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AHHOMauyus

Cmambs nocesiujeHa paccMOMpPeHUK0 KOeHUMUBHO20 nodxoda K aHanu3y XyOoXecCmeeHHO020 meKcma.
Bbidensiemcs c¢663b KO2HUMUBHOU JTUH28UCMUKU U KO2HUMUBHOU CMUIUCMUKU, pa30ensitowux KameaopuarbHbie
noHaAmMus — KOHUenmyanu3auyusi, Kamezsopu3ayusi, ebl0suxeHue, KoHuenm. [aHHbie noHamus sensomcs
OCHOB010/1a2alWUMU IpU  UHMepnpemayuu mexkcma C KO2HUMUBHOU MOYKU 3PEeHUs, Ymo s18/15emcsi ObbeKmom
cmambu. AkmyanbHocmb pabombl nodmeepxdaemcsi HeobxoduMocmbio 8bidenieHUsT npouedypbl M03MarHo20
modenuposaHusi  KOZHUMUBHOU  uHmeprnpemauuu  XyOOXeCmeeHHO20 meKcma, 4Ymo paHee He  Obiio
CMpyKmMypuposaHHO rnpedcmasfieHo 8 Hay4Hbix pabomax. Paccmompes, enasHble MOHAMUS KO2HUMUBHOU
JIUH28UCMUKU U CMUMUCMUKU, 6binu ebidesieHbl Haubosee Cyu,ecmeeHHble MOHSAMuUs 0719 KO2HUMUBHO20 aHarusa
XyO0XXecCmeeHHO20 meKcma — KOHUEerNm, KOoHuernmyanu3ayus, kameeopu3ayusi, cmpyKkmypbl 3HaHul, KO2HUMUBHbIE
npuHyunsl pacnpedeneHusi UHopmauyuu 8 mekcme u pelim. Haubornee onmumarnbHbiM Onsi npedcmasneHusi
KO2HUMUBHOU cmpyKmypbl mekcma eudumcsi KoeaHUMUBHbILU aHanu3 KoHuenmocgepbl u gpeliMog xy0oxecmeeHHo20
mekcma, npedcmaenawul  noamanHylo  npouedypy: MNoucKk eepbaribHbiX — cua2Hanos,  MpedcmasssouLUuX
KOHUernmyarnbHO 8axHble @bpeliMbl; pacuwugposka cemaHmuKku ¢peliMos; akmueusauyusi CmpyKkmyp 3HaHul u
KOHUernmyanu3ayusi mekcmosou uHgopmayuu. Ha npumepe KO2HUMUBHO20 aHasu3a Kopomko2o pacckasza “The
Mockingbird” Ambpo3za bupca, 6bi10 nokasaHo, 4Ymo ocpedcmeoM [pUeIeYeHUsT KOeHUMUBHbLIX Oelicmeull
docmueaemcs 8bicwas CmerneHb NOHUMaHUs meKcma 8 npoyecce e20 UHmeprpemayuu.

Abstract

The article is devoted to the consideration of a cognitive approach to the analysis of a literary text. The
connection between cognitive linguistics and cognitive stylistics, which share categorical concepts — conceptualization,
categorization, nomination, concept, is highlighted. These concepts are fundamental in interpreting the text from a
cognitive point of view, which is the object of the article. The relevance of the work is confirmed by the need to highlight
the procedure for step-by-step modeling of the cognitive interpretation of a literary text, which was not previously
presented in a structured way in scientific papers. Having considered the main concepts of cognitive linguistics and
stylistics, the most essential concepts for the cognitive analysis of a literary text were identified — concept,
conceptualization, categorization, knowledge structures, cognitive principles of information distribution in the text and
frame. The most optimal way to represent the cognitive structure of a text is the cognitive analysis of the conceptual
sphere and frames of a literary text, which represents a step-by-step procedure: the search for verbal signals
representing conceptually important frames; deciphering the semantics of frames; activation of knowledge structures and
conceptualization of textual information. Using the example of the cognitive analysis of the short story “The Mockingbird”
by Ambrose Bierce, it was shown that through the involvement of cognitive actions, the highest degree of understanding
of the text is achieved in the process of its interpretation.

Annotatsiya

Maqola badiiy matnni tahlil qilishda kognitiv yondashuvni ko'rib chiqgishga bag‘ishlangan. Kognitiv tilshunoslik va
kognitiv stilistika o‘rtasidagi bog'liqlik ajralib turadi, ular kategorik tushunchalarni — kontseptualizatsiya, toifalash,
nomzodlik, kontseptsiyani ajratib turadi. Ushbu tushunchalar matnni maqolaning obyekti bo‘lgan kognitiv nuqtai nazardan
talgin qgilishda asosiy hisoblanadi. Ishning dolzarbligi ilgari ilmiy ishlarda tizimli ravishda taqdim etilmagan badiiy matnning
kognitiv talqinini bosqichma-bosqich modellashtirish tartibini ta'kidlash zarurati bilan tasdiqlanadi. Kognitiv tilshunoslik va
stilistikaning asosiy tushunchalarini ko'rib chiqib, badiiy matnni kognitiv tahlil gilish uchun eng muhim tushunchalar —
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kontseptsiya, kontseptualizatsiya, toifalarga ajratish, bilim tuzilmalari, matnda ma'lumotlarni tarqatishning kognitiv
printsiplari va ramka ajratildi. Matnning kognitiv tuzilishini aks ettirish uchun eng maqgbul narsa-bu kontseptual va badiiy
matn ramkalarini kognitiv tahlil qilish, bu bosgichma-bosqich protsedurani ifodalaydi: kontseptual jihatdan muhim
ramkalarni ifodalovchi og‘zaki signallarni qidirish; ramka semantikasini dekodlash; bilim tuzilmalarini faollashtirish va
matnli ma'lumotlarni kontseptualizatsiya qilish. Ambroz Birsning "The Mockingbird" gisqa hikoyasining kognitiv tahlili
misolida, kognitiv harakatlarni jalb qilish orqali matnni talqin qilish jarayonida uni tushunishning eng yuqori darajasiga
erishish ko'rsatildi.

Knroyeeble crioga: KO2HUMUBHBIU MOOX00, KOHUENm, KOeHUMUBHasi JlUHe8UCMUKa, KO2HUMUBHasi
cmunucmuka, ¢ghpelimosbil aHanus, gopeliM, KOHyernmocgepa.

Key words: cognitive approach, concept, cognitive linguistics, cognitive stylistics, frame analysis, frame,
conceptual sphere.

Kalit so‘zlar: kognitiv yondashuv, kontseptsiya, kognitiv tilshunoslik, kognitiv stilistika, ramka tahlili, ramka,
kontseptosfera.

BBEOEHUE

KorHuTMBHast NMHIBMCTMKA CYMTAETCA OLHUM U3 CPaBHUTENbHO MOMOAbIX U CTPEMUTENBHO
pasBUBAIOLLMXCH  HaMpaBfEeHUA JIMHIBUCTMKKW,  U3yyawllas B3auMOCBSA3b  Yerl0BEYEeCKOro
MbILLMEHMS U A3blKa, B YACTHOCTWN CBA3b A3blka CO BCEMU MbICIUTENbHBIMU U MO3HaBaTeNbHbIMU
npoueccamun. KOrHMTMBHaA NMHIBUCTUKA M3yYaeT KOHKPETHbIE S3bIKOBble eAnHWLbl ANa aHanusa
cnocoba WUCNONb30BaHMA £A3blka C UENblo MOHUMAHWS W BbIPA@XEHUS CBOMX MbICNEN W
npeactaBneHMn o mupe. [peamMeToM KOTHUTMBHOW FNUHIBUCTUKM  ABMASIOTCA OCOBEHHOCTU
ycBOEHMA 1 0b6paboTkm uHopmMauum O Mupe, peanbHOM WU BbIMbILLIIEHHOM, C MOMOLLbIO
A3bIKOBbIX 3HAKOB, a TaKXe CnocoObl MEHTANbHOW penpe3eHTaumnm 3HaHUn C NOMOLLIbIO si3blka (18,
5).

