llaniladi, uning mohiyati shundan iboratki, har bir keyingi mulohaza o‘zining
hissiy bo‘yoqdorligining intensivligi yoki uning mazmunining ahamiyati bo‘yicha oldingisidan
ustundir. [4, 120; 13]

Romanda yaxshilik kontseptiining izohlanishini tahlil gilish jarayonida quyidagi eskalatsiya
texnikasi aniglandi: so beautiful and shining, eyes too blue and bright va boshqalar.

«There was another burst of song, and then suddenly, hopping and dancing along the path,
there appeared above the reeds an old battered hat with a tall crown and a long blue feather stuck
in the band. With another hop and a bound there came into view a man, or so it seemed. At any
rate he was too large and heavy for a hobbit, if not quite tall enough for one of the Big People,
though grass and rushes like a cow going down to drink. He had a blue coat and long brown beard;
his eyes were too blue and bright, and his face was red as a ripe apple, but creased into a hundred
wrinkles of laughter. In his hands he carried on a large leaf as on a tray a small pile of white water-
lilies».[8,158]

Ushbu parcha romanning ijobiy gahramonlaridan biri Tom Bombadilning xarakteri va tashqi
ko‘rinishini tasvirlaydi, u o‘zida sirli kuchga ega bo‘lsa-da, uni ezgulik uchun ishlatadi, yovuzlikka
garshi kurashda xobbitlarga yordam beradi va ularni gashshoglarning changallari, yovuzlikning
dahshatli maxluglari yomonligidan qutqaradi. Quvnoq va xushchagchag Tom, ragsga tushishni,
go'shiq aytishni va sevikli rafiqasiga gul terishni yaxshi ko‘radi, u xuddi o‘zining ilig, mehribon nuri
bilan ichkaridan porlayotgandek tuyuladi. Ochiq, mehribon va juda sodda odamni tasvirlaydigan
like a cow going down to drink, face was red as a ripe apple kabi giyoslar va eyes were too blue
and bright kabi eskalatsiya texnikasi bu taassurotni mustahkamlaydi. Uning yuzi nagsh olmaga
o‘xshaydi - to‘la, pushti, issiglik va yorug‘lik bilan to‘yingan va ko‘zlari yozning musaffo osmonidan
yorginroq. Bu atrofdagi hamma narsani yoritadigan ajoyib odam.

«‘No!’ cried Gandalf, springing to his feet. ‘With that power | should have power too great
and terrible. And over me the Ring would gain a power still greater and more deadly’. His eyes
flashed and his face was lit as by a fire within. ‘Do not tempt me! For | do not wish to become like
the Dark Lord himself. Yet the way of the Ring to my heart is by pity, pity for weakness and the
desire of strength to do good. Don’t tempt me! | dare not take it, not even to keep it safe, unused.
The wish to wield it would be too great for my strength. | shall have such need of it. Great perils lie
before me!’». [8,81]

Ushbu parcha ezgulik sehrgari Gandalfning o‘zi bilan o‘ziga xos kurashini tasvirlaydi. U
katta kuchga ega, lekin agar u yovuzlik timsoli bo‘lgan uzuk egasi bo‘lsa, uning kuchi aql bovar
gilmaydigan darajada oshadi va u bundan ham ko‘proq yaxshilik qilishi mumkin edi, fagat shu
"yaxshilik" oxir-ogibat barcha chegaralarni kesib o‘tib, haqigiy yovuzlikka aylanadi. Uzuk, xuddi tirik
mavjudot kabi - o‘ta dahshatli mavjudot - o'z egalarining zaif tomonlarini biladi va his qiladi - u
hokimiyatga tashnalik yoki shunchaki boshqgalarga yordam berish istagi bo‘ladimi - hamma narsa
buziladi va dahshatli tushga aylanadi. Ushbu taassurot muallif tomonidan ushbu misolda
go'llaniladigan quyidagi stilistik vositalar orqali yetkaziladi: kuchaytirish - power too great and
terrible; power still greater and more deadly, Ular og‘ir, g‘amgin muxitni yaratadilar. Uzukning kuchi
dahshatli, uni hech narsa to‘xtata olmaydi, uning kuchi fagat o‘sib boradi va egasining kuchi, hatto
dastlab boshqalarning manfaati uchun foydalanishni xohlasa ham, tobora dahshatli, halokatli
bo‘ladi. Metafora - eyes flashed va taqqoslash - his face was lit as by a fire within - kuch, ezgulik va
rahm-shafqat nuri soyasida, do‘stlar va dushmanlarga rahm-shafqatli bo‘lish gobiliyati tasvirlangan.
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Bu kuch, go‘yo Gandalfning galbida yorgin olov bilan yonib, ko‘zlarini adolatli nur bilan porlashga
undaydi.