KOorHuTMBHas NMWHIBUCTUKA — 3TO KOMMMEKCHas HayyHas AUCUUNINHA, WHTerpupyoLlas
noaxoabl U MOen HECKONbKUX HayK: MCUXOSIMHIBUCTUKKN, HENPOSMHIBUCTUKMA, COLMONMHIBUCTUKN,
KOMMYHUKATUBHOW JIMHIBUCTMKKN, KOMMBIOTEPHOW NMHIBUCTUKM U Ap. OTAnyYme KOrHUTMBHOM
NVHIBUCTUKM OT APYrMX KOTHUTMBHBIX HayK 3aknio4aeTcs WMMEHHO B €€ maTtepuarne — oOHa
nccnegyeT Co3HaHWE Ha MaTepuane si3blka (Apyrne KOrHUTUBHbBIE HAyKM UCCreayrT CO3HaHMe Ha
cBoeM matepuarne) (25, 12).

AHAJIN3 NIUTEPATYPbI U METO[bl

B pycne KOrHMTUMBHOW NWHIBUCTUKM BbIOENSAIOT CBOW HanpasBeHuns, oTBeYalLmne 3a Ty unu
WHYt0O 06nacTb MccneaoBaHUA U MMEKLME pasHbI KaTeropuanbHbii annapaT. Cpean OCHOBHbIX
HanpaBneHW BbIOENAT: KOTHUTUBHYKD PaMMaTtuKy, KOTHUTUBHYKO CEMaHTUKY, KOTHUTUBHOE
cnosoobpasoBaHNe N KOTHUTUBHYK CTUMAUCTUKY. B uensx Hawen paboTbl BaXHO OCTaHOBUTLCHA
noapobHee Ha aHanMse XyaoXXeCTBEHHOrO TEKCTa C NO3ULMW KOTHUTUBHOW CTUMUCTUKM.

KorHutMBHast ctunuctvka npeacraBnaetr cobon pasgen KOTHUTUMBHOW  FIMHIBUCTUKM,
n3yyvaroLwmnin PyHKUMOHMPOBaHME MHOMBUAOYAlNbHbLIX S3bIKOBbIX OCOOEHHOCTEN 4erioBeka B peyw,
Luenb MCMnonb30BaHMA OMpeAeneHHbIX CTUITMCTUYECKUX CPeacTB M B LENOM CTUIMCTUYECKYHD
npupoay si3blka B €ro B3anMOCBA3M C NO3HAHMEM (C KOTHUTMBHBbIMW CTPYKTYpamMu U npoLeccamm).
CTtaTtyc KOrHUTUBHOM CTUMUCTUKN O CUX NOP BbI3blBaeT CNOPbl CPean YYeHbIX U NIMHIBUCTOB: OOHU
nccrnegoBaTenu YCroBHO paccMmaTpuBatoT ee kak «cybHanpaBneHne KOrHUTUBHOW NUHTBUCTUKN»
(7, 24), ppyrve y4yeHble TPaKTYOT KOTHUTUBHYIO CTUMUCTUKY KaK «HanpaBfieHWe JIMHIBUCTUYECKOM
ctunuctukny (13, 69), TECHO CBA3aHHOE, C OAHOW CTOPOHbI, C KOTHUTMBHOW NMHIBUCTUKOMW, a C
OPYrol CTOPOHbI — CO CTUNUCTMKOW. KOrHUTMBHas CTUNUCTMKA CTaBUT CBOEW 3agadven
KOMMMEKCHOE W LEenoCTHOE OMNUCaHWe peyveBbiX CPEeACTB Mepefadn MeHTanbHbIX CYLHOCTEN —
NMpoLeccoB W COCTOSIHUIA, KOTOpble CBsI3aHbl C nepepaboTKOM MOCTynaroLWen OCHOBHOM
KOHLeNnTyanbHON 1 OONONTHUTENBHOW MHdOpMaLMii B aHHOM Tune TekcTa/guckypca (28, 370).

HeocnopumbiM ocTaeTcs akT TOro, YTO KOrHUTMBHAA CTUNUCTUKA HaxoauTCa B TECHOM
B3aMMOCBSA3N C KOTHUTUBHOW FWMHIBUCTUKOW, MOCKOSIbKY OHW PasfdensitoT MHOrMe MOHATUS WU
NMOMNOXeHWs, TakMe KaK KOHLUEeNnT, CTPYKTYpbl 3HAHWWA, KOHUenTyanusauus, kateropusaums u
BblABWKEHNE, KOTOpble MOryT BbITb NCNONB30BaHbI NPY aHanu3e Xy4oXeCTBEHHOro TekcTa.

Llenblo gaHHOWM cTaTbn SBRSIETCA WMHTEpnpeTauus XyAOXECTBEHHOro TeKcTa C Mo3vuumu
KOTHUTUBHON TeopuM 43blka, OnpeferieHne e€ee OCHOBHbIX MPUHLMMNOB, KOTOpble B CBOEW
COBOKYMHOCTM COCTaBIAOT KOTHUTUBHbLIA aCnekT Xy4OXXeCTBEHHOro TeKCTa.
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XyOoXXeCTBEHHbIN TEKCT OObIMHO OMnpeaensaeTcsl Kak «CMbICNIOBOE Lenoe, siBnsioueecs
OpraHM3oBaHHbIM €AWHCTBOM COCTaBAAOWMX €ro 3reMeHToB; coobllieHne, HanpasreHHoe
aBTOpOM (agpecaHTOM) uuTatento, cnywatento (agpecaty)» (29). Ero cmbicn onpegenserca
OTHOLLEHNEM K BHETEKCTOBOW peanbHOCTU, K IMYHOCTU, MaMSTU U MHbIM KayecTBaM nepeaaroLero
N npuHuMarowero coobuweHne (29). HO. M. JloTMaH TpakTyeT XyOOXECTBEHHbIN TEeKCT Kak
onpefeneHHyl Modenb Mupa, HeKoTopoe coobuleHne Ha £3blke MWCKyccTBa, obnagaiouwee
CBOWCTBOM nMpeBpawaTbCad B Moaenupywowme cuctembl (22, 129-132). Ucxoga w3 [aHHbIX
onpegeneHnii, MOXHO OTMETUTb CNOCOBHOCTb XyAOXKECTBEHHOro TekcTa 00 bekTMBUMPOBaTL MbICIb
aBTopa, SBMSACb pes3ynbTaTtoM  0b6pasHOro Mo3HaHWs M oToBpaxeHus  peanbHOW
AENCTBUTENBbHOCTU. XyOQOXKECTBEHHbIN TEKCT CnocobeH BOMMOTUTL TBOPYECKUIN 3ambiCen aBTopa,
nepegatb 3HaHUA M NPeACTaBNeHMs O YenoBeke W MUpe, BbIHECTM ITU MNPEeACTaBneHus 3a
npegenbl aBTOPCKOrO CO3HaHMSA U caenaTb UX OCTOsSTHUEM Opyrux nogen (27, 104).

OQHMM 13 3HAYMMbIX acnekTOB XyAOXXECTBEHHOro TEKCTa M ero UHTepnpetaumm siBNseTca
KOTHUTUBHbLIN  acnekT, MOo3BONAWMN 0ToBpa3nTe cnocobbl nepegadn  KOHLENTyanbHOro
MUPOBOCMPUATUSA aBToOpa, BbIABUTbL MYTU OTPAXKEHUA KOTHUTUBHBLIX CTPYKTYP S3bIKOBbIMU
cpeacTBaMuM M packpbiTb CBA3b MEXAY MeEHTanbHbIMW Mpoueccamn 4ernoseka U BbIGOpoMm
NVHIBUCTUYECKUX CPEACTB AN UX BbIPAXEHUA B peys, YemM U 3aHUMalTCA KOrHUTUBHASA
NVHIBUCTUKA U KOTHUTMBHAs CTunucTuka. Hanbonee cylwleCTBEHHbIMW MOHATUAMW MpU aHanuse
TeKCTa C KOTHUTMBHOW TOYKM 3pEeHUs SABMSKTCA KOHUENT, KOHUenTyanu3auus u kateropmsauus,
CTPYKTYPbl 3HaHWMN, @ TakkKe KOTHUTUBHbIE MPUHLUMNbI pacnpegeneHns uHgpopmaumm B TekcTe
(BbIOBMXXEHME, WMKOHWYHOCTb, 9KOHOMUSA NA3bIKOBbIX CPEACTB, M3ObITOYHOCTb, PENEBAHTHOCTb W
KOHTpacT).

Bonblyio 3Ha4YMMOCTb AONA aHanu3a XyAoXEeCTBEHHOro TeKCTa C KOTHUTUBHOW TOYKM
3peHNsa MMEKT NpPUHUMNbI pacnpegeneHns uHdgpopmaumm B TekcTe. B KOrHMTMBHOM cnoBape
BbIAENSATCA cneaylowme NpUHUUNGL: BblABMXEHUE, UKOHUYHOCTb, SKOHOMUS A3bIKOBbIX CPEACTB,
N36bITOYHOCTb, PefneBaHTHOCTb M KOHTpacT (20).

lMpobnema BbIOBMKEHMS B HACTOsILLEe BPEMS MHTEHCUBHO Pa3BMBAETCH U YXe nonyyuna
AeTanbHylo pa3paboTky B paboTtax no ctunuctuke U.B.ApHonba, B.A.KyxapeHKko 1 KOrHUTUBHOM
ctunuctukn H.M.[bxycynosa, [x. Jlnua n gp. OTMETUM, YTO BbIABWKEHNE CBA3AHO C KOrTHUTUBHOW
npoueaypov otbopa Hambornee 3HAYMMOW B LAHHOM KOHTEKCTE MHGOPMaUUM U MMEEeT CBOEeW
OCHOBHOM 3ajayel — BbISBMEHME pasfMyHbIX CNOCcobOB, C MOMOLLLID KOTOPbIX OOCTUraeTcs
«BblaBmxkeHune» (1, 389).

MpUHUMN MKOHWYHOCTU TpebyeT COOTBETCTBUA Mexdy MpeAacTaBrieHneM O MuUpe U
penpeseHTaumMenn 3TOro MNpeAacTaBneHus B A3bIKE: €CNU B NPeasioKeHUAX OnucbiBaKTCs
XPOHONOrM4Yeckn ynopsiaoyeHHble cobbITUs, TO NOoCreaoBaTeNbHOCTb ATUX MPeafOXKEeHUN JOIMKHA
COOTBETCTBOBATb XPOHOMOrMYECKOMY MOpsaKy cobbitun (Hanpumep: He came. He saw. He
conquered.) (20, 78). COOTBETCTBEHHO, W3NOXEHWEe COObITUA B TEKCTe MNPOUCXOOUT B TOM
€CTEeCTBEHHOM MopsiaKe, B KAKOM OHW MMENN MECTO B AENCTBUTENBHOCTM.

MpuHUMN peneBaHTHOCTM (BbIOENEHHOCTN) TECHO CBSA3aH C MPUHLUMMNOM BbIABWKEHUSA U
NO3BONSET BbIAENUTb, YTO B KaXXOOM KOHKPETHOM crydae obLieHus SBNSAEeTCS CyLeCTBEHHbIM
(peneBaHTHbIM). MaBHast porib NpU NOCTPOEHMN TEKCTA OTBOAUTCS OTMNPaBUTENO peyn, KOTOPbIn
onpegendaeTt Hanbonee 3Ha4YMMYyHO CyLLECTBEHHYO nHdopmauuio (6, 507).

MpuHuMn koHTpacTa, Bbigensembln .B.ApHonba, COCTOUT B MCMNOSIb30BaHUMN SA3bIKOBbIX
eOVHUL, NpeacTaBMeHHbIX LEeNOYKON aHTOHUMWYECKUX BbIPAXKEHUA WM KOHTPACTMBHbIX
CTUIINCTMYECKNUX CPeacTB (OKCIOMOPOH, aHTuTe3a, napagoKc, WPOHUSA), 4YTo cnocobcTByeT
NOrMyeckoMy U 3MOLIMOHANbLHOMY YCUMEHUIO BblCKa3blBaHWUS U MOBLILEHUIO 3(PEEKTUBHOCTUN €ro
BocnpuaTna (4). KoHtpact mexay 6onee BeposATHbIM (TPagULMOHHO OBO3HAYaWMM) U MeHee
BEPOATHbIM (CUTyaTMBHO 0OOO3HaYaloLWmMM) BbiABUraeT oOnpedeneHHble 3MeMeHTbl TeKCTa Kak
bornee BaxHble, Nog4YepKknBas Nx 1 cosgasasi onpeaeneHHY nepapxmio 3Ha4YeHNn BHYTPU TekcTa
(4, 33). MpuHUMN A3bIKOBOW SKOHOMWUM NpeanonaraeT nepegadvy 3Ha4YUTENbHOro obbema
MHopMaumm cxaTbiMU A3bIKOBbIMW CpeacTBaMu. B XyaoXXeCTBEHHOM TEeKCTe MOXHO OTMETUTb
MHOIMe CTUINCTUYECKME MPUEMbl, NOCTPOEHHbIE HA MPUHLMNE 3KOHOMWUM S3bIKOBbIX CPeacTB, B
YMCMO KOTOpbIX BXOAAT MeTadopa, METOHUMMUS, aHTOHOMasud, annosud, cumson (5, 133).
[daHHble CcTUnMCTUYeckne npuembl  MNO3BOMSAOT Nepedatb  CoAepXaHue  BblCKasblBaHUSA
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HaVMMEHbLUNM KONMYEeCTBOM CroB. B paMkax KOrHUTMBHOrO noaxoda NpUHLMN 3KOHOMUU S3bIKOBbIX
cpefcTB CBA3bIBAOT C AiBNeHneM ctepeoTunusaumm (14, 10). HeobxoamMmMocTb 3KOHOMWUK YCUNWIA B
npouecce MO3HaHUSA BblpaXaeTCqd B CBEAEHUW CUTyauun K CTaHgapTy, B KOTOPOM BOMMOLLEH
npeablayLwmi onbIT YernoBeka. OTO NOPOXAAET «PUTyanusaumio» CO3HaHMSA YerioBeka M HaxoauT
oTpaxeHue B ctepeotunax (A H baparos, [ O Jo6posonbckun, C J1 M'msatynun, I I MonyaHosa,
N A Hednswesa).