Shunday qilib, yaxshilik kontseptining majoziy tarkibiy gismini tahlil qilish J. R. R. Tolkinning
"Uzuklar hukmdori" romani materiali asosida amalga oshirildi, chunki u hozirgi zamon adabiyotida
yaxshilik yovuzlikka garshi turishni tasvirlashning eng yorqgin misollaridan biridir. Ushbu garama-
garshilik keng gamrovli bo‘lib, bir necha darajalarda, shu jumladan majoziy tizim darajasida hal
gilinadi.

XULOSA

Tadgiqot quyidagi xususiyatlarni anigladi.

1. Asardagi obrazli komponentni tushuntirish uchun oksimoron, parallel yasash, giyoslash,
epitet, metafora va metaforik giyoslash kabi uslubiy vositalardan foydalaniladi.

2. “Uzuklar hukmdori” romanida eng ko‘p qo‘llaniladigan stilistik vositalar qiyoslar, metafora
va epitetlardir. Ekskalatsiya va oksimoronlar kamroq uchraydi.

3. Yaxshilik kontseptiining obrazli komponentini tahlil qilish jarayonida Tolkin bir gapda bir
necha xil stilistik vositalardan tez-tez foydalanishi aniglandi. Misol uchun, bir jumlada siz
tagqgoslashlarni topishingiz mumkin (her gown was green, green as young reeds; silver like beads
of dew; shaped like a chain of flag-lilies) u memacgpopy (pale-blue eyes of forget-me-nots); yoki
epithetlar (glimmering deeps; pale morning) va tagqoslash (long clouds like lines of soiled wool);
taqqoslashlar (face was red as a ripe apple) va ekskalatsiya (eyes were too blue and bright),
metonimiya (green of Spring was shimmering) va metafora (tips of the trees’ fingers) va boshqalar.
Eng ko'p uchraydigan birlashtiriigan stilistik vositalar: epithetlar + o‘xshatish va metafora +
o'xshatish.

4. “Uzuklar hukmdori” romanida tasvirlangan stilistik vositalar muallif tomonidan jonli
narsalarni (asosan, odamlar va O‘rta Yerning boshga aholisi) tasvirlashda ko‘proq qo‘llaniladi:
silver beard; snowy brows; dark eyes were set like coals; eyes were bright and keen; voice like
music; hair was dark as the shadows of twilight, eyes were grey as a clear evening; he may
become like a glass filled with a clear light; light of stars was in her bright eyes va boshgalar. Ular
jonsiz narsalarni tasvirlash uchun kamroq qo‘llaniladi: white twilight; pale morning; green of Spring
was shimmering; tips of the trees’ fingers; long clouds like lines of soiled wool; power too great and
terrible; power still greater and more deadly va boshqalar.

Tahlil ingliz tilida so‘zlashuvchilar tomonidan yaxshilik kontseptini idrok etishning ba'zi
o‘ziga xos xususiyatlarini, shuningdek, J.R.R.Tolkinning "Uzuklar hukmdori" romani misolida
stilistik vositalar yordamida uning majoziy komponentini tushuntirish xususiyatlarini aniglashga
imkon berdi.

ADABIYOTLAR RO‘YXATI

1. FanbnepwuH, W. P. (1958). O4yepkn MO CTUMUCTUKE AHTTIMACKOTO S3bIKa.

2. VleBneBa, M. X. (2002). BasncHble KOHLENTHI MEHTanbLHOro M1pa YyernoBeka (Ha MaTepuane TaBToNorni Tuna
YKn3Hb ecTb Xu3Hb). Ypa: PUO bawly.