MpaMoO NPOTMBONOMNOXHBLIM MNPUHLMI, (PYHLUNOHUPYIOWNIN B XYJOXECTBEHHOM TEKCTe — 3TO
NPUHUMN A3bIKOBOWM M3ObITOMHOCTM, CO34aBaeMblil pPasnMyHOro poga nosTopamu (aHadhopon,
3NMdOopoNn, CTUMUCTUYECKMM MOBTOPOM, rpajauven, napannenbHbiMU CTPYKTypamu u  ap).
#3blkoBasi M3ObLITOYHOCTb WUCMOMb3YeTCHd HaMEPEHHO B LEeNAX akueHTUPOBAaHWS, YCUIEHWUs U
BblABWXEHNS KOHLENTyanbHO 3Ha4umMmon nHcopmauum (5, 133).

MepeuncneHHble  nNpuHUMNBI  pacnpegeneHns  MHopMauum B TeKCTe  urparT
HeMarnoBaXHY ponb Npu aHanu3e CTPYKTYPbl Y KOHLENTyanbHOro CoaepXaHus TeKcTa, No3Bonss
yuTaTensam BbIBOOUTb YMO3aKITHOYEHUS HA OCHOBE NPeACTaBeHHON B TeKCTe MHAopMaLun.

dyHaameHTanbHbIM MOHATUEM B KOTHUTUBHOW NUHIBUCTUKE SABNSETCH NOHATME KoHUenTa. B
XyOOXECTBEHHOM  TeKCTe  KOHUenTyanbHas  WMHOpMauusa  3aknwdeHa B KOHUenTax,
npeacTaBnsmoWmMX CcoboM  «OUCKPETHOe MeHTanbHoe obpasoBaHue, sBnswolleecs 6asoson
eQuHUUEen MbICITUTENbHOro Koda 4ernoseka, obnajarwliee OTHOCUTENbHO YNOpPSOOYEHHOW
BHYTPEHHEN CTPYKTYpon, npeactaBnsiwowee cobon pesynbTaT No3HaBaTeNbHOW (KOTHUTUBHOW)
AeATenbHOCTM NWYHOCTM U oblwiecTBa W Hecyllee KOMMMEKCHYI, SHUMKNoneanyeckyto
nHpopmaumio 06 oTpakeHHOM NpeameTe uUnu seneHnn, ob MHTepnpeTauumn 4aHHON MHgopmauum
0o6LEeCTBEHHbIM CO3HAHNEM M OTHOLUEHMEM OBLLECTBEHHOrO CO3HAHUSA K AAHHOMY SIBMEHUIO Unn
npegmMeTy» (25, 34). Takum obpasom, Gnarogapsi BbISIBMEHUO W aHanu3y XyAOXeCTBEHHbIX
KOHLENTOB NpeacTaBnAeTcss BO3MOXHbIM MOHATb OCHOBHYK WAEK TekcTa, WHAMBMAYanbHO-
aBTOPCKOE MUPOBO33PEHNEe U B3rNsAabl, OTPaXXeHHbIE B KOHLENTaXx.

KoHuenT aBnsieTcs eavHUuUen npouecca KoHuenTyanusaumm — 6a30BOW KOTHUTMBHOM
onepauuy, NO3BOMSOLWEN NIOAAM MO3HaBaTb MUP C MOMOLBI A3blka W peydn, MbICIIEHHO
KOHCTPYyMpOBaTb NpeaMeThl U SIBIIEHUS, MPUBOASLLEN K 0bpa3oBaHnio COBCTBEHHO koHLenToB (18,
34). MNMpouecc KoHuenTyanu3aumm onucbiBaeT NO3HaBaTerbHY AeATEeNbHOCTb MOAeN, C NOMOLLbIO
KOTOPOM OHW OCMbICIMBAIOT MOCTYNalLLy0 M3BHE UHGOPMAaLMIO, B pedyrnbTaTe Yero B CO3HaHUM
nogen hopmMmpytoTcs KoHuenTtsl (21).

lMpouecc KoHUenTyanuM3auunm TecHO CBs3aH C MNpPOLEeCccCOM KaTeropusauuu, ¢opMupys
KOHUeNnTyanbHoe coAepXaHWe CO3HaHWA W HanpaBfeHHbIM Ha pacnpeferneHne BbISBNEHHbIX
KOHLENTOB MO KaTeropuMsM Ha OCHOBaHWM OOLMX MpPU3HAKOB, OObLEAWHSIA CXOAHble Wnu
TOXOECTBEHHble eanHuLbl B 6onee kpynHble paspsgbl (20, 93). PesynbTaTtoM JIMHIBOKOrHUTUBHON
KaTeropusauumn SBnseTca cuctema kateropum, (opmmpyoascs B i3bIKOBOM CO3HaHUN YernoBeka.

Kak n3BecTHO, npouecc KoHUenTyanu3auuu HanpasrfieH Ha BblAeneHne MUHUMarbHbIX
cogepxartesnbHblX €AVHUL, 4YernoBeYecKoro onbltTa — CTPYKTYp 3HaHus, BCneacTtBue 4ero
NpeacTaBnseTCd BaXHbIM PACCMOTPETb KOTHUTUMBHbIE CTPYKTYpPbl 3HaHWS, XpaHsWwumecs B
CO3HaHUKM YenoBeka. 3a KaxOON A3bIKOBOW eOuHULEen CTOUT onpedeneHHas CTPyKTypa 3HaHWM.
OTnUYnNTENBHOM YEPTOM KOTHUTMBHOW JMHIBUCTUKK, MPU KOTOPOW $A3bIK paccMaTpuBaeTcs Kak
MeHTasrbHbI PEHOMEH, CYUMTaeTCsa NpeacTaBfieHne 0 eCTECTBEHHOM S3blKe Kak OCHOBHOMW dhopme
dukcauun 3HaHum o mupe (15, 77). IMeHHO noaTomy kaTeropusi 3HaHUS HaxoguTcsa B hokyce
BHUMaHWNS MHOFOYUCMEHHbIX KOTHUTUBHO-OPUEHTUPOBAaHHbIX UCCeg0BaHNUN.

PE3YJIbTATbI U OBCYXXOEHUE

B pamkax KOrHUTMBHOM Hayku 3HAHUS KBanUMUUMPYHOTCA Kak pesyrnbTaTbl MOCTWMKEHUS
3aKOHOMEpPHOCTEN OOBEKTMBHOIO MMpa UNKN Kak agekBaTHOE OTpaXeHue peanbHOCTU B CO3HAHUM
yenoseka (11, 58). CTpyKTypbl 3HaAHUN OMpemensalTCa Kak nakeTbl MHopmauMm (XpaHumble B
namMaTM Wnu cosgaBaeMble B Hel No Mepe HagobHOCTM U3 codepXawmxcs B namsaTu
KOMMOHEHTOB), KOTOpble oObGecrneynBaloT afeKkBaTHYK KOrHUTUBHYIO 0O6paboTKy CcTaHOapTHbIX
cutyauun (10, 8). OTM CTPYKTypbl MWrpalT CYLECTBEHHYD poSfib B (PYHKLMOHMPOBaHUN
€CTEeCTBEHHOro £3blka: C MX NMOMOLLbI YyCTaHaBMMBAETCHA CBA3HOCTb TEKCTa Ha MUKPO- U Makpo-
ypoBHe, obecneymBaeTcs BbiBO4 HEOOX0AUMbIX yMO3akntoveHun (Tam xe).
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Mpencraenasa cobon 6nokn MHopMaLmmn, KOTHUTUBHbIE CTPYKTYPbl pacCMaTpUBaOTCS Kak
HeJenuMble U HeuvneHUMble KOTHUTMBHbIE €AVMHUUbI, XpaHsSLWMe «CBEepHYyTOoe» 3HaHue W/vnu
npeactaenexve» (19, 64) n Bknovawwmne B ceba cMCTeMy B3aMMOCBA3aHHbIX KOHLenToB. B
COBPEMEHHOW KOrHUTUBHOW JIMHIBUCTMKE BbISIBNEHbI U COOPMYNUPOBaHbI pasnuyHblie OOpPMbI
npeacTaBneHns 3HaHWW B BWOE HEKOTOPbIX MeHTanbHbIX  CTpPykTyp. H. H. bongbipes
pasrpaHu4MBaeT criegytowime popMbl penpes3eHTaunmn 3HaHW: KOHKPETHO-YYBCTBEHHble 0bpasbl,
NpeAcTaBneHnsl, CXeMbl, MOHATUSA, NPOTOTUMbI, MPONO3nNLMK, PPENMbI, CUEHAPUX WU CKPUMTLI,
rewTtanbThl (9, 36-38).

B Hawen paboTe LenecoobpasHoO pacCMOTPETb TaKOe KOrHUTMBHOE MOHATUE, Kak openm,
npeacTaBnsioLWLmMN n3 cebs:

1)  «Habop npeanonoxeHun o6 ycTponcTBe OPMAnbHOrO fA3blka AN BblpaXeHus
3HaHW, B Ka4ecTBe anbTepHaTMBbI ANA CEMAaHTUYECKUX CeTeN UMW ANS UCYUCHEHUS NPeanKaTos;

2) Habop cywHoCTeW, MO NPeanonoXeHUo uccriegoBaTens CyLecTBYWOLWMX B
onucbiBaeMoM Mupe (MeTadumsmyeckas MHTepnpeTaums NOHATMSA) U OaloWwunii npeacTaBreHne o
TOM, KakoW BUA 3HaHUIN CyLLLEeCTBEHEH NS Takoro OnucaHus;

3)  opraHusauuio NpeacTaBfeHun, XpaHUMbIX B NaMATh (YerioBeka n/mnu KoMnbloTepa)
NMC opraHusaumsa npoueccoB 06paboTkM U NOrMYecKkoro BbiBOAA, OMEPUPYOLUMX Had 3TUM
XpaHunuvuwem. 3gecb @penM MOHUMMaeTCs Kak CTPYyKTypa [AdaHHbIX And  npeacTaBneHus
CTEPEOTUMHLIX CUTYyaL M, 0COBEHHO Npu opraHmnsauum Gonbwmnx o6bemoB namaTy» (12, 187).

Ncxoas v3 obLuenpuHATBIX TPAKTOBOK, Havbonee onTumarnbHbIM onpedeneHnem gpenma
OTHOCUTENBbHO KOTHUTUBHOW CTUUCTUKM NPUHATO cuyuTaTh criegylowyo TpakToBky: «O6wee
pogoBoe 0603Ha4yeHne Habopa NOHATUI TUNa: CXema, CLeHapuii, KOrTHUTUBHas Mogernb, "HanBHa4,
unn "HapogHas", teopus (folk theory) (2, 111) kak cucTema KaTeropum, CTPYKTYpUPOBAHHLIX B
COOTBETCTBMN C MOTMBUPYIOLLUMM KOHTEKCTOM. HekoTopble crnoBa CyLecTBYKOT ANs TOro, YTobbl
obecnevnTb KOMMYHMKaHTaM OOCTYN K 3HAHUIO Takmx perimMoB, a OQHOBPEMEHHO KaTeropusyoT
OMnbIT B OMOpe Ha cuUctemy MnoHATMA. MOTUBUPYIOLLUMA KOHTEKCT, B CBOK O4yepenb, — Kopnyc
NMOHMMaHUWIN, CTPYKTYpa NPakTUK UM UCTOPUS CouManbHbIX YCTAHOBMNEHMI, Ha hOHE KOTOPbIX Ham
Ka)eTCsl NOCTVXXMMbIM CO34aHMe KOHKPETHOW KaTeropum B UCTOPUM A3bIKOBOrO KOnnektusa» (2,
119). Tak, cdpenm gaBnseTca obobuiaoWmnmMm TEPMUHOM NS psida MOHATUM  (CLeHapui, CKpUMT,
CXema) U CryXuUT CTPYKTYpPOWN AaHHbIX ANsi NPeACTaBneHMs BU3yaribHOW CTEPEOTUMHON CUTyauuu,
ocobeHHO npu opraHu3aumm 6Gonbwux obbemoB namaTn (24; 12). 3710 opraHu3auus
NpeacTaBrneHun, XpaHuUMbIX B NaMATW, CTPYKTypa 3HaHWW, WHgopmauusa o6 onpegeneHHoM
doparMeHTe 4eroBeYEecKoro onbiTa (Hanpumep, npasgHoBaHue gHs poxaeHus) (16, 152; 23, 59).
[aHHoe 3HaHVe BKNIOYaeT a) Nekcmyeckoe 3HadveHue; 6) aHUMKNoneguyeckoe 3HaHue npegmeTa;
B) 3KCTpanuHreuctTudeckoe sHaHue. Ppenm opraHu3yeTca BOKPYr HEKOTOPOro sapa U noatomy
COAEPXUT UH(POPMALIMIO, aCCOLUMPYIOLLYIOCH C AaHHbBIM SOPOM.

®dpenmbl  9BRAIOTCA  KOTHUTUMBHBIMW  CTPYKTYpamMu, KOTOpble (QOPMUPYHOT CTepeoTunbl
A3bIKOBOrO CO3HaHusA. ®dpenm Takke onpegensderca kKak «OBObeMHbI, MHOrOKOMMOHEHTHbIN
KOHLeNT, NpeacTaBnsawoWmMn cobor naket nHdopMauumn, 3HaHUA O CTEPEOTUMHON cuTyauumny (8,
36). ®perim npeacTasnseT cobon ABYXyPOBHEBYIO U Bonee CTPYKTypy, COCTOSILLYIO U3 BEPLUMHHBIX
Y3MOB U TePMUHAnbHbIX y3N0B (CNOTOB). BeplnHHbIE y3nbl — 3TO Ta MHOpPMaLMa O cuTyauuu,
KoTopasa Bcerga obbekTMBHa M cnpaBednMBa MO OTHOWEHWUO K Hen (K npumepy, CTYAEHTbI,
npenogasateny, nekuun). CroTbl  XapakTepu3ylTCA  MeHbLle  YCTOMYMBOCTbIO:  3TO
AononHuUTenbHas MHGOPMaUUsa, HanpuMep, KOHKpeTHas cutyaumst (abuTypueHTbl, CTYLAEHTbI-
NATUKYPCHUKN) (18, 57). AkTuBM3Npysa perim Yyepes gaHHble BTOPOro YPOBHS, MOXHO BOcco3daTb
BCHO CTPYKTYpPY cuUTyaumm (cLeHapusi) B LLENOM.