3. Macnosa, B. A. (2016). BeedeHue 8 Ko2HUMUBHYI JsuH2eucmuky. OOLWEeCTBO C OrpaHWYeHHOMN
oTBeTCcTBEHHOCTLIO PIINHTA.

4. HentobwH J1.J1. JInHrBUCTUKA COBPEMEHHOrO aHrMICKoro s3blka: y4ebH. nocobue. — M., 2007. 5. Monoea
3.0., CtepHuH U.A. KorHutusHasa nuHrenctuka. — M., 2007.

6. CacpoHoBa, H. B. (2003). KoHuenTt 6naro/gobpo kak CerMeHT MeHTanbHOro nons Hauuu (Ha martepuane
pycckoro g3bika). Tambos: M30-eo TI'Y um. P [JepxasuHa.

7. Mayor, M. (Ed.). (2009). Longman dictionary of contemporary English. Pearson Education India.

8. Tolkien J.R.R. The Lord of the Rings. Part 1. The fellowship of the ring. — London: Harper Collins Publishers,
2002.

9. Tolkien J.R.R. The Lord of the Rings. Part 2. Two Towers. — London: Harper Collins Publishers, 2006. 10.
Tolkien J.R.R. The Lord of the Rings. Part 3. The return of the king. — London: Harper Collins Publishers, 2006.

11. Alonso, J. L. B. (2023). Stuart D. Lee, editor. A Companion to JRR Tolkien. Wiley Blackwell, 2022, xxxiv+
556 pages. Babel-AFIAL: Aspectos de Filoloxia Inglesa e Alema, (32), 103-119.

12. Gonzalez, M. C. (1996). When Nature Responds to Evil Practices: A Warning from Ents of JRR Tolkien’s
Middle-Earth. In Truth, Reconciliation, and Evil (pp. 147-161). Brill.

13. Taylor, J. H., & Taylor, L. A. (2023). Mark McGivern, Tolkien’s Hidden Pictures: Anthroposophy and the
Enchantment in Middle-Earth.

14. Miller, T. S. (2023). Light and Shadow, Good and Evil: Ethical, Psychological, and Other Critical Approaches
to the Fantastic. Ursula K. Le Guin’s" A Wizard of Earthsea"” A Critical Companion, 51-64.

438 2024/Ne3 |




ISSN 2181-1571 ® https:/journal.fdu.uz Ijtimoiy gumanitar fanlar
ADABIYOTSHUNOSLIK

15. TEKSEN, I. (2023). In Pursuit of the Divine Spark: An Analysis of Tolkien’s The Silmarillion and The Lord of
the Rings Series through a Gnostic Framework. Eurasian Journal of English Language and Literature, 5(2), 76-86.

16. Nazarova, G. (2021). INGLIZ HAMDA O ‘ZBEK FOLKLORIDA MIFOLOGIK OBRAZLAR VA ULAR
ISHTIROGIDAGI MOTIVLAR. LUEHTP HAYYHbIX [MYBIIMKALIMIA (buxdu. uz), 8(8).

17. ,D. W. (2020). On Ways of Studying Tolkien: Notes Toward a Better (Epic) Fantasy Criticism. Journal of
Tolkien Research, 9(1), 2.

18. Jurabekovich, A. M. (2022). JRR TOLKINNING “UZUKLAR HUKMDORI"(\LORD OF THE RINGS”)
ASARIDAGI ANTROPONIMLARNI INGLIZ TILIDAN O'ZBEK TILIGA TARJIMA QILISHDAGI MUAMMOLAR
TAHLILIL. SO ‘NGI ILMIY TADQIQOTLAR NAZARIYASI, 5(2), 43-45.

19. Shergoziyev, S. (2020). THE MYTHOLOGY AND FANTASY IN THE WORK OF JRR TOLKIEN “THE LORD
OF THE RINGS”. Scientific Bulletin of Namangan State University, 2(1), 243-247.

| 2024/Ne3 439