BaxHO 3amMeTuTb, YTO PpENMbI UMEIOT aKTyanmnsauuio U B XyOOXKECTBEHHbIX TEKCTax, rae
dperim npencraensetr cobor BaXHbIA KOMMOHEHT KOTHUTMBHOMO MOMS TEKCTOBOW CTPYKTYPbI.
®penmoBbIN  aHanM3 MOXeT ObiTb MPUMEHEH nNpW aHanusde XyAoXEeCTBEHHOro TekcTa, a
AekoanpoBaHue hpeima B TEKCTE CNOCODOCTBYET BbISIBNIEHMIO CKPbIThIX KOHLENTYyarbHbIX CMbICITOB
(1, 452). AHanus cyuwecTBylOWNX HPEVMOB M WX CTPYKTYpbl MNPeAcTaBnsiOT BO3MOXHOCTU
NCMNONb30BaHUA (PPEenMOBOro aHanmMsa npu KOFHUTUMBHOM WHTeprnpeTauun 3HayYeHur Cros,
rpaMmMaTUYecKuX KaTeropum u opm, a Takke XyAoXeCTBeHHoro tekcta. CormacHo npuHumnam
KOrHUTUBHOWN MCUXONOrNW, CHOXET XyAOXEeCTBEHHOro Npou3BedeHWss nerye BCero onucaTtb yepes
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dperim, T. e. Yepe3 nepedncrieHne getanen, U3 KOTOopbIX CKNafdblBaeTCa coaepxaHue, gawuiee
CBOEro poaa «kagp punoma» (26, 338-339).

®periMoBbIN aHanu3, NPUMEHEHHbIN K TEKCTY, CNnocobCTBYET KOrHUTUBHOW MHTepnpeTauum
XyOOXeCTBEHHOro Mnpou3BedeHUs, MO3BONASA BbIiIBUTb LOMWHAHTHbIE W BTOPWUYHbIE KOHUEMTHI
npovsBedeHns, UX B3aMMOCBA3W, a Takke npeactasBnser cobow noaTanHyw npouenypy
AEKOAMPOBaAHUSA CKPbITbIX CMbICOB (1, 454):

1. MNMounck BepbanbHbIX CUTHANOB, NMPEACTABMSOWMNX KOHLENTYarbHO BaXXHblE Ppenmbl.

2. PacwndpoBka cemaHTUKM (PpenMoB, accounaTMBHbIX, 0OpPa3HbIX, KOHTEKCTyarbHbIX
cBA3en.

3. AKTuBM3aUUA CTPYKTYP 3HAHWUA, KOHTEKCTYanbHbIX Y MPOMO3ULMOHaNbHbIX (OYHKLNNA.

4. KoHuenTyanusaumss TeKCToBOW WHdopmaumm (06obLueHne, cocTaBneHne BblIBOAOB,
BbIBOJ 3HaHMIN Ha OCHoBe BepbarnbHbIX curHanos) (Tam xe).

Bbnarogaps (penimMoBoMy aHanusy MOXHO MOCTPOUTb KOHLUenTocdepy XyOoXKeCTBEHHOro
TeKkcTa, KoTopas npeacraBnseT coOON COBOKYMHOCTb WMMEKLMXCA B TEKCTe KOHLENTOB U UX
3aBMCUMOCTb ApYr OT Apyra, CnocobCTBYS KOTHUTUBHOW MHTEppeTauumn Nnpon3BeaeHus.

Ona OGonblwen HarnagHOCTU M A0Ka3aTeNbHOCTU  BbILENEPEYNCTIEHHbBIX KOrHUTUBHbIX
MOHATUIN M NOSNOXEHUA NPeACTaBNseTCa BaXHbIM NPUMBECTU B NPUMEP aHanu3 XyAoXXeCTBEHHOro
npov3BedeHNss C KOrHUTUBHOM TOYKM 3peHus, 4T1o 6yaeT npeactaBnatb cobor npouecc
KOrHUTUBHOIMO MOLENMPOBaHMA XYLOXECTBEHHOro TekcTa. [lepBOM CTyneHbd MOAENUPOBaHUSA
TeKCTa HaM BMOMTCA PacCMOTPEHWe KoHuenTocdepbl NpousBefeHus, T.e. CBoAA KOHLENTOB,
3aKMNIOYEHHbIX B TEKCTE Y OPraHn3yoLwmx ero.

lMpoBegem KOTHWUTMBHBIN aHanmM3 npousBedeHns Ambposa bBupca “The Mockingbird”
(«MepecmewHnky). [aHHbIM KOPOTKMMA pacckad oOXBaTbiBaeT paHHWEe roabl AMepUKaHCKOM
rpaXkgaHCKoM BOVHbI M MOBECTBYET O PsAOBOM congate Yunbsive [perpoke, KOTOpbIM HeceT
HOYHYIO KapaynbHyl Ccrnyx0by u, yBuOeB oO4YepTaHUsA ApYyroro 4ernoBeka M NPUHSB 3a Bpara,
cTpenseT B Hero. Ha cnegytowmin aeHb Mperpok M3o BCex Cun NbiTaeTcst HauTK Teno nornéLuero,
0BGHapyxuB, B KOHLE KOHLLOB, CBOero cobcteseHHoro 6parta-6nusHeua [koHa, ¢ KOTOPbIM OHM Obinn
pasgeneHbl B OETCTBE M OKa3anucb MO pasHble CTOPOHbl Gappukag [paxgaHCKOW BOWMHBbI.
LLoknpoBaHHbIN, Ynnbsim Gonblle He BO3BpallaeTcsli Ha CBOM NoOcT. Mcxoos m3 coaepkaHus
pacckasa, MOXHO BblOenUTb OCHOBHbIE KOHLENTbl NPOU3BEOEHUs, COCTaBrslolWme ero
KoHuenTocdepy: raoe AOMUHAHTHbIM KoHUenToM Gyaet “War”, a BTopuiHbimmn — “Brotherly Love”,
“‘Death”, “Bravery”, “Guilt”, “Fear”.

Brotherly
Love

Fear

Puc. 1. KoHuenmocgbepa pacckasa
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[JOMWHAHTHLIM KOHLEMNTOM, pacKpbiBalWMM TeMy pacckaza W BPEMEHHOW nepuop,
aenctems AMEpPUKaHCKOW TpaXKOgaHCKOMW BOWHbI, aBnsieTcs koHuenT “War”, npeacrtaBneHHbIn
BepbanbHbIMK eauHuLamn: pleasant Sunday afternoon in the early autumn of 1861. The place, a
forest's heart in the mountain region of southwestern Virginia. ... the pickets had been thrown out a
needless distance from the camp, making the line too long for the force detailed to occupy it. The
war was young, and military camps entertained the error that while sleeping they were better
protected by thin lines a long way out toward the enemy than by thicker ones close in. JaHHbI
AOMUWHAHTHbIA KOHUEeNT obxBaTblBaeT BECb pacckas, MOCKOMbKY OTpaXaeT Bpems, nepuog, Mecto
N ycrnoBus OEWCTBUSA CloXeTa, MO3BOMAA yMTaTensam nydwe MOoHATb aTMocdepy OnucbiBaeMbix
coObITUN.

He meHee BaXXHbIM KOHLENTOM, 3aK/HOYEHHbIM B KOHLEeNTocepe NponsBeaeHus, ABNAETCS
KoHuenT «Brotherly Lovex»: With him always, at his side as he watched them, was one to whom he
gave his heart and soul in love--a twin brother. Hand in hand and heart in heart they two, the
only children of a widowed mother, walked in paths of light through valleys of peace, seeing new
things under a new sun. V\cxogsa ns gaHHbIX Bepbann3oBaHHbIX CTPYKTYP, MOXHO cAenaTtb BbIBOA
o ToMm, 4TO KoHuUenT “Brotherly Love” 3gecb paccmaTtpumBaeTcsa B nnaHe cemMernHown, Gpartckom
noben mexagy YunnbssmMom n ero 6patom-6nmsHeuom [PKoHOM, koTopble npoBenun 6e3zaboTHoe
OEeTCTBO BMecCTe, HO Obinn pasgeneHbl no3gHee. KoHuoBka pacckasa (At roll-call that evening in
the Federal camp the name William Grayrock brought no response, nor ever again there-after),
XOTb WU HE COAEPXKUT MPSMOro ykasaHus Ha OpaTckyto noboBb, TEM He MeHee, Ha rNyOMHHOM
KOHLEeNTyanbHOM YPOBHE WMMNIMUMPYET 3TOT KOHLENT, TaK Kak YWUNbsM, OCO3HaB (aTanbHyo
OLINGKY, He MOXeT cebe 3Toro NpocTUTb U3 NOBKU K BpaTy 1 HGonblue HMKOrga He BO3BpaLLaeTcs
Ha OPOHT.

TecHo cBA3aHHbIM ¢ KoHUuenTom «Wary» siBnsetcs koHuenT «Deathy, packpbiBatowmiica He
TONbKO B KOHLIe pacckasa, HO NMPOHU3bIBAKOLLINMN BECb CTPOW NPOU3BEAEHUS BBUOY €ro BOEHHOM
Tematuki, nogpasymeBatowiern cmeptb nogen. KoHuent Death npeacrtaeneH cnegyowmmm
oTpbiBKaMu npousseaeHus: There was no answer; at least there was an instant's hesitation, and
the answer, if it came, was lost in the report of the sentinel's rifle. In the silence of the night and
the forest the sound was deafening, and hardly had it died away when it was repeated by the
pieces of the pickets to right and left, a sympathetic fusillade. ... Passing an opening that reached
into the heart of the little thicket he looked in, and there, supine upon the earth, its arms all abroad,
its gray uniform stained with a single spot of blood upon the breast, its white face turned sharply
upward and backward, lay the image of himselfl--the body of John Grayrock, dead of a gunshot
wound, and still warm! CnegoBaTenbHO, CMEPTb Ha BOVHE siBNsiNnacb 0OblAEeHHbIM SIBIIEHMEM ANS
congar, KoTopble TYT Xe HayuHanu nepecTpenky npu Buae Bpara, YTo M cka3anocb Ha KOHEYHOM
pe3ynbTaTe pacckasa — cMepTu 6parta rrnaBHOro reposi oT pyku camoro Yunbsma. C nomoubro
peanusaumm 4aHHOro KOHUenTa, aBTop pacckasa XoTen nokasaTb HEM36EeXHOCTb CMepPTH Ha BOMHE
N ee XXeCTOKOCTb.

Cnegytowne gea koHuenta «Bravery» n «Guilt» TecHo nepenneTtaloTca B Npon3BeneHUN.
HavanbHuk Ywunbsima nocuutan, 4TO OH coBeplumn Xxpabpbid MNOCTYNOK, He OTCTYnNuB npu
nepecTpenke, 3a 4YTO BMOCNeACTBUM MOXBanun ero npu Bcex: Having fired, all retreated,
breathless, to the reserves--all but Grayrock, who did not know in what direction to retreat. When,
no enemy appearing, the roused camp two miles away had undressed and got itself into bed
again, and the picket line was cautiously re-established, he was discovered bravely holding his
ground, and was complimented by the officer of the guard as the one soldier of that devoted band
who could rightly be considered the moral equivalent of that uncommon unit of value, "a whoop in
hell." CtaHOBUTCA O4YeBUOHbIM, 4YTO XpabpoCcTb YwunbsAMa oKasanacb BbIMbILMEHHON U
WNIO30PHON, MOCKONbKY, HAa cCaMOM Aene, YUnbsam He COBepLuarn HMYEro BbiAatoLlerocs v nulb
crny4anHo ocTarncs Ha nonoxeHHoMm mecte. OgHaKko Yunbam Hayan 4yBCTBOBaTb BUHY U3-3a CBOEW
NOXHOM XpabpocTu, Yemy aBTop yaenset ocoboe BHUMaHNE BO BHYTPEHHEM MOHonore repos: “Do
| then really wish that | had taken life in the performance of a duty as well performed without? But |
am in a false position. | have suffered myself to be complimented by my officers and envied by
my comrades. The camp is ringing with praise of my courage. That is not just; | know myself
courageous, but this praise is for specific acts which | did not perform, or performed--otherwise. It

556 | 2024/No2 |




ISSN 2181-1571 ® https:/journal.fdu.uz Ijtimoiy gumanitar fanlar
TILSHUNOSLIK

is believed that | remained at my post bravely, without firing, whereas it was | who began the
fusillade, and | did not retreat in the general alarm because bewildered. What, then, shall | do?
Explain that | saw an enemy and fired? They have all said that of themselves, yet none believes it.
Shall | tell a truth which, discrediting my courage, will have the effect of a lie? Ugh! it is an ugly
business altogether. | wish to God | could find my man!” Tak, rnaBHbIA repon YyBCTBYET HONbLUYIO
BMHY He TOMbKO W3-3a HEecOBepLIEHHOM XpabpocTtu u 6ecnoyBeHHOW noxBanbl, HO M M3-3a
OTCYTCTBUSA AOKa3aTenbCTBa CBOEro NocTynka.

Ewe ogHMM 3Ha4YMMbIM rMyOGUHHBIM KOHLENTOM npou3BedeHus sensetca «Fear». B Hawem
pacckase repov 4yBCTBYET CTpax, 3abnyauBLUMCL Ha MOCTY W YBUAEB BpaXeckoro congara: “Lost
at his post--unable to say in which direction to look for an enemy's approach, and in which lay the
sleeping camp for whose security he was accountable with his life--conscious, too, of many
another awkward feature of the situation and of considerations affecting his own safety, Private
Grayrock was profoundly disquieted. Nor was he given time to recover his tranquillity, for almost
at the moment that he realized his awkward predicament he heard a stir of leaves and a snap of
fallen twigs, and turning with a stilled heart in the direction whence it came, saw in the gloom the
indistinct outlines of a human figure”. CTpax Yunbama onucbiBaeTcsi U BO BPEMS €ro BHYTPEHHUX
paccyXaeHui 0 3aCTpenieHHOM YenoBeke, rae OH COMHEBAETCsl B NPaBUITbHOCTM CBOEro NOCTYnNKa:
Do | then really wish that | had taken life in the performance of a duty as well performed without?
No, | am glad indeed if no human life was needlessly extinguished by me.

[aHHasa COBOKYNHOCTb KOHLENTOB, COCTaBnfAwWas KoHuentocdepy Mnpon3BeaeHus,
nossonsetr uutatenam Oonee rnyboko MNOHATb KOHUENTyarbHble CMbICNbl pacckasa W ero
ocHoBHble uaeun. KoHuentocdepa XyoOXKeCTBEHHOrO TekcTa MoXeT ObiTb TecHbiM 0Opa3om
cBA3aHa C ero penmMoBOM CTpyKTypon. [na npencrtaBneHWss KOrHUTUBHOW  CTPYKTYPbI
onTMMarnbHbIM Takke BUANTCA bopMaTt (OPeENMOBBIX CTPYKTYP, NN opermMoB — CTPYKTYP OaHHbIX
ANa npeactaBneHus CTepeoTUNHOM cuTyauun, Yer aHanu3 Mo3BONSAET BbIABUTb HE TOSbKO
CTPYKTYPbl 3HAHWA M KOHLUENTbI, 3an0OXeHHble B TEKCTax, HO M NnocrnegoBaTerlbHO AEKO4MPOBaTb
NX, 3HAYUTENBHO PacCLUMPAs LENOCTHBIN KOHLENTyanbHbIA CMbICI IMTEPATYPHOro NPOM3BeaeHUs 1
rnybxe packpbiBasd aBTOPCKMM 3ambicerl. Takon noaxon Mno3BoNseT MPOHWKHYTb B rMyOuHHYO
CEMaHTUKY A3bIKOBbIX eQUHUL, 1 6onee LWNMPOKO pacKpbiTb UX KOHUENTyarnbHble 3HadeHus (3, 122).

BepxHuM ypoBHeM hperima saBnaeTca HasBaHue pacckasa — Mockingbird, koTopblii, B cBOIO
odyepenb, OydeT BKNHOYATb OCHOBHbIE KOHLIEMTbl MPOM3BEOEHMS M Takue CcrnoTbl, kak “‘War”,
“Reality” n “Symbols”.

PaccmoTtpum cnot dpenma “War”. [aHHbIA CNOT ABNSETCA OOMWHAHTHLIM KOHLLENTOM
npov3BedeHNsi, PacKpbIBalOLUM CHOXKET pacckasa, W COOTBETCTBEHHO BKMoYawwmum B cebs
cnepyowme cybenotbl: Guilt, Fear, Bravery, nogpo6Ho onncaHHble BhiLe.

Cnepyowui cnot dpenma — Reality — BkniovaeT B cebsa komnoHeHTbl “Death” n “Horror”.
Cy6cnot “Death” BbipaxkaeTcsi cnegyoLwmMm OTPbIBKOM TekcTa: Passing an opening that reached
into the heart of the little thicket he looked in, and there, supine upon the earth, its arms all abroad,
its gray uniform stained with a single spot of blood upon the breast, its white face turned sharply
upward and backward, lay the image of himself!--the body of John Grayrock, dead of a gunshot
wound, and still warm! He had found his man. Bpatbsa Yunbam un [koH [penpok okasanucb
congatamy nNpOTMBOMOMOXHbLIX (PPOHTOB, WM3-3a 4Yero YwunbaAM BbiCTpenun B 6parta, 470
CBUOETENBbCTBYET O HECYLLLECTBEHHOCTU KaknX-Nmbo ceMenHbix CBS3en BO BpeMs BOWHbI. 1o utory
BOVHa npuHecna nuuwb cMmepTb. Cnegytowmn cybenot “Horror” TeCcHO cBA3aH € nNpeablaywmm um
npeacTaBnseT ero KOHHOTaTUBHOE 3HA4YeHne, CBA3aHHOE C AMOLMOHAsbHbIM COCTOSIHUEM Tepos:
At roll-call that evening in the Federal camp the name William Grayrock brought no response,
nor ever again there-after. [aHHbIi OTPbLIBOK CBMAETENbLCTBYET 00 yxace, WCMNbITAHHOM
Yunbsamom 3a youncTBo pogHoro 6pata n NocrnyXMBLLEM FTABHOW NPUYMHON €ro yxoga.

Cnot “Symbols” sBnseTcs ogHMM M3 CaMbiX 3HAYUMbIX B MCTOPUM, MOCKOSbKY OTpaxkaeT
KOHLENTyanbHO-BaXHble  CMbICIbl  MPOU3BEAEHMUS,  PENPE3EHTUMPYS  CKPbiTble  3HAYEHUS.
KoMnoHeHTaMn JaHHOro crota MoXHo cumtath “Love” n “Joy”. OTo 4YyBCTBa BO3HUKAIOT Yy reposi
npyv BOCMOMUHAHUSX O NepecMeLUHuKe, Ybs MenoanyHasa MnecHs SABMAsieTCs CMMBOSIOM GpaTckom
nobBK1, pagocTun, AETCKMX BOCMOMUHAHWUIA reposl, a Takke OTKPbIBAeT AOCTYMN K «TaHaM XU3HU U
nobeux»: And through all the golden days floated one unceasing sound-- the rich, thrilling melody
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of a mocking-bird in a cage by the cottage door. It pervaded and possessed all the spiritual
intervals of the dream, like a musical benediction. The joyous bird was always in song; its infinitely
various notes seemed to flow from its throat, effortless, in bubbles and rills at each heart-beat, like
the waters of a pulsing spring. That fresh, clear melody seemed, indeed, the spirit of the scene, the
meaning and interpretation to sense of the mysteries of life and love. BcnomuHas geTcteo ¢
Opatom, Yunnbsam [penpok accoummpyeT 3TO BPeEMSA C PagoCTHbIM NEHUEM MEepPeCMELUHUKA, Ybs
necHsa Bcerga 3HameHoBana 4YTo-TO Xopollee. YBUAEB M YCMbIlaB NepecMeLlHUKa CrnycTa MHOro
net Ha cBoeM NnocTy, Pernpok CHOBa OLLYTUN Te Xe Camble 3MOLMM cHaCTbs U pagocTu, KOTopble
OH ucnbITbiBanN B AeTctee: He had gone perhaps a half-mile, and was passing a thicket of laurel,
when a bird rose from the midst of it and perching on the branch of a tree above, poured from its
joyous breast so inexhaustible floods of song as but one of all God's creatures can utter in His
praise. There was little in that--it was only to open the bill and breathe; yet the man stopped as if
struck --stopped and let fall his rifle, looked upward at the bird, covered his eyes with his hands
and wept like a child! For the moment he was, indeed, a child, in spirit and in memory, dwelling
again by the great river, over-against the Enchanted Land!

Taknm obpasom, npoaHanM3MpoBaB KOMMOHEHTbl dpenma “Mockingbird” B pacckase “The
Mockingbird” AmM6po3a bupca, MOXXHO NpeAcTaBUTb €ro B BUAE CNeAyoLLEN CXEMbI:

Mockingbird

War k Reality ‘ Symbols

Puc. 2. ®pelimossili aHanus pacckasa

3AKNKOYEHUE

Takum obpa3om, NPOBEAEHHbIN KOTHUTUBHBIA aHann3 XyA0XXeCTBEHHOro TeKCTa No3BonseT
BbIsIBUTb OCHOBHble koHUenTbl Tekcta (War, Brotherly Love, Death, Bravery, Guilt, Fear),
dopmupytolime koHuentocdepy NpPou3BeLeHUs W pacKpbiBalowmMe KOHLEenTyanbHble CBA3N U
CMbICnbl paccka3a. PperMoBLIN aHanNU3 TakkKe MO3BOMUIT OCO3HATb TECHble CBA3N Mexay
KoHUuenTamu, cnotamm wu cybcnotamu, BaXHbIMW AN KOTHUTMBHOIO  MOAENUPOBaHUA.
CnepoBatenbHO, MNOCPEACTBOM MPUBIIEYEHNUSI KOTHUTMBHbIX LEWCTBUA [OCTUraeTcs BbiCLLAs
cTeneHb NOHMMaHWs TeKCTa B NpoLuecce ero uHtepnpetaumun. llogsoast UTOrn, MOXHO yTBEPXKAATb,
YTO MNPOBEAEHHbI aHanu3 CBMOETENbCTBYET O BO3MOXHOCTM WU LenecoobpasHocTn
NCNONb30BaHNSI KOTHUTMBHOIO MOZENUPOBaHUSA B MNPOLECCE MHTeprnpeTauun XyaoXXeCTBEHHOro
Anckypca.
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